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Sir John Barbirolli, CH (2 December 1899 – 29 July 1970), né Giovanni Battista Barbirolli, was a British conductor and 
cellist. He is remembered above all as conductor of the Hallé Orchestra in 
Manchester, which he helped save from dissolution in 1943 and conducted for the 
rest of his life. Earlier in his career he was Arturo Toscanini's successor as music 
director of the New York Philharmonic, serving from 1936 to 1943. He was also 
chief conductor of the Houston Symphony from 1961 to 1967, and was a guest 
conductor of many other orchestras, including the BBC Symphony Orchestra, 
London Symphony Orchestra, the Philharmonia, the Berlin Philharmonic and the 
Vienna Philharmonic, with all of which he made recordings.
 Born in London of Italian and French parentage, Barbirolli grew up in a family of 
professional musicians. After starting out as a cellist, he was given the chance to 
conduct, from 1926 with the British National Opera Company, and then with 
Covent Garden's touring company. On taking up the conductorship of the Hallé he 
had less opportunity to work in the opera house, but in the 1950s he conducted 
productions of works by Verdi, Wagner, Gluck, and Puccini at Covent Garden with 
such success that he was invited to become the company's permanent musical director, an invitation he declined. Late 
in his career he made several recordings of operas, of which his 1967 set of Puccini's Madama Butter�y for EMI is 
probably the best known.
 Both in the concert hall and on record, Barbirolli was particularly associated with the music of English composers such 
as Elgar, Delius and Vaughan Williams. His interpretations of other late romantic composers, such as Mahler and 
Sibelius, as well as of earlier classical composers, including Schubert, are also still admired.

Renata Scotto (born 24 February 1934) is an Italian soprano and opera director.
Recognized for her sense of style, musicality and as a remarkable singer-actress, Scotto is considered 
one of the preeminent singers of her generation, specializing in the bel canto repertoire with 
excursions into the verismo and Verdi repertoires.
Since retiring from the stage as a singer in 2002, she has turned successfully to directing opera as well 
as teaching in Italy and America, along with academic posts at the Accademia Nazionale di Santa 
Cecilia in Rome and the Juilliard School in New York. She lives in Armonk, New York with her husband 
Lorenzo Anselmi.

Carlo Bergonzi (13 July 1924 – 25 July 2014) Although he performed and recorded some bel canto and 
verismo roles, he was above all associated with the operas of Giuseppe Verdi, including a large number 
of the composer's lesser known works that he helped revive. Additionally, he sang more than 40 other 
roles throughout his career. Bergonzi is considered as one of the 20th century’s most distinguished 
operatic tenors.



Sir John Barbirolli (1899-1970) made only two opera recordings. Barbirolli 
made this Butter�y toward the end of his long career during which he was a 
champion of many composers, including Mahler and Elgar. His masterful 
interpretation has few equals in the opinion of many, though the Mitropou-
los MET recording remains visceral. Barbirolli allows the singers to shine in 
their respective roles and also allows the chorus to do one "Humming 
Chorus" that has brought many to tears time and time again. 
Renata Scotto (b. 1934) possessed a naturally lyric voice for the bel canto 
style, tested mightily by the tessitura of Puccini’s Madame Butter�y. Carlo 
Bergonzi (1924-2014) made a reputation as a durable, intelligent tenor 
whose talent in lyric opera became more natural after he assumed roles 
away from his original baritone. Working together in this performance, 
Scotto and Bergonzi create a potent characterization of the youthful 
Japanese maiden Cio-Cio San, who tragically loves an American opportun-
ist, Lt. Pinkerton, while he is stationed in Nagasaki. Their love-scene bears 
all the fatal tension of any Wagner love-death, a grueling combination of 
vocal ardor and dire menace in the orchestral accompaniment. Barbirolli’s 
pacing contributes mightily to the sweeping a�ect, a truly concentrated 
vision of romantic passion thqat ful�lls composer Puccini’s artistic intention.

This Renata Scotto interpretation simply soars. Conductor Barbirolli has 
breathed stunning life into this vivid, pulsing work and, with Scotto's 
heartbreaking soprano, created a de�nitive version of Puccini's time-hon-
ored classic. The recording quality is crisp and brilliant; the entire cast 
superb. A worthy addition to a classical library which may already have 
several other versions.
This recording has classic status and wins hands down over the sti� compe-
tition. Renata Scotto, a natural Lucia, perhaps was not meant by nature to 
sing Cio-Cio-San, but by sheer artistry and genius, she makes the role her 
own, like no other soprano in the Century. Hers is a deeply felt, thoroughly 
understood portrayal. The suicide is almost unbearable: it has to be heard to 
be believed! This is one of the most poignant interpretations ever caught on 
records. Period. And how lucky she was in having Carlo Bergonzi and 
Rolando Panerai as her partners; this casting was made in Heaven. And of 
course, there is the peerless conducting of Sir John Barbirolli, so loving, so 
passionate. I rate this recording as one of the three greatest Puccini record-
ings ever, the other 2 being of course, the Callas/Di Stefano/Gobbi/ De 
Sabata Tosca, and the Beecham La Boheme.



M
ad

am
a 

Bu
tt

er
fly

 S
ce

ne
s a

nd
 A

ria
s /

Ba
rb

iro
lli

/ S
co

tt
o/

Be
rg

on
zi

 
M

adam
a Butterfly Scenes and Arias /Barbirolli/ Scotto/Bergonzi 

  
 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

 

1. Entrance of Butter�y 
2. Love Duet 
3. Un bel di vedremo 
4, Flower Duet 
5. Humming Chorus 
6. Duet: Non ve l'avevo detto 
7. Death of Butter�y
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