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Kiril Petrovich Kondrashin 1914 – 1981 was 
internationally the best-known conductor of the 
Soviet Union and also the most prominent one to 
emigrate from that country. He was known for 
vigorous and solid performances of a wide reperto-
ry, particularly the Russian masters.
In 1960 he was named artistic director of the 
Moscow Philharmonic, and as such participated in 
another piano concerto blockbuster recording with 
a U.S. piano star, the great Proko�ev Third Concerto 
recording for Mercury with Byron Janis, still 
considered by many the greatest interpretation of 
that brilliant work on disc. Kondrashin's performances were bright and dramatic, 
tending to programmatic interpretations that commentators saw as the legacy of 
his theater career. He was the U.S.S.R.'s �nest interpreter of Mahler, leading all 
the symphonies with unusual restraint and with the expressive and dramatic 
qualities of the music seemingly enhanced by understatement.
He left the Moscow Philharmonic in 1975, turning to guest conducting. As a 
result of high demand outside the U.S.S.R., he decided to emigrate in 1978. He 
was named permanent conductor of the Amsterdam Concertgebouw in 1979, 
and immediately began making a notable series of recordings with them, but 
died in that city only two years later.
 



Vasily Sergeyevich Kalinnikov (Russian: Васи�лий Серге�евич Кали�нников; January 13 
[O.S. January 1] 1866. Oryol Governorate – January 11, 1901 [O.S. December 29, 1900], Yalta) 
was a Russian composer of two symphonies, several additional orchestral works and 
numerous songs, all of them imbued with characteristics of folksong. His symphonies, 
particularly the First, were frequently performed in the early 20th century.
His younger brother Viktor Kalinnikov (1870–1927) was also a composer, mainly of choral 
music.
Kalinnikov was a policeman's son. He studied at the seminary at Oryol, becoming director of 
the choir there at fourteen. Later he went to the Moscow Conservatory but could not a�ord 
the tuition fees. On a scholarship he went to the Moscow Philharmonic Society School, where 
he received bassoon and composition lessons from Alexander Ilyinsky. He played bassoon, 
timpani and violin in theater orchestras and supplemented his income working as a music 
copyist.
In 1892, Pyotr Ilyich Tchaikovsky recommended Kalinnikov to be the director of the Maly 
Theater, and later that same year to the Moscow Italian Theater. However, due to his 
worsening tuberculosis, Kalinnikov had to resign from his theater appointments and move to 
the warmer southern clime of the Crimea. He lived at Yalta for the rest of his life, and it was 
there that he wrote the main part of his music, including his two symphonies and the 
incidental music for Alexey Tolstoy's Tsar Boris. Exhausted, he died of tuberculosis on January 
11, 1901, just before his 35th birthday.
Thanks to Sergei Rachmanino�'s help, Tchaikovsky's publisher P. Jurgenson bought three 
Kalinnikov songs for 120 rubles, and later the Symphony No. 2 in A major. The Symphony No. 1 

in G minor, which uses some cyclic principles, 
was performed in Berlin, Vienna and Moscow 
during his lifetime, but not published until 
after his death, so Jurgenson increased the 
fees he would have paid Kalinnikov, and paid 
them to his widow. He was also survived by a 
brother, Viktor, who composed choral music 
and taught at the Philharmonic School.
His reputation was established with his First 
Symphony, written between 1894 and 1895, 
which had great success when Vinogradsky 
conducted it at a Russian Musical Society 
concert in Kiev. Further performances swiftly 
followed, in Moscow, Vienna, Berlin, and 
Paris (Spencer 2001).
In Russia his First Symphony remains in the repertory, and his place in musical history there is 
secure (Spencer 2001). On November 7, 1943, Arturo Toscanini conducted the NBC Symphony 
Orchestra in a rare broadcast performance of the First Symphony; although the performance 
was recorded, it was never commercially released by RCA Victor. A wind band transcription of 
the �nale of the First Symphony by Glenn Cli�e Bainum has also become a staple of the band 
repertoire.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 
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1 Allegro moderato

2 Andante commodamente

3 Scherzo: Allegro non troppo - moderato assai

4 Finale: Allegro moderato
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