
Les Préludes is the best known of Liszt’s 13 symphonic poems and is 
by turns reflective, martial, and majestic.
 Not only was Liszt the greatest piano virtuoso of his time, but his 
striking looks and charismatic personality made him a popular figure, 
especially among women. In middle age, however, he was persuaded 
by his unhappily married mistress, the Polish-born princess Carolyne 
Sayn-Wittgenstein, to give up his performance career and to devote 
his attention to composition. He had been appointed director of music 
at the Weimar court in 1843, and in 1848 he and the princess took up 
residence in Weimar. There he conducted the court orchestra and 
wrote orchestral music of his own, including Les Préludes, which he 
dedicated to Princess Carolyne when he published it in 1856.

 The "Rákóczi March" (Hungarian: Rákóczi-induló), sometimes known 
as the "Hungarian March" was the unofficial state anthem of Hungary 
before Ferenc Kölcsey wrote the Himnusz which is today the official 
national anthem of Hungary.
 The first version of this march-song was probably created around 
1730 by one or more anonymous composers, although tradition says 
that it was the favourite march of Francis Rákóczi II. That early 
version, the Rákóczi-nóta (Rákóczi Song), was a lament complaining 
about the misfortune of the Magyars and the Habsburg oppression. 

The song called back Francis Rákóczi II to save his people. It was very 
popular in the 18th century but in the 19th century the more refined 
Rákóczi March became prevalent.

 Of all the works in Liszt's enormous, labyrinthine catalogue, the 
Second Hungarian Rhapsody is the best known or, at least, the most 
familiar. Composed probably in 1847, and published in 1851, its popu-
larity became baneful to Liszt himself, and it was one of a handful of 
works which he would not allow his students to play to him. Since, its 
satirical use by everyone from Bugs Bunny to Tom Lehrer has saddled 
it with risible associations which render it nearly impossible to hear in 
its appropriate context. Curiously, it is the only one of the series of 
Hungarian Rhapsodies I-XV whose thematic materials are not to be 
found in the Magyar dalok & Magyar rapszódiák. The effusively rumi-
native opening theme was noted by Liszt in a sketchbook of 1846 as 
something heard, but the origins of the remainder remain untraceable 
and may be original. Proceeding by a series of broad melodic coups 
piqued by cimbalom imitations, this surefire piece rises in giddy effer-
vescence to a direction for a "cadenza ad libitum" which pianists from 
d'Albert and Rachmaninov to Marc-André Hamelin have been happy to 
supply. Supervised and reworked by Liszt, an orchestral arrangement in 
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D minor by Franz Doppler has also become a repertory staple.

Liszt's single-movement concerto titled Hungarian Fantasia (1852) is in 
the same style and tradition as the composer's Hungarian Rhapsodies; 
in fact, the Fantasia is comprised mainly of material from the Hungarian 
Rhapsody No. 14, S. 244, slightly rearranged and augmented by an 
orchestral accompaniment. (Even though the Fantasia was published 
before the Rhapsody, it is likely the solo incarnation was written first; 
the exact compositional dates of the Rhapsodies are unclear.)

Structurally, the Fantasia differs from many of the Rhapsodies, which 
generally present a clear succession of three traditional Hungarian 
dances: the lassan, czifra, and friska. Although these dances are 
evident in the Fantasia, particularly in the long and brilliant friska 
section, much of the material is derived from the famous bold, march-
like theme of the first prominent forte passage. Liszt also treats a wide 
variety of material more freely in its combinations and juxtapositions 
than is usual for this type of work. Whether its large scale was the 
result of its orchestral expansion, or the inspiration for it, the result is 
one of Liszt's most popular and successful efforts.
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1. Les Préludes (Symphonic Poem No. 3) 15:41
2. Liebestraum 4:19

3. Rakóczy March 6:52
4. Hungarian Rhapsody No. 2 In C-Sharp Minor 9:47
5. Hungarian Fantasy For Piano And Orchestra 15:45

Total Time: 52:24
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