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The eminent Hungarian-born English conductor, Georg (actually György) Solti, studied piano and 
composition with Ernst von Dohnanyi, Zoltan Kodaly, Béla Bartók and Leó Weiner at the Franz Liszt 
Academy in Budapest, giving his first concert at the age of 12.
Georg Solti began working as assistant at the Budapest Opera in 1930 and was director of music there 
from 1934 to 1939. In the summers of 1936 and 1937 he was assistant to Arturo Toscanini at the 
Salzburg Festival, an encounter that left a deep impression on the young musician. After the outbreak of 
the Second World War, he emigrated to Zurich, resuming his career as a pianist. He won first prize at 
the Geneva International Competition in 1942.
Georg Solti's career really began after the end of World War II. For almost 25 years, he concentrated 
entirely on conducting operas. He was chief musical director of the Munich Opera from 1947 to 1951 and 
of the Frankfurt Opera from 1952 to 1961. Covent Garden excelled during his tenure as musical director 
(1961-1971). In 1951 he conducted for the first time in Salzburg (Idomeneo by Mozart). At the end of the 
1950’s he made his first recordings e.g. Der Ring des Nibelungen by Wagner with the Vienna 
Philharmonic Orchestra. In 1961 he was appointed as musical director of the Los Angeles Philharmonic 
Orchestra, but hardly ever worked in this position since the orchestra's management had appointed an 
assistant without asking him.
In 1969 Georg Solti took over as director of the Chicago Symphony Orchestra and his second career as 
a conductor of orchestral music began. He remained in this post until 1991. From 1972 to 1975 he was 
also director of the Orchestre de Paris. In 1973, Rolf Liebermann appointed him as musical adviser to 
the Paris Opera. From 1979 to 1983 he was director of the London Philharmonic Orchestra. In 1983, in 
commemoration of the one hundredth anniversary of the death of Richard Wagner, he conducted Der 
Ring des Nibelungen in Bayreuth but without achieving his customary high standard. He excels 
principally in the German and Austrian post-Romantic repertoire and in contemporary Hungarian music 
(Béla Bartók, Kodaly). In 1992 he took over from Herbert von Karajan as artistic director of the Salzburg 
Easter Festival (until 1994). In 1995 he was artistic adviser to the festival that replaced the 
Schleswig-Holstein Music Festival.

Georg Solti did a large number of first performances, including works by Gilbert Amy D'un espace 
deployé (1973), Boris Blacher Requiem (1959) and Collage for Orchestra (1968), David Del Tredici Final 
Alice (1976), Gottfried von Einem Philadelphia Symphony (1961), Hans Werner Henze Heliogabalus 
Imperator (1972), Rolf Liebermann L'Ecole des femmes (second version) (1957), Witold Lutoslawski 
Symphony no. 3 (1983), George Rochberg Symphony no. 5 (1986) and Iannis Xenakis Noomena (1976).



Where Das Lied von der Erde ended with gentle resignation, here Mahler attacks 
death head-on with music of profound violence and irony. The grim character of 
the music, certain cryptic phrases Mahler marked into the drafts of the symphony, 
and the recurring use of an unusual motive and chord progression from Beetho-
ven's "Les adieux" Sonata, Op. 81, have led commentators to believe that this 
symphony is autobiographical, a kind of "farewell" symphony. Since Mahler 
immediately proceeded to the composition of his Tenth Symphony, though, this 
interpretation is without real merit. It seems sufficient to accept that death, once 
again, is simply an obsessive theme.

Musically, what is new in this symphony is a synthesis of the sharp-edged style 
of the Sixth and Seventh with the rarefied, contrapuntal technique of Das Lied. 
Combined with Mahler's increasingly advanced harmony and sophisticated 
thematic development, the result is music that is more closely allied with the 
expressionism of Schoenberg than with Mahler's earlier romanticism. At times it 
approaches a complete collapse of tonality, blurring traditional thematic and tonal 
differentiations in a totally modernistic way.

Andante comodo (Moving.) This powerful and devastating movement begins 
innocently enough with gentle figures in the strings, harp, and horns and expands 
into a beautifully resigned, sighing theme. Soon it is interrupted by a chromatic 
and despairing theme. These two ideas alternate in various forms, rising to 
several great climaxes. The movement culminates in a complete transfiguration of 
the opening motives into a nearly cacophonous collapse. It never recovers as 
solo instruments seem to wander aimlessly before the final resignation of the 
coda.

Im Tempo eines gemächlichen Ländlers. (In a leisurely Ländler Tempo.) This 

dance movement alternates a quirky and awkward Ländler devoid of charm 
with a tawdry Waltz, clearly meant to evoke cheap, popular styles as a 
metaphor for the pointlessness of life. These two ideas intermingle in increas-
ingly complex ways, only interrupted once by a more gentle, nostalgic Trio.

Rondo. Burleske. Allegro assai. Sehr trotzig. (Very fast and defiantly.) This is 
ostensibly a Scherzo, but has the proportions and weight of a Finale. It is also 
Mahler's most modern movement, consisting of intensely complex and 
dissonant linear counterpoint. There are alternations with some grotesque band 
music, but these only add to the insanely off-balance and violently ferocious 
general style. This wild pandemonium is interrupted suddenly by a transcen-
dent section reminiscent of the beginning of the symphony. It slowly expands 
into a passionate melody for the strings before finally returning to the diaboli-
cal. The ending is defiant and grim.

Adagio. Sehr Langsam und noch zurückhaltend. (Very slow yet still held back.) 
The violence of the preceding movement is transformed into a calm, if bitter, 
acceptance. A hymn-like passage of stately character seems to express 
Mahler's deepest yearnings. This alternates with a somewhat spare, rarefied 
section in barest counterpoint that seems to express emotional exhaustion. A 
big and tragic climax, highlighted by a fanfare transfigured from the first 
movement leads to the resigned and quiet coda.
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1 Andante Comodo 27:00
2 Im Tempo eines gemächlichen Ländlers 16:30
3 Rondo, Burleske 13:05
4 Adagio 22:50
Total Time: 1:19:25
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