
Of the three major orchestras based in Munich, the Bavarian Radio Symphony Orchestra is probably the most prominent and arguably the �nest. It has 
been the most heavily recorded of the three and one of the most often-recorded ensembles in the world, its LPs and CDs appearing on a variety of major 
and minor labels over the years. Moreover, all of its music directors have been internationally acclaimed as among the leading conductors of their time.
 The Bavarian Symphony Orchestra was established in 1949 and from that time to the present, has functioned under the �nancial and organizational 
auspices of the Bavarian Radio of Munich. Eugen Jochum was appointed the ensemble's �rst music director and he immediately proceeded to build the 
orchestra into one of Germany's �nest. Its initial recordings were made 
under his baton in 1950. The orchestra's reputation in concert developed 
even more quickly under Jochum: Several critically acclaimed tours of 
Europe throughout the 1950s, reaching from Austria to Great Britain, 
established its prominence early on. Igor Stravinsky led the ensemble in 
performances of his own works in 1951, and four years later Paul Hindemith 
conducted a program featuring his music. Other prominent artists and 
conductors also appeared in the 1950s, including the orchestra's next music 
director Rafael Kubelik, who succeeded Jochum in 1961. Kubelik's notable 
recordings with BRSO include several of the Mahler symphonies and 
Schoenberg's Gurrelieder. Kubelik was a conservative in matters of 
repertory, largely focusing on Classical and Romantic works. He also made a 
number of successful concert tours of Europe and North America with the 
BRSO in both the 1960s and 1970s. The BRSO continued to attract major 
artists and guest conductors, including Carlo Maria Giulini, Bernard Haitink, Zubin Mehta, and Leonard Bernstein, who made regular appearances with 
the ensemble beginning in 1976. Kubelik resigned in September 1979 and Kiril Kondrashin, a recent defector from the Soviet Union and one of the 
world's most-respected conductors, was chosen to become his successor. He was never o�cially named music director, though he functioned in that 
capacity, and when he suddenly died of a heart attack in 1981, the orchestra was left without a director until 1983, when Sir Colin Davis took the 
podium. During his tenure, many successful tours were undertaken, including ones to Japan in 1984 and to the United States in 1986. Davis's critically 
acclaimed recordings with the BRSO include CD issues of the Mendelssohn symphonies and Beethoven's only opera, Fidelio. Lorin Maazel succeeded him 
in 1993 and continued the tradition of conducting and recording many choral and vocal works. The BRSO's CD issues under Maazel's direction include 
compelling performances of several Mahler works with Waltraud Meier. Maazel's tenure with the orchestra ended in 2002. His successor was Mariss 
Jansons, music director of the Pittsburgh Symphony Orchestra.
 The orchestra, which has regularly broadcast concerts over Bavarian Radio throughout its existence, consists of 115 members and performs in the 
Philharmonie Munich am Gasteig and the Herkulessaal of the Munich Residenz. Sometimes known outside Germany as the Munich Symphony, in 
addition to the full orchestra, several smaller ensembles including the Koeckert-Quartet, the Bach Collegium Munich and the Munich Brass Ensemble 
have been established by members of the larger group. The popularity and critical acclaim given these smaller ensembles re�ects the high standard of 
musicianship present within the full orchestra.
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Given the Rafael Kubelik (1914-1996) centennial, we might consider the range of this conductor’s contribution, 
particularly in the many styles he addressed, having achieved his most notable successes in opera, Mahler and Dvorak. 
A Czech by birth, Mr. Kubelik left his homeland after the Communist takeover in 1948 and lived in London for several 
years before settling in Switzerland. He became a Swiss citizen in 1973. Rafael Kubelik embodied a tradition of robust 
post-Romantic music-making that was ideally suited to the recording medium and concert hall. He was celebrated as a 
master of rich orchestral color, which was brought out most vividly in the late Romantic scores for which he was most 
popular. But he could apply his panache for string colors equally well to the occasional excursion he made into Baroque 
music. 
