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The Eighth Symphony of 1906 is at base a statement of Mahler's personal aspirations: a 
belief in the ability of the inspired spirit to lift mankind to the highest plain of achievement 
through Love in all its aspects and embodied speci�cally in "The Eternal Feminine" which, 
for Mahler, meant his wife Alma to whom the work is dedicated. Within that scheme there 
are a whole cluster of other interconnecting ideas to do with faith, belief, and theology 
which �nd resonance in the texts chosen and the way they compare and contrast. Any 
serious study of this work must therefore also include a close examination of these. Part I is 
a tight symphonic setting of the Latin Hymn "Veni Creator Spiritus." Part II presents a more 
rhapsodic setting of the �nal part of Goethe's "Faust." These two texts fuse religion and 
humanism together, with Faust’s symbolizing mankind redeemed from wrongdoing 
through Love. In that sense Part II answers Part I both philosophically and also musically, 
since there are thematic links to be found. The Eighth is also Mahler in "public mode" in the 
same way as Britten in the War Requiem. Mahler called the work “a gift to my nation.” As 
such, the Eighth is also like the Second in that it bene�ts from being heard "live" or in "live" 
recordings.
In the Summer of 1906 Mahler was troubled by thoughts of failing powers. He decided to 
rest but on the �rst day of his holiday, whilst walking down to his composing hut, "On the 
threshold of my old workshop, the Spiritus Creator took hold of me and shook me and drove 
me on for the next eight weeks until my greatest work was done." This was the Eighth 
Symphony. Though ideas must have been germinating for longer, the actual composition 
took him about six weeks. At its legendary Munich premier, which didn't take place until 
four years later in 1910, the Eighth proved to be the triumph of his life. Mahler never 
formally authorized the title “Symphony of a Thousand,” though he remained well aware of 

the sheer monumentality of his vision, spiritual and intellectual. 
Had he come to prominence in the era when truculent, temperamental maestros ruled the 
roost, the conductor Wyn Morris (1929-2010), who died at the age of 81, might have 
achieved far more than he did. His performances could certainly be inspirational, and Morris 
was not alone in his belief that his accomplishments and reputation failed to do justice to his 
talent. His irascible, cantankerous nature made him impossible to deal with, however, and 
time and again even those willing to indulge his erratic behaviour, for the sake of what he 
had to o�er artistically, had to admit defeat. Yet, it might be Morris’ very driven nature that 
made his visions so personal, given his frantic desire to attain some insistent notion of 
perfection in large works other conductors might neglect. 
His interpretations of Mahler were particularly highly regarded, not least a landmark 
recording with the New Philharmonia Orchestra of Das Klagende Lied and a monumental but 
incandescent reading of the Symphony No 8 (the Symphony of a Thousand – a studio 
recording with the sense of a live occasion, made as it was in the wake of two performances 
at the Royal Albert Hall). The latter recording was made with the Symphonica of London, 
founded by Morris himself in 1965. Wyn Morris is expansive, substantial, sonorous and, in the 
opening passages of Part II, downright perverse. And yet it works. The massed choruses in 
Part I have a fervent blaze that always carries one away, the interpretation has monumental 
grandeur like Donald Wol�t reciting Shakespeare; and though there are some lapses in 
ensemble, especially in Part II, there are also passages Morris does better than anyone. There 
are some good soloists too, including John Mitchinson. This is de�nitely not a recording for 
the everyday, but it's certainly one that deserves to be back in the catalogue.
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1. Part I: Hymnus: Veni, Creator Spiritus
2. Part II: Final Scene From Goethe's "Faust"
3. Part III: Final Scene From Goethe's "Faust"
4. Part IV: Final Scene From Goethe's "Faust"

Mahler
Symphony No. 8
Wyn Morris / Symphonica Of London

New Philharmonia Chorus - The Bruckner-Mahler Choir of London
The Ambrosian Singers - The Orpington Junior Singers

Highgate School Choir - Finchley Children's Music Group
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