
Mastering Equipment Used In Our Recordings
Digital: Digital Audio Denmark AX24 Analog to
Digital Converter

Lynx AES16 used for digital I/O

Antelope Audio Isochrone OCX Master Clock

Weiss Saracon Sample Rate Conversion Software

Weiss POW-r Dithering Software

Analog: Studer 810 Reel to Reel with
JRF Magnetics Custom Z Heads & Siltech wiring

Aria tape head pre-amp by ATR Services

Manley Tube Tape Pre-amps Modified by 
Fred Volz of Emotive Audio

Cables: Purist Audio Design, Pure Note, Siltech

Power Cords: Purist Audio Design,
Essential Sound Products

Vibration Control: Symposium Acoustics Rollerblocks,
Ultra platforms, Svelte shelves

Sonic Studio CD.1 Professional CD Burner using 
Mitsui Gold Archival CD's

Erich Leinsdorf
Born: February 4, 1912 - Vienna, Austria

Died: September 11, 1993 - Zürich, Switzerland

 The eminent Austrian-born American conductor, Erich Leinsdorf (real name: Landauer), was 
studying music at a local school by the age of 5. He studied conducting at the Mozarteum in 
Salzburg, and later at the University of Vienna and the Vienna Academy of Music.
  From 1934 to 1937, Erich Leinsdorf worked as an assistant to Bruno Walter and Arturo 
Toscanini at the Salzburg Festival. He conducted at the Metropolitan Opera in New York City 
from 1938, being particularly noted for his Wagner; after the sudden death of Artur Bodanzky 
in 1939, Leinsdorf was named the Met's "head of German repertoire". In 1942 Leinsdorf 
became a naturalized American citizen. From 1943 he had a brief three-year post as Music 
Director of the Cleveland Orchestra, but was absent for much of this tenure because he was 
drafted into the United States Armed Forces for World War II; the orchestra did not renew his 
contract. Many years later, in the transition in Cleveland Orchestra from Lorin Maazel to 
Christoph von Dohnányi between 1982 and 1984, Leinsdorf returned to lead several 
concerts; he described his role as "the bridge between the regimes".
 Erich Leinsdorf with the Boston Symphony Orchestra appreared regularly on local 
broadcasts from WGBH-TV. On August 17, 1967, Leinsdorf conducted the Boston Symphony 
Orchestra in a two-hour primetime special telecast in color on NBC, a re�ection of the days 
when a commercial network would periodically broadcast a full-length classical concert. 

Gustav Mahler
Symphony
No. 6
Erich Leinsdorf
Boston Symphony Orchestra
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Gustav Mahler Symphony No. 6
 The Symphony No. 6 in A minor by Gustav Mahler, sometimes referred to as the Tragische ("Tragic"), was composed between 
1903 and 1904 (rev. 1906; scoring repeatedly revised). The work's �rst performance was in Essen, on May 27, 1906, conducted by 
the composer.
 The tragic, even nihilistic ending of No. 6 has been seen as unexpected, given that the symphony was composed at what was 
apparently an exceptionally happy time in Mahler's life: he had married Alma Schindler in 1902, and during the course of the 
work's composition his second daughter was born.
 The symphony is far from the most popular of Mahler's works. Statistics compiled by League of American Orchestras show that 
over the seven seasons in the U.S. and Canada ending with 2008-2009, the symphony was programmed considerably less often 
than Symphonies Nos. 1, 2, 4, and 5. However, both Alban Berg and Anton Webern praised it when they �rst heard it: for Berg it 
was "the only sixth, despite the Pastoral" while Webern actually conducted it on more than one occasion.
 The work is in four movements. The inner movement order is the matter of some debate (see below). While the Critical Edition 
of the Symphony until recently has shown the Scherzo as preceding the Andante moderato, the Kaplan Foundation has recently 
published articles suggesting that the order should be as follows (which is to appear in a future edition):

    Allegro energico, ma non troppo. Heftig, aber markig.
    Andante moderato (see below)
    Scherzo: Wuchtig (see below)
    Finale: Sostenuto - Allegro moderato - Allegro energico
 
 Formally, the symphony is one of Mahler's most outwardly conventional. The �rst three movements are in fact relatively 
traditional in structure and character, with a fairly standard sonata form �rst movement (which even includes an exact repeat of 
the exposition, most unusual in Mahler), leading to the middle movements, one slow, the other a scherzo-with-trios. However, 
attempts to analyze the vast �nale in terms of the sonata archetype have encountered serious di�culties. As Dika Newlin has 
pointed out: "it has elements of what is conventionally known as 'sonata form', but the music does not follow a set pattern Thus, 
'expositional' treatment merges directly into the type of contrapuntal and modulatory writing appropriate to 'elaboration' 
sections ; the beginning of the principal theme-group is recapitulated in C minor rather than in A minor, and the C minor 
chorale theme of the exposition is never recapitulated at all"
 The �rst movement, which for the most part has the character of a march, features a motif consisting of an A major triad turning 
to A minor over a distinctive timpani rhythm (the chords are played by trumpets and oboes when �rst heard, with the trumpets 
sounding most loudly in the �rst chord and the oboes in the second):
 This motif, which some commentators have linked with fate, reappears in subsequent movements. The �rst movement also 
features a soaring melody which the composer's wife, Alma Mahler, claimed was representative of her; this melody is now often 
known as the "Alma theme". The movement's end marks the happiest point of the symphony with a restatement of the Alma 
theme.
 The andante is a respite from the brutal intensity of the rest of the work. Its main theme is an introspective ten-bar phrase that 
is technically in E-�at major, though the theme alone can seem major and minor at once. The orchestration is more delicate and 
reserved in this movement, making it all the more poignant when compared to the driving darkness of the other three.
 The scherzo marks a return to the unrelenting march rhythms of the �rst movement, though in a 'triple-time' metrical context. 
Its trio (the middle section), marked Altväterisch ('old-fashioned'), is rhythmically irregular (4/8 switching to 3/8 and 3/4) and of a 
somewhat gentler character. Alma's report, often repeated, that in this movement Mahler "represented the unrhythmic games 
of the two little children, tottering in zigzags over the sand" is refuted by the chronology: the movement was composed in the 

