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Bernard Haitink, (born March 4, 1929, Amsterdam, Neth.), Dutch conductor 
best known for his interpretations of Gustav Mahler, Anton Bruckner, Ludwig 
van Beethoven, and Franz Liszt. His conducting, which continued the tradition 
of Willem Mengelberg, was noted for its careful attention to detail combined 
with an uncommon strength of character and conviction.

After studying at the Amsterdam Conservatory, Haitink joined the Netherlands 
Radio Philharmonic as a violinist. He studied conduct-
ing with Ferdinand Leitner at the Netherlands Radio 
Union’s annual conductor’s courses, 1954–55, and 
became their second conductor in 1955. His associa-
tion with the Concertgebouw Orchestra of Amsterdam 
began in 1956, and he was appointed its coconductor 
in 1961 and permanent conductor in 1964. He also 
served as artistic adviser (from 1967) and artistic 
director (1970–79) of the London Philharmonic 
Orchestra. In 1972 Haitink turned his attention to 
opera, which led to his appointment in 1978 as music 
director of the Glyndebourne Festival in East Sussex, 
Eng. He became music director of the Royal Opera 
House, Covent Garden, in London in 1986, and he held that post until 2002. 
In 2002–04 he was principal guest conductor of the Staatskapelle Dresden, 
and in 2006–10 he led the Chicago Symphony Orchestra as principal conduc-
tor. Haitink’s many recordings include cycles of the symphonies of Mahler, 
Bruckner, and Beethoven and the tone poems of Liszt.



  Liszt was the virtual inventor of the symphonic poem (or tone poem), a form 
in which a literary or other nonmusical source provides a narrative foundation 
for a single-movement orchestral work. Liszt's symphonic poems, however, 
were not exclusively dependent on their source material: The composer's goal 
was more to distill the essence of the poetic concept in music than to exactly 
recreate it. Les préludes (1848-1854) is the third, and by far the most popular, 
of the 12 symphonic poems Liszt wrote during his tenure as Grand Ducal 
Director of Music Extraordinary at Weimar. All 12 works are dedicated to 
Princess Carolyne Sayn-Wittgenstein.
 Despite the suggestion of its title, Les préludes is by itself a complete, 
freestanding work. Long before it reached its final form, however, Liszt had 
envisioned it in another context. In 1844-1845, he composed a cycle for male 
choir and piano, Les quatre elements, based on poems of Joseph Autran. Liszt 
planned to introduce the four choruses, which depict the earth, north winds, 
waves, and stars, with an overture. In the following years, he set aside the 
choruses while continuing to revise this introductory movement. As it became 
independent of its original purpose, Liszt stopped referring to it as an "over-
ture," and by 1854 it had became a full-fledged work in its own right. Liszt 
derived the title from an ode by French poet Alphonse de Lamartine, "Médita-
tions poetiques," which describes the life of man from youthful love through the 
harsh realities of work and war and finally to self-acceptance. An excerpt from 
the poem accompanies Liszt's score: "What else is our life than a series of 
preludes to an unknown song, whose first and solemn notes are intoned by 
death?"

 Orpheus is the fourth of Liszt's 12 symphonicpoems, written during his tenure 
as Grand Ducal Director of Music Extraordinary at Weimar. While conducting a 
performance of Gluck's Orfeo ed Eurydice at the Weimar Court Theatre in 
1854, he decided to compose a prelude and postlude to Orfeo; these were 
performed with the opera on February 16, 1854. Though the postlude remains 
little known and was in fact lost for many years, the prelude survives as the 

symphonic poem Orpheus.
 The plot of the opera itself had little to do with the creation of Liszt's tone 
poem; it merely provided the impetus for the composer's preoccupation with 
the title character. Liszt had previously seen an Etruscan vase at the Louvre 
which pictured the mythological Orpheus singing and playing his lyre, taming 
the wild animals around him. This image fascinated the composer, who saw 
Orpheus as a symbol of the civilizing influence of music and the arts upon 
mankind's baser instincts.
 Orpheus is unlike Liszt's other symphonic poems in that it portrays no conflict, 
failure, or victory; instead it takes on the quality of a tonal "stream." The main 
theme, introduced on horns and harps (in imitation of Orpheus' lyre), is 
explored and developed in the horns and cellos and is eventually juxtaposed 
against a contrasting motive introduced by a solo violin. A pious, devotional 
chord progression brings the work to a hushed close.
 
Tasso: Lamento e trionfo (1849) is the second of twelve symphonic poems 
Liszt wrote during his tenure as Grand Ducal Director of Music Extraordinary at 
Weimar. Liszt very much admired the work of sixteenth-century Italian poet 
Torquato Tasso and used Tasso's writings as the basis of a number of his own 
works. Tasso: Lamento e trionfo was originally conceived as an overture for 
Goethe's play Tasso, presented on the centenary of the poet's birth at a 
performance in Weimar in August 1849. Goethe's portrayal of Tasso concerns 
itself primarily with his position as court poet within the politically charged court 
life of the d'Esty family in Ferrara. Liszt, however, was more drawn to the 
poet's inner conflicts and the seven years he spent in an asylum (Tasso later 
received compensation for his suffering when he was brought to the Capitol 
and symbolically crowned). It was this figure -- the suffering and eventually 
triumphant Tasso -- that inspired Liszt's imagination.
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Liszt Symphonic Poems - Bernard Haitink, London Philharmonic Orchestra

Les Preludes
1 Symphonic Poem No. 3 After Lamartine 14:57 
Orpheus 
2 Symphonic Poem No.4 10:55 
Tasso, Lamento E Trionfo 
3 Symphonic Poem No.2 After Byron 20:42
Total Time: 46:34
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