Mr. Kubelik was a regular guest of the New York Philharmonic until heart disease and severe arthritis forced him to 
retire from conducting in 1985. His performances were considered highlights of the concert season by those who prized 
a warm, probing, grandly scaled style of music making that was quickly being eclipsed by a more streamlined, modern 
approach. Kubelik recorded the entire cycle of Mahler symphonies between 1967-1971 with the Bavarian Radio 
Symphony, an organization which permitted him ample rehearsal time and elegant response.
The Mahler Fifth Symphony marks a clear departure from his earlier Wundehorn symphonies, less songful and 
decidedly more instrumental ad polyphonic. For the composer Ernst Krenek, the Fifth Symphony is the work with 
which Mahler enters “upon the territory of the ‘new’ music of the twentieth century.” Mahler reported from his 1904 
performance from Cologne: “Oh that I might give my symphony its �rst performance �fty years after my death! . . . Oh 
that I were a Cologne town councilor with a box at the Municipal Theater and at the Gürzenich Hall and could look 
down upon all modern music!”
The famous Adagietto, which has achieved a sovereign existence of its own, is cousin to one of Mahler’s �rst Rückert 
songs, “Ich bin der Welt abhanden gekommen”—“I am Lost to the World.” It is not so much a matter of quotation or 
allusion as of drawing twice from the same well. Adagietto and song share characteristic features of contour, harmony, 
and texture. The song ends with the lines, “I live alone in my heaven, in my loving, in my song.” Our knowledge of those 
words con�rms our sense of what Mahler wishes to tell us in every page of this “fateful” symphony.
Critic Blair Sanderson generally recommends the Kubelik Mahler 5th: 

Kubelik's fans and students of this piece may want to give it a serious hearing, for the conductor draws an enthusiastic 
response from his players, and this performance has more merits than �aws. The brass are especially commendable, 
displaying an impressive range of timbres that are undiminished by the live concert's ambience or the limitations of 
the recording. The woodwinds and strings fare less well and sound unclear, and their playing is not fully conveyed in 
the softer passages of the "Trauermarsch" and the second movement. However, the entire orchestra rises to the 
occasion in the Scherzo and its colors remain distinctive and vivid for the symphony's remaining movements. Kubelik 
gives the Adagietto a slight movendo pacing, though the breadth of this ardent movement is convincingly sustained 
through the strings' smooth, unbroken lines. The Rondo-Finale is the high point of this disc, and Mahler's contrapuntal 
tour de force is delivered with clarity and vitality. Particularly thrilling is the climactic chorale, which matches any 
major recording for brilliance and excitement.
 I know there are dozens of really great Mahler 5th's out there... But Kubelik never got the recognition he deserved, and 
this disc should �nally make the case for him as a truly masterful interpreter of Mahler's work.  The orchestra plays with 
even more blazing virtuosity however, and the performance itself explores the work's expressive extremes with 
riveting breadth and power. The outer movements project massive energy and drama. the scherzo contains some 
brilliant individual and ensemble playing from the winds; and, at about 10:30, the Adagietto is sensuous but not a 
series of static episodes. The transition from the Adagietto to the Rondo-Finale is in fact the �nest I have ever heard, 
the orchestra players really playing o� of each other with stunning e�ect.
I admire Rafael Kubelik, and although he had a checkered career in the U.S., having been railroaded out of Chicago 
after a brief period as chief conductor in the early Fifties, he had greatness in him. This Mahler Fifth displays his musical 
stature. The Bavarian Radio Orchestra wasn't the equal of truly great Mahler orchestras in Vienna, Berlin, London, and 
New York, but Kubelik is so musical that he draws unwavering attention to the music without virtuoso e�ects. Kubelik's 
virtue is that he doesn't over-emote. The music never tips over the edge into violence, hysteria, or bathos. The line 
thrusts forward at all times; the phrasing is direct and unmannered
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1.Trauermarsch (Funeral March)
2.Stürmisch bewegt, mit größter Vehemenz
3.Scherzo
4.Adagietto
5.Rondo-Finale 
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