
MAHLER
SYMPHONY NO. 5
in C sharp minor

Symphonica Of London
conducted by

Wyn Morris

HIGH DEFINITION TAPE TRANSFERS

Although not regarded as one of the celebrity 
conductors of his age, Wyn Morris earned the 
gratitude of musicians and audiences alike for 
his pioneering work in the Mahler oeuvre. 
Although his recordings now have competing, 
and often superior alternatives, they remain in 
the catalog for study and enjoyment. Aside from 
Mahler, Morris has paid special attention to 
Beethoven, treating that composer to 
keen-edged interpretations that evoked 
considerable excitement. Little doubt exists that 
Morris' experiences with George Szell contributed to the precision and urgency of his 
conducting. Morris studied at the Royal Academy of Music before undertaking further training 
with Igor Markevitch at the Salzburg Mozarteum. When only in his mid-twenties, Morris founded 
the Welsh Symphony Orchestra and was its music director until 1957. When studying in 
America at Tanglewood, Morris was awarded the Koussevitsky Memorial Prize. Impressed by 
the talents of the 28-year-old conductor, George Szell extended an invitation to Morris to come 
to Cleveland to aid him in Cleveland Orchestra rehearsals and to direct the Orpheus Choir and 
the Cleveland Chamber Symphony. Although Szell had a reputation as a severe taskmaster, he 
was also ready to share his unsurpassed knowledge with young musicians willing to apply 
themselves to learning. The experience proved seminal to Morris, grounding him in a disciplined 
approach to performance. When he returned to the United Kingdom in 1960, Morris became 
music director of the Royal National Eisteddfod in Wales, holding that post until 1962. The 
following year, his career moved forward when he made his London debut as a conductor with 
the Royal Philharmonic Orchestra. Hired by his alma mater, Morris was made a fellow by the 
Royal Academy of Music in 1964. A year later, he established the London Symphonica, a move 
that enabled him to present in concert (and record) the symphonies of Mahler. Indeed, the 
electricity generated by the concerts fed demand for the recordings that followed. Two choral 
conducting appointments brought Morris to the Royal Choral in 1968 and to the celebrated 
Huddersfield Choral Society from 1969 to 1974. Together with the Mahler symphonies, Morris 
recorded the composer's Das klagende Lied and Des Knaben Wunderhorn (the latter with Janet 
Baker and Geraint Evans). The Beethoven Piano Concertos No. 2 and No. 4 recorded with 
Charles Rosen are also worthy interpretations..



The 5th symphony is unusual in that it is divided into five movements 
rather than the more traditional four, although it is grouped into larger 
parts. Part I: Trauermarsch (Funeral March); Stürmisch bewegt, mit 
größter Vehemenz (Moving stormily, with the greatest vehemence). 
Part II: Scherzo. Part III: Adagietto; Rondo-Finale

The first movement begins with funeral music, featuring the summons 
of the single trumpet. This leads to a mournful melody offered initially 
by first violins and cellos, then taken over by the woodwind.

The turbulent second movement is closely linked thematically to the 
first. It is marked by a repeated motif in the cellos and double 
basses, interrupted by the cry of the woodwind. The cellos introduce 
a second melody which develops before being fragmented by refer-
ences to the first, and finally culminating in a stormy outburst which 
then dwindles to nothing.

Herbert von Karajan once said that when you hear Mahler’s Fifth, 
“you forget that time has passed. A great performance of the Fifth is 
a transforming experience. The fantastic finale almost forces you to 
hold your breath.”
The third movement, the Scherzo, is the longest and acts as the 

centre to the whole symphony. Broadly it includes two trio sections, 
followed by a final coda. It is striking in its contrast to what has gone 
before it – being more cheerful and optimistic than the previous two 
movements.

The famous Adagietto (fourth movement) is Mahler’s love letter to his 
new bride, Alma. It is this movement that was made famous in 
Visconti’s 1971 film Death in Venice. Marked ‘very slow’ and ‘soulful’ 
this is music of inexpressible beauty, reducing the orchestra down to 
harp and strings.

The Rondo-Finale follows on immediately from the Adagietto that 
has gone before, although much more lively than the previous 
movement. It utilises themes heard elsewhere in the symphony, 
including those from the Adagietto and the chorale that ends the 
second movement. It has been noted that this is the last symphonic 
movement Mahler wrote where there is unalloyed joy – later sym-
phonies are unavoidably linked with the heartbreak that overcame 
Mahler’s life.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Mahler Symphony No. 5 -  Symphonica Of London conducted by W
yn Morris

Recorded 1973
Engineer – Michael Gray         Producer – Isabella Wallich

1 Trauermarsch: In Gemessenem Schritt. Streng. Wie Ein Kondukt 14:25
2 Stürmisch Bewegt, Mit Grösster Vehemenz 17:23
3 Scherzo: Kräftig, Nicht Zu Schnell 20:10
4 Adagietto: Sehr Langsam 8:14
5 Rondo-Finale: Allegro 17:04
Total Time: 77:18
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