
 From 1953 to 1955, Kertész conducted at Győr, and the Budapest Opera orchestra from 1955 to 
1957. After the upheaval of the Hungarian Revolution, and with a young family in tow, he left 
Hungary. With a fellowship to the Accademia Nazionale di Santa Cecilia in Rome, Kertész studied 
with Fernando Previtali while Edith Gabry sang at the Bremen Opera.
  After completing his studies in Rome, he was engaged as a guest conductor of the Hamburg 
Symphony Orchestra and the Hamburg State Opera. Guest conducting there, as well as in 
Wiesbaden and Hanover, he electrified German audiences with his masterful direction of Fidelio and 
La bohème.
  In March 1960, Kertész was invited to become General Music Director of the Augsburg Opera. 
There, he conducted performances of Mozart's The Magic Flute, The Abduction from the Seraglio, 
Così fan tutte, and The Marriage of Figaro, and earned for himself a reputation as one of the finest 
interpreters of Mozart's work. With exhilarating performances of Verdi's Rigoletto, Don Carlos, Otello 
and Falstaff, and Richard Strauss's Salome, Arabella, and Der Rosenkavalier, Kertész also proved 
himself a master of the finest of Italian romantic operas. Invited to the Salzburg Festival, he 
conducted The Abduction from the Seraglio in 1961, and The Magic Flute in 1963. During this time, 
Kertész also conducted the first of many performances with the Berlin Philharmonic, London 
Symphony Orchestra, Israel Philharmonic Orchestra, San Francisco Opera, the Festival dei Due 
Mondi in Spoleto, and with Arthur Rubinstein in Paris. In four years, István Kertész had established a 
lasting international reputation.
  His British debut was with the Royal Liverpool Philharmonic Orchestra in 1960. He began an 
association with the Israel Philharmonic Orchestra guest conducting a concert at Tel Aviv's Mann 
Auditorium in March 1962. He conducted over 378 compositions with that orchestra over an eleven 
year period.
  In 1964, Kertész received an appointment at the Cologne Opera where he conducted the first 
German performance of Benjamin Britten's Billy Budd and Verdi's Stiffelio, as well as the Mozart 
operas La clemenza di Tito, Don Giovanni, Così fan tutte and The Magic Flute.
  Retaining his previous position as Director of the Cologne Opera, he also became principal 
conductor of the London Symphony Orchestra from 1965 to 1968, and made guest appearances at 
the Royal Opera House, Covent Garden. During his three years as Principal Conductor of the London 
Symphony Orchestra, Kertész gave superbly stylish, imaginative and deft performances, and was 
acclaimed for recordings with that ensemble of the nine Dvořák symphonies.
  Kertész was a frequent guest of the Israel Philharmonic Orchestra, the Vienna Philharmonic, the 
Philadelphia Orchestra, the Chicago Symphony Orchestra, and numerous other orchestras. He was 
appointed Principal conductor of the Bamberg Symphony in 1973, and the Cleveland Orchestra 
unsuccessfully bid for his appointment as musical director the year before. The orchestra players 
voted 96 to two to request the board to favor Kertesz as the replacement of George Szell, but the 
board declined. In Chicago, he conducted his first performance at the Ravinia Festival in July 1967 
(he was the Festival's principal conductor from 1970 to 1972).
  On April 16, 1973, while on a concert tour, Kertész drowned while swimming off the coast of Israel 
at Herzliya. He had been recording what would become a legendary version of Brahms' Variations on 
a Theme by Haydn, as well as the complete Brahms symphonies. After his untimely death, and in 
tribute to him, the Vienna Philharmonic finished recording the Haydn Variations.
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A child prodigy of startling promise, Julius Katchen matured into a 
solo and chamber music pianist of broad interests and probing 
artistry. His death from cancer at age 42 denied a discerning public 
the presence of a pianist especially well-equipped to penetrate to 
the center-most meanings of those works he favored.
 Born to a musical family, Katchen was instructed in the musical arts 
from his earliest years. His grandmother, formerly a faculty member 
at the Warsaw Conservatory, was his first piano instructor, while his 
grandfather taught him theory (his mother, a pianist, had trained at 
the Fontainebleau School of Music and had made concert appear-
ances in both Europe and America). In 1937, Katchen presented 
himself to Eugene Ormandy and requested that he be permitted to 
play for him. Ormandy was sufficiently impressed to engage the lad 
for an appearance with the Philadelphia Orchestra. The October 21, 
1937, concert found Katchen performing Mozart's Concerto in D 
minor to high praise. Following this glowing reception, the 
11-year-old pianist was invited to perform at a pension fund concert 
with the New York Philharmonic the following month. Critic Lawrence 
Gilman was moved to recall the debut of Josef Hofmann as a 
prodigy a half century before. "His fingers are fleet, his conceptions 
clear and intelligent," wrote Gilman of Katchen. "He has a musician-
ly feeling for the contour and flow and rhythm of a phrase and a 
sense of what is meant by Mozartean style." A New York recital a 
year later brought even more enthusiastic praise for the youth's 
musical understanding.
 Before his career advanced, however, Katchen's parents chose to 
place a hold on further public appearances and enroll him instead at 
Haverford College, where he majored in philosophy and English 
literature. His break, Katchen often insisted, developed in him the 
intellectual curiosity that fed his interest in the more mentally chal-
lenging works in the repertory.
 A fellowship extended by the French government permitted Katchen 

to travel to Paris in 1946; that cosmopolitan city became his home 
for the remainder of his life and he lost no time in making himself a 
formidable presence there and in the rest of Europe, respected for 
his commanding interpretive thoughtfulness and virtuoso technique. 
He undertook several highly successful tours of the Continent, 
winning acclaim in each center he visited. Decca Records signed 
him to an exclusive contract and he began recording a bracing 
cross-section of the repertory with Brahms always at the core. He 
presented concert performances of Brahms' complete solo piano 
works in New York, London, Amsterdam, Vienna, and Berlin and 
was heard with major orchestras in the two piano concertos. In 
addition to solo appearances, Katchen often took part in chamber 
music performances, again concentrating on Brahms, but certainly 
not neglecting other aspects of an extensive personal repertory. 
Ned Rorem and Benjamin Britten were just two contemporary 
composers to benefit from Katchen's advocacy. To say, as some 
have, that Katchen never achieved the success in America that was 
his in Europe fails to account for the far greater portion of his 
mature years that were spent on the Continent where other cultural 
stimulations prompted his most involved and productive work. 
Katchen was also acutely aware of the need to extend the exposure 
of classical music well beyond its existing ranks -- on December 11, 
1968, he was one of a large group of musicians, all but one of 
them from the rock and blues fields, to perform as part of the 
Rolling Stones' Rock & Roll Circus, and a segment that was 
introduced by Brian Jones, no less; alas, due to production and 
post-production problems, no one got to see any part of Katchen's 
performance until over three decades later; the pianist himself, 
terminally ill with cancer, didn't live another six months after this 
extraordinary event. His tragic death was keenly felt on both sides 
of the Atlantic.
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1. Gershwin Rhapsody In Blue 15:40
2. Ravel Concerto For Left Hand 17:47
Prokofiev Piano Concerto No. 3
3. I. Andante - Allegro 8:30  
4. II. Tema Con Variazioni 10:45  
5. III. Allegro Ma Non Troppo 7:00

Recorded 26,28&29 Nov 1968 at Kingsway Hall, London by Decca

Producer: Ray Minshull    Engineers: Kenneth Wilkinson & Alec Rosner

Katchen Plays
Gershwin Ravel Prokofiev


