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Arthur Fiedler (December 17, 1894 – July 10, 1979) was a long-time conductor of the Boston Pops Orchestra, a symphony 
orchestra that specializes in popular and light classical music. With a combination of musicianship and showmanship, he 
made the Boston Pops one of the best-known orchestras in the country. Fiedler cannily balanced traditional classics with 
popular favorites, injecting a special energy and suave “marketing” technique for attracting new listeners to the classical 
canon. 
Mazeppa, S. 100, is a symphonic poem composed by Franz Liszt in 1851. It is the sixth in the cycle of thirteen symphonic 
poems written during his time in Weimar. It tells the story of Ivan Mazeppa, who seduced a noble Polish lady, and was tied 
naked to a wild horse that carried him to Ukraine. There, he was released by the Cossacks, who later made him Hetman.
Mazepa also had inspired Victor Hugo in Les Orientales and Lord Byron for his 1819 poem Mazeppa.
The work premiered at the Court Theatre in Weimar on April 16, 1854.The composer follows Hugo's narrative, describing the 
hero's journey through the vast steppes in the �rst movement. The string section plays the main theme, which is 
transformed and distorted with six strokes of the timpani that evoke the fall of the rider. After a silence, strings, bassoon 
and horn soloists express astonishment of the injured hero, raised by the trumpets at Allegro Marziale. Mazeppa cossacks 
are placed in front of the army (a march is heard) and the theme of the hero signi�es the end in glory.
Les Preludes (1856) is the third of the thirteen Liszt symphonic poems. The full title "Les préludes (d'après Lamartine)" 
refers to an Ode of Alphonse de Lamartine's Nouvelles méditations poétiques. The published score also includes a preface, 
which was not written by Lamartine.
What else is our life but a series of preludes to that unknown Hymn, the �rst and solemn note of which is intoned by 
Death?—Love is the glowing dawn of all existence; but what is the fate where the �rst delights of happiness are not 
interrupted by some storm, the mortal blast of which dissipates its �ne illusions, the fatal lightning of which consumes its 
altar; and where is the cruelly wounded soul which, on issuing from one of these tempests, does not endeavor to rest his 
recollection in the calm serenity of life in the �elds? Nevertheless man hardly gives himself up for long to the enjoyment of 
the bene�cent stillness which at �rst he has shared in Nature's bosom, and when "the trumpet sounds the alarm", he 

hastens, to the dangerous post, whatever the war may be, which calls him to its ranks, in order at last to recover in the combat 
full consciousness of himself and entire possession of his energy.

Hungarian Rhapsody No. 2  Liszt’s research into Hungarian ethnomusicology resulted in his collection of twenty Hungarian 
Rhapsodies for piano. He wrote the �rst �fteen between 1847 and 1854, and four more in 1885. The �nal one remains 
unpublished to this day. Taken collectively, these predominantly �ery, rousing works represent a ne plus ultra in Hungarian 
gypsy music. In them, Liszt captured on the piano the distinctive sounds of the gypsy band with its sentimental solo violin, 
string choirs, shrieking winds, and delicate percussive sounds of the cimbalom. Some are multi-episodic, but most are 
two-part structures that begin with a slow section marked lassan or lassú and end with a fast section marked friska or friss. 
Equally impressive is the range of emotion that they cover. As George Bernard Shaw noted after hearing a performance of one 
of them in London shortly before the turn of the last century, it “sparkled, tinkled, warbled, soared, swooped, and raced along 
so that it was impossible to resist the itch to get up and dance.” 
During the 1860’s, Liszt and his pupil Franz Döppler, a Polish �utist, composer, and conductor who eventually settled in 
Hungary, transcribed six of the Hungarian Rhapsodies for orchestra. In so doing, however, they also transposed keys and 
changed the numbering system, thereby causing some confusion. The most celebrated of these orchestral versions is probably 
the Hungarian Rhapsody No. 2 (No. 12 in the piano set), and rightfully so, for it is a dramatic and highly e�ective piece. The 
piano version is dated November 27, 1847 and is dedicated to Count László Teleki, one of Liszt’s several aristocratic Hungarian 
patrons.
Rakoczy March. Liszt purposely withheld his own arrangement of the Hungarian March so that his friend Berlioz could accrue 
some success with the piece as used in his The Damnation of Faust oratorio. Liszt’s orchestration is bolder, even wilder, than 
that of Berlioz, achieving a ferocious energy with full orchestra and triangle, cymbals, and blazing virtuoso brass �ourishes. 
Much of the militant pageantry resembles the pomp and panorama Liszt achieves in Mazeppa. The coda, with its �tful stops 
and starts, concludes a rousing series of orchestral e�ects in rich Hungarian style.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1. Hungarian Rhapsody No. 2 in C-Sharp Minor
     Pascuale Cardillo, Clarinet Solo

2. Mazeppa (Symphonic Poem No. 6)
3. Les preludes (Symphonic Poem No. 3)

4. Rakoczy March

Music of Franz Liszt
Boston Pops Orchestra Arthur Fiedler, Conductor


