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The eminent Hungarian-born English conductor, Georg (actually György) Solti, studied piano and 
composition with Ernst von Dohnanyi, Zoltan Kodaly, Béla Bartók and Leó Weiner at the Franz Liszt 
Academy in Budapest, giving his first concert at the age of 12.
Georg Solti began working as assistant at the Budapest Opera in 1930 and was director of music there 
from 1934 to 1939. In the summers of 1936 and 1937 he was assistant to Arturo Toscanini at the 
Salzburg Festival, an encounter that left a deep impression on the young musician. After the outbreak of 
the Second World War, he emigrated to Zurich, resuming his career as a pianist. He won first prize at 
the Geneva International Competition in 1942.
Georg Solti's career really began after the end of World War II. For almost 25 years, he concentrated 
entirely on conducting operas. He was chief musical director of the Munich Opera from 1947 to 1951 and 
of the Frankfurt Opera from 1952 to 1961. Covent Garden excelled during his tenure as musical director 
(1961-1971). In 1951 he conducted for the first time in Salzburg (Idomeneo by Mozart). At the end of the 
1950’s he made his first recordings e.g. Der Ring des Nibelungen by Wagner with the Vienna 
Philharmonic Orchestra. In 1961 he was appointed as musical director of the Los Angeles Philharmonic 
Orchestra, but hardly ever worked in this position since the orchestra's management had appointed an 
assistant without asking him.
In 1969 Georg Solti took over as director of the Chicago Symphony Orchestra and his second career as 
a conductor of orchestral music began. He remained in this post until 1991. From 1972 to 1975 he was 
also director of the Orchestre de Paris. In 1973, Rolf Liebermann appointed him as musical adviser to 
the Paris Opera. From 1979 to 1983 he was director of the London Philharmonic Orchestra. In 1983, in 
commemoration of the one hundredth anniversary of the death of Richard Wagner, he conducted Der 
Ring des Nibelungen in Bayreuth but without achieving his customary high standard. He excels 
principally in the German and Austrian post-Romantic repertoire and in contemporary Hungarian music 
(Béla Bartók, Kodaly). In 1992 he took over from Herbert von Karajan as artistic director of the Salzburg 
Easter Festival (until 1994). In 1995 he was artistic adviser to the festival that replaced the 
Schleswig-Holstein Music Festival.

Georg Solti did a large number of first performances, including works by Gilbert Amy D'un espace 
deployé (1973), Boris Blacher Requiem (1959) and Collage for Orchestra (1968), David Del Tredici Final 
Alice (1976), Gottfried von Einem Philadelphia Symphony (1961), Hans Werner Henze Heliogabalus 
Imperator (1972), Rolf Liebermann L'Ecole des femmes (second version) (1957), Witold Lutoslawski 
Symphony no. 3 (1983), George Rochberg Symphony no. 5 (1986) and Iannis Xenakis Noomena (1976).
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The Symphony No. 2 by Gustav Mahler, known as the Resurrection 
Symphony, was written between 1888 and 1894, and first performed in 
1895. Apart from the Eighth Symphony, this symphony was Mahler's 
most popular and successful work during his lifetime. It was his first 
major work that established his lifelong view of the beauty of afterlife 
and resurrection. In this large work, the composer further developed the 
creativity of "sound of the distance" and creating a "world of its own", 
aspects already seen in his First Symphony. The work lasts around 
eighty to ninety minutes and is conventionally labelled as being in the 
key of C minor.
Mahler completed what would become the first movement of the sym-
phony in 1888 as a single-movement symphonic poem called Totenfeier 
(Funeral Rites). Some sketches for the second movement also date 
from that year. Mahler wavered five years on whether to make Totenfei-
er the opening movement of a symphony, although his manuscript does 
label it as a symphony. In 1893, he composed the second and third 
movements. The finale was the problem. While thoroughly aware he 
was inviting comparison with Beethoven's Symphony No. 9—both 
symphonies use a chorus as the centerpiece of a final movement which 
begins with references to and is much longer than those preceding 
it—Mahler knew he wanted a vocal final movement. Finding the right 
text for this movement proved long and perplexing.
When Mahler took up his appointment at the Hamburg Opera in 1891, 
he found the other important conductor there to be Hans von Bülow, 
who was in charge of the city's symphony concerts. Bülow, not known 
for his kindness, was impressed by Mahler. His support was not dimin-
ished by his failure to like or understand Totenfeier when Mahler played 
it for him on the piano. Bülow told Mahler that Totenfeier made Tristan 

und Isolde sound to him like a Haydn symphony. As Bülow's health 
worsened, Mahler substituted for him. Bülow's death in 1894 greatly 
affected Mahler. At the funeral, Mahler heard a setting of Friedrich 
Gottlieb Klopstock's Die Auferstehung (The Resurrection), where the 
dictum calls out "Rise again, yes, you shall rise again / My dust".
"It struck me like lightning, this thing," he wrote to conductor Anton 
Seidl, "and everything was revealed to me clear and plain." Mahler 
used the first two verses of Klopstock's hymn, then added verses of his 
own that dealt more explicitly with redemption and resurrection. He 
finished the finale and revised the orchestration of the first movement in 
1894, then inserted the song Urlicht (Primal Light) as the penultimate 
movement. This song was probably written in 1892 or 1893.
Mahler initially devised a narrative programme (actually several variant 
versions) for the work, which he shared with a number of friends 
(including Natalie Bauer-Lechner and Max Marschalk). He even had one 
of these versions printed in the program book at the premiere in Dres-
den on 20 December 1901. In this programme, the first movement 
represents a funeral and asks questions such as "Is there life after 
death?"; the second movement is a remembrance of happy times in the 
life of the deceased; the third movement represents a view of life as 
meaningless activity; the fourth movement is a wish for release from life 
without meaning ; and the fifth movement – after a return of the doubts 
of the third movement and the questions of the first – ends with a 
fervent hope for everlasting, transcendent renewal, a theme that Mahler 
would ultimately transfigure into the music of his Das Lied von der 
Erde.As generally happened, Mahler later withdrew all versions of the 
programme from circulation.
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1  Allegro Maestoso 
2 Andante Moderato 
3 In Ruhig Fliessender Bewegung 
4 Urlicht, Sehr Feierlich, Aber Schlicht 
5 Im Tempo Des Scherzo
6 Im Tempo Des Scherzo (Conclusion)


