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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at 
a surprisingly young age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. When he was 5, 
he became the youngest pupil in the history of the Royal Academy of Music 
in Budapest. By the time he was 10, he was performing for the royal family 
of Austria-Hungary. Ormandy's early musical experiences were made 
possible by his father, who wanted his son to become a world-renowned 
violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, 
much to his father's disappointment. Ormandy once said that his father did 
not realize how much more important it was to be a great conductor than a 
great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, 
playing violin, but when he arrived he discovered he had been misled and 
the tour had fallen through. Down to his last nickel, Ormandy happened to 
run into an old friend, who was also a musician from Budapest, in a New 
York coffee shop near Broadway. The friend advised Ormandy to call Erno 
Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should 
be playing in Carnegie Hall!" Ormandy played in the Capitol Theater 
Symphony orchestra, then made his conducting debut in 1924. During this 
time, Ormandy was greatly influenced by Arturo Toscanini at the New York 
Philharmonic. This influence would later show in Ormandy's precision and 
balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting symphonic music for commercial programs was hailed for its 
"finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a 
guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised 
him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his 
greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he 
was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the 
"modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that 
has been compared to a good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something 
more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for 
they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of 
China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making 
in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on 
January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



Gustav Mahler made the first sketches for this music in 1907 but did most of 
the work in the summer of 1908, completing the last song in short 
score—that is, with the instrumentation indicated but not fully written out—on 
September 1 that year. The full score was finished in 1909. Mahler did not 
live to hear this work, whose first performance was given by his friend, 
disciple, and former assistant, Bruno Walter, in Munich on November 20, 
1911. Walter chose two American singers from the roster of the Vienna Court 
Opera, William Miller and Mme. Charles Cahier (Sara Jane Layton Walker 
from Nashville, Tennessee, who always used her married name).

The score calls for three flutes and piccolo, three oboes (third doubling 
English horn), three clarinets with high clarinet in E-flat and bass clarinet, 
three bassoons (third doubling contrabassoon), four horns, three trumpets, 
three trombones, bass tuba, two harps, mandolin, celesta, timpani, glocken-
spiel, tam-tam, triangle, cymbals, bass drum, tambourine, snare drum, and 
strings.

These notes are used by kind permission of the estate of Michael Steinberg 
and are taken from the complete notes in his Oxford volume “The Sympho-
ny”.

Early in 1907, Gustav Mahler was given a newly published verse collection 
of German translations from the Chinese, Hans Bethge’s Die chinesische 
Flöte, The Chinese Flute. Mahler, distracted and overworked, put the book 
aside. Late that summer, when he came across the gift again, he was worse 
than overworked. In July, his daughter Maria, four-and-a-half, had died of 
scarlet fever and diphtheria, and he had learned that he himself suffered 

from a severe heart condition. Work pulled him out of despondency. Those 
melancholy verses spoke to Mahler with singular urgency. He began 
sketches, and the songs were his chief project for the following summer.

It was clear to him from the beginning that he was writing no ordinary 
song cycle but something larger and more cohesive, something, in fact, 
symphonic. Bruno Walter recalled Mahler’s describing the work as “a 
symphony in songs,” and Mahler did in the end head the score “a 
symphony for tenor and contralto (or baritone) and orchestra.” Ever since 
Bruno Walter chose a contralto when he conducted the first performance in 
1911, most performances have followed Walter’s lead. But Mahler 
expressed no clear preference, and in fact when the poems’ speakers are 
referred to, the references are masculine.

Das Lied von der Erde is not, however, among Mahler’s numbered 
symphonies. It would be his ninth, but, with Beethoven and Bruckner in 
mind, he was superstitious about ninth symphonies and convinced that he 
would not be granted the time to go beyond that freighted number. He 
thought to put one over on the gods by not assigning a number to the 
symphony after the Eighth, and when he finished the symphony he called 
No. 9 he triumphantly told Alma that it was of course “really the Tenth” 
and that the danger was past. But the gods were not taken in by Mahler’s 
bookkeeping, and death claimed him as he was at work on the symphony 
he called No. 10.
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Mahler Das Lied von der Erde ("The Song of the Earth")  - Ormandy - Philadelphia Orchestra

Transferred from a 2-track tape
Released by Columbia Records 1968

1 The Drinking Song Of Earth's Sorrow (Das Trinklied Vom Jammer Der Erde) 8:20
2 The Solitary In Autumn (Der Einsame Im Herbst) 9:06
3 Of Youth (Von Der Jugend) 3:02
4 Of Beauty (Von Der Schönheit) 6:34
5 The Drunkard In Spring (Der Trunkene Im Frühling) 4:16
6 The Farewell (Der Abschied) 26:49
Total Time: 58:07 
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