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Khachaturian, one of the most distinguished of contemporary Soviet composers, has contributed 
several �ne scores of the repertory of Soviet ballet. Gayne (1942) and Spartacus (1956) are among 
the most popular; but although various ballets using these scores have been produced in di�erent 
parts of the Soviet Union, no productions of them have been seen in the West.
Composer Aram Khachaturian only took to conducting in 1950, and his activities in that realm were 
mostly pursued while on tour; within the Soviet Union there were already plenty of conductors 
capable of performing his music, some even better than Khachaturian himself. Unlike Stravinsky, 
whose conducting was so fraught with bad habits he was often di�cult to follow, or Darius 
Milhaud who sometimes maintained a rather di�dent air about conducting, Khachaturian loved to 
conduct and threw himself into the job with gusto. Khachaturian conducted the London Symphony 
Orchestra in what is likely the last studio recordings he made from February 1977, just 15 months 
before his death. Spartacus and Gayeneh, of course, are Khachaturian's two best-known scores, and 
this was at least his second studio recording of Gayeneh, having made one with the Philharmonia 
Orchestra in the early '50s. Although identi�ed as "ballet highlights," these appear to be 
movements taken from the various orchestral suites drawn from Spartacus and Gayeneh cobbled 
together in a unique order for purposes of recording. Khachaturian's conducting is big boned, 
exuberant, and energetic, and at times it seems like the London Symphony is having a little 
di�culty keeping up with him, though these performances exhibit a wonderful spontaneity and 
lack of pretension even as they may be little short on subtlety.

Leopold Stokowski (1882-1977) recorded the Khachaturan Third Symphony in 1968 for RCA with 
the Chicago Symphony Orchestra. Khachaturian described his working aesthetic, to which he 
remained faithful:

I grew up in an atmosphere rich in folk music: popular festivities, rites, joyous and sad events in the 
life of the people always accompanied by music, the vivid tunes of Armenian, Azerbaijani and 
Georgian songs and dances performed by folk bards [ashugs] and musicians — such were the 
impressions that became deeply engraved on my memory, that determined my musical thinking. 
They shaped my musical consciousness and lay at the foundations of my artistic personality... 
Whatever the changes and improvements that took place in my musical taste in later years, their 
original substance, formed in early childhood in close communion with the people, has always 
remained the natural soil nourishing all my work.
The composer joined the Communist Party of the Soviet Union in 1943. However, he temporarily fell 
from o�cial favor in 1948. It was the Symphonic Poem, later titled the Third Symphony, that 
o�cially earned Khachaturian the wrath of the Party. Ironically, Khachaturian wrote the work as a 
tribute to Communism: “I wanted to write the kind of composition in which the public would feel my 
unwritten program without an announcement. I wanted this work to express the Soviet people’s joy 
and pride in their great and mighty country.” Perhaps because Khachaturian did not include a 
dedication or program notes, his intentions back�red.
Stokowski obviously sees the work as a sound spectacle and performs it accordingly. That the music 
intends to be a patriotic hymn of a kind does not seem to matter to Stokowski, who employs his 
knowledge of the orchestra and instrumental placement as a vehicle to exact the most glori�ed 
sonic results for the CSO. Khatchaturian's symphony is noteworthy for the 15 trumpets called for in 
the score, which play a fanfare in seven parts that is undercut by an organ. The music shows 
Khachaturian experimenting musically. This is not just a work of bombast with the brass playing 
triumphal music; it also has a slow movement reminiscent of the beautiful slow movements from his 
piano and violin concertos.
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Music from Spartacus
1.Adagio of Spartacus and Phrygia
2.Varation of Aegina and Bacchanalia
3.Scene and dance with Crotalums
4.Dance of Gaditanae and Victory of Spartans

Gayane (ballet)
5.Sabre Dance
6.Aysheh's Awakening and Dance
7.Lezghinka
8.Gopak

9.Symphony No. 3 (Symphonic Poem)