Summer of 1903, when Maria Anna Mahler (born November 1902) was less than a year old, and when Anna Justine (born July 
1904) had not even been conceived. All the same, it is widely accepted by contemporary interpretors and conductors and it is 
usually in this playful-turned-terror-�lled manner that this movement is conducted.
 The last movement is an extended sonata form, characterized by drastic changes in mood and tempo, the sudden change of 
glorious soaring melody to deep pounded agony. The movement is punctuated by three hammer blows. Alma quotes her 
husband as saying that these were three mighty blows of fate befallen by the hero, "the third of which fells him like a tree". 
She identi�ed these blows with three later events in Gustav Mahler's own life: the death of his eldest daughter Maria Anna 
Mahler, the diagnosis of an eventually fatal heart condition, and his forced resignation from the Vienna Opera and departure 
from Vienna. When he revised the work, Mahler removed the last of these three hammer strokes so that the music built to a 
sudden moment of still, mute pain as its third blow. Some modern performances restore the third strike of the hammer. The 
piece ends with the same rhythmic motif that �rst appeared in the �rst movement, but the chord above it is a simple A minor 
triad, rather than A major turning into A minor. This ending is one of the most brutal in all music, after the third 'hammer-
blow' passage, the music gropes in darkness and then the trombones and horns begin to o�er consolation. However after 
they turn brie�y to major they fade away and the �nal bars erupt ƒƒƒ to hammer home the minor.
 There is some controversy over the order of the two middle movements, though recent research has clari�ed the issue 
considerably. Mahler is known to have conceived the work as having the scherzo second and the slow movement third, a 
somewhat unclassical arrangement adumbrated in such earlier gargantuan symphonies as Beethoven's Ninth and Bruckner's 
Eighth and (un�nished) Ninth, as well as in Mahler's own four-movement First and Fourth. It was in this arrangement that the 
symphony was completed (in 1904) and published (in March 1906); and it was with a conducting score in which the scherzo 
preceded the slow movement that Mahler began rehearsals for the work's �rst performance, in May 1906. During those 
rehearsals, however, Mahler decided that the slow movement should precede the scherzo, and he instructed his publishers 
C.F. Kahnt to prepare a "second edition" of the work with the movements in that order, and meanwhile to insert errata slips 
indicating the change of order into all unsold copies of the existing edition. The seriousness of such a decision is not to be 
underestimated: as Je�rey Gantz has pointed out, "A composer who premières his symphony Andante/Scherzo immediately 
after publishing it Scherzo/Andante can expect a degree of public ridicule, and [the reviewer of the �rst Vienna performance] 
didn't spare the sarcasm". Moreover, this revised, "second thoughts" ordering was observed by Mahler in every single 
performance he gave; it is also how the symphony was performed by others during his lifetime.
 The �rst occasion on which the abandoned, original movement order was reverted to seems to have been in 1919, after Alma 
had sent a telegram to Willem Mengelberg which said "First Scherzo, then Andante". Mengelberg, who had been in close 
touch with Mahler until the latter's death, and had happily conducted the symphony in the "Andante/Scherzo" arrangement 
right up to 1916, then switched to the "Scherzo/Andante" order. In this he seems to have been alone: other conductors, such 
as Oskar Fried and Dimitri Mitropoulos, continued to perform (and eventually record) the work as 'Andante/Scherzo', per 
Mahler's own second edition, right up to the early 1960s.
 In 1963, however, Erwin Ratz's "Critical Edition" of the Sixth appeared, and in this the Scherzo preceded the Andante. Ratz, 
however, never o�ered any support (he did not even cite Alma's telegram) for his assertion that Mahler "changed his mind a 
second time" at some point before his death; but his editorial decision was questioned by few musicians—and even those 
who did not accept his "third thoughts" ordering (such as Barbirolli in his acclaimed 1967 recording) could �nd that their 
'Andante/Scherzo' performance would be changed by the record company to "Scherzo/Andante" so as to make their 
recording agree with the "Critical Edition". The utter lack of documentary or other evidence in support of Ratz's (and Alma's) 
reverted ordering has caused the most recent Critical Edition to restore the Andante/Scherzo order; however, many 
conductors continue to perform the Scherzo before the Andante. The matter remains hotly debated, however.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
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Gustav Mahler
Symphony No. 6 in A Minor

Erich Leinsdorf
Boston Symphony Orchestra

 

1. Allegro Energico, Ma Non Troppo. 18:20
2. Andante Moderato 11:51
3. Scherzo (Wuchtig) 14:53
4. Finale (Allegro Moderato) 28:21
                 Total Playing Time: 73:47

Recorded by RCA 1966
Producer Richard Mohr / Recording Engineer Anthony Salvatore

Transferred from 2-track tape




