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TWO DISC SET

The eminent Hungarian-born English conductor, Georg (actually György) Solti, studied piano and 
composition with Ernst von Dohnanyi, Zoltan Kodaly, Béla Bartók and Leó Weiner at the Franz 
Liszt Academy in Budapest, giving his first concert at the age of 12.
Georg Solti began working as assistant at the Budapest Opera in 1930 and was director of music 
there from 1934 to 1939. In the summers of 1936 and 1937 he was assistant to Arturo Toscanini 
at the Salzburg Festival, an encounter that left a deep impression on the young musician. After 
the outbreak of the Second World War, he emigrated to Zurich, resuming his career as a pianist. 
He won first prize at the Geneva International Competition in 1942.
Georg Solti's career really began after the end of World War II. For almost 25 years, he 
concentrated entirely on conducting operas. He was chief musical director of the Munich Opera 
from 1947 to 1951 and of the Frankfurt Opera from 1952 to 1961. Covent Garden excelled during 
his tenure as musical director (1961-1971). In 1951 he conducted for the first time in Salzburg 
(Idomeneo by Mozart). At the end of the 1950’s he made his first recordings e.g. Der Ring des 
Nibelungen by Wagner with the Vienna Philharmonic Orchestra. In 1961 he was appointed as 
musical director of the Los Angeles Philharmonic Orchestra, but hardly ever worked in this position 
since the orchestra's management had appointed an assistant without asking him.
In 1969 Georg Solti took over as director of the Chicago Symphony Orchestra and his second 
career as a conductor of orchestral music began. He remained in this post until 1991. From 1972 
to 1975 he was also director of the Orchestre de Paris. In 1973, Rolf Liebermann appointed him as 
musical adviser to the Paris Opera. From 1979 to 1983 he was director of the London Philharmon-
ic Orchestra. In 1983, in commemoration of the one hundredth anniversary of the death of Richard 
Wagner, he conducted Der Ring des Nibelungen in Bayreuth but without achieving his customary 
high standard. He excels principally in the German and Austrian post-Romantic repertoire and in 
contemporary Hungarian music (Béla Bartók, Kodaly). In 1992 he took over from Herbert von 
Karajan as artistic director of the Salzburg Easter Festival (until 1994). In 1995 he was artistic 
adviser to the festival that replaced the Schleswig-Holstein Music Festival.

Georg Solti did a large number of first performances, including works by Gilbert Amy D'un espace 
deployé (1973), Boris Blacher Requiem (1959) and Collage for Orchestra (1968), David Del Tredici 
Final Alice (1976), Gottfried von Einem Philadelphia Symphony (1961), Hans Werner Henze 
Heliogabalus Imperator (1972), Rolf Liebermann L'Ecole des femmes (second version) (1957), 
Witold Lutoslawski Symphony no. 3 (1983), George Rochberg Symphony no. 5 (1986) and Iannis 
Xenakis Noomena (1976).



This is Mahler's longest symphony, in six movements and lasting nearly two 
hours. Mahler's concept of the symphony as a world unto itself finds its 
complete exposition here in the highly diverse styles and elements, creating 
problems of continuity and coherence that he did not completely solve. The 
primary theme of the Third is Nature and Man's place therein, and its principal 
literary inspirations are Das Knaben Wunderhorn (as in the previous symphony) 
and Nietzsche. As in the Second Symphony, Mahler added words and voices 
to expand his means of expression and used material from one of his earlier 
Wunderhorn Songs. The original program ran like this: "The Joyful Knowledge: 
A Summer Morning's Dream." I. Pan Awakes: Summer Marches In; II. What 
the Meadow Flowers Tell Me; III. What the Creatures of the Forest Tell Me; 
IV. What Night Tells Me (Mankind); V. What the Morning Bells Tell Me (the 
Angels); VI. What Love Tells Me; and VII. The Heavenly Life (What the Child 
Tells Me). Ultimately, Mahler dropped the seventh movement and used it as 
the core around which he built the Fourth Symphony. The sum of this program 
represents Mahler's cosmological hierarchy at this point in his life and the Third 
Symphony as a whole is his most specific example of "world building" in 
artistic terms.

Kräftig. Entschieden. (Strongly and Confidently). This is the single longest 
sonata-form movement ever written. Mahler sets bizarre, primordial, and harsh 
brass and percussion rumblings depicting Pan's awakening in opposition to 
pastoral music of bird calls and light fanfares over tremulous strings and 
woodwind trillings. These elements are transformed into the ultimate example 
of Mahler's symphonic military marches. The entire movement covers a vast 
soundscape of imagery, from bold, assertive proclamation to harsh and 
grotesque fugal passages, to despairing outcries, to a lighthearted and popular 

sounding march tune.

Tempo di Menuetto. (Minuet Tempo). This is a light and folk-like dance 
movement in the style of the comic Wunderhorn Songs. It stands in sharp 
contrast to the weighty first movement.

Comodo. Scherzando. Ohne Hast. (Moving, Scherzo-like, Without Haste). 
This movement quotes extensively from Mahler's song Ablösung im Sommer 
(Relief in the Summer) about a dead cuckoo. Its comic vein is interrupted 
twice, once by a sentimental posthorn solo, and later by a dramatic outburst 
symbolic of the great god Pan's intrusion into the peaceful summer.

Sehr langsam. Misterioso. Durchaus ppp. (Very Slow, Mysterious, Pianissimo 
Throughout). Here Mahler moves into a more metaphysical realm by setting 
Nietzsche's "Midnight Song" in this slow and haunting movement.

Lustig im Tempo und keck im Ausdruck. (Happy in Tempo, Saucily Bold in 
Expression). Boys and women's voices are used here to sing this angel's 
song about the redemption of sin from Das Knaben Wunderhorn. Mahler 
imitates church bells to delightful effect in this innocent and uplifting move-
ment.

Langsam. Ruhevoll. Empfunden. (Slow, Peaceful, Deeply Felt). A majestic 
and awesome Adagio concludes the symphony in a hymn-like paean on love. 
It rises to a powerful climax as "Nature in its totality rings and resounds."
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1 Kräftig 32:52
2 Tempo di Menuetto 10:15
3 Comodo 17:21
4 Sehr Langsam - Misterioso 9:37
5 Lustig Im Tempo Und Keck Im Ausdruck 4:12
6 Langsam 19:13
Total Time: 1:33:30

Producer David Harvey       Engineers Gordon Parry & James Lock
Recorded by Decca 1968 at Kingsway Hall
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