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 The German conductor Karl Münchinger showed musical talent as a child and later began studies at the Hochschule für Musik in 
Stuttgart. Then he continued his studies with Hermann Abendroth at the Leipzig Conservatory.
 After graduation, he returned to Stuttgart and freelanced as a conductor while primarily supporting himself as an organist and choir 
director. In 1941, he accepted the post of 1st conductor of the Hanover Symphony Orchestra, and held this post until 1943. This 
would be the only major appointment in his career outside of his native Stuttgart. He held no post from 1943 until the end of the 
war.
 In summer 1945, Münchinger founded the Stuttgart Chamber Orchestra, the ensemble he became identified with in much the way 
Herbert von Karajan would be with the Berlin Philharmonic Orchestra. He quickly built the orchestra up from modest resources in 
the postwar era, so that by the late-1940’s, they were making their first important tours abroad. Münchinger and the Stuttgart 
Chamber Orchestra debuted in Paris in 1949, representing the first German ensemble to appear there since the prewar era. That 
same year, they made successful tours of England and Spain. In 1952, they toured Central and South America. The conductor 
himself made his American debut in 1953 (San Francisco) and took the Stuttgart 
Chamber Orchestra back to the USA the following year for a successful concert tour 
there. He would return with his ensemble in 1977, once more receiving generally 
favorable response from both critics and the public. By the mid-1950’s, Münchinger 
had established a reputation as one of the finest Bach interpreters in Europe. His 
admirers will assert that he was instrumental in restoring Baroque traditions to Bach 
interpretation, filtering out errant Romantic elements that had crept in over the years. 
Also by this time, Münchinger and the Stuttgart Chamber Orchestra were receiving 
invitations from throughout Europe, Russia, and Japan, and appeared in these various 
locales over the next couple of decades, scoring particular triumphs at the yearly 
festivals in Edinburgh, Salzburg, Prague (Prague Spring), and Colmar.
 In the recording studio, Münchinger was scoring triumphs a well, the majority of his 
numerous recordings were made for the Decca label. He was also closely identified 
with Bach, having conducted and recorded many of the Baroque master's 
compositions, generally with high critical praise. In 1964, he led the Stuttgart Chamber 
Orchestra in a recording of Bach's St. Matthew Passion (BWV 244) with soloists Peter 
Pears, Hermann Prey, and Elly Ameling for the Decca label, that was awarded a 
Grand Prix du Disque. He made numerous other notable recordings of choral works by 
Bach, as well as the Brandenburg Concertos; symphonies by Beethoven and Mozart; 
and even music by 20th century Swiss composer Frank Martin.
 Münchinger founded the Klassiches Philharmonie Stuttgart in 1966, an offshoot 
ensemble of the Stuttgart Chamber Orchestra, expanding the membership to 45 
musicians in order to accommodate performing larger compositions. Münchinger and the Stuttgart Chamber Orchestra continued a 
fairly heavy performance and recording schedule in the 1970’s and 1980’s, with many tours abroad. In 1977, they became the first 
German ensemble to visit the People's Republic of China. Münchinger retired in 1988 and died two years later. Karl Münchinger 
was one of those rare conductors whose careers are largely tied to their native city, Stuttgart.



In 1733, Bach wrote a letter petitioning Friedrich August II, the 
Catholic Elector of Saxony, to grant him a courtly title that might be 
of value to him in getting his due respect from the powers in 
Leipzig. To warm up the sovereign to his cause, he enclosed two 
pieces of music as special proof of his dedication to the composi-
tion of church music; these pieces were the Kyrie and Gloria of the 
Mass in B minor, a juggernaut of religious music that Bach didn't 
complete until the very end of his life. Why a composer who must 
have normally worked at blinding speed took 15 years with a single 
mass is not known, since there was no opportunity for its perfor-
mance. As a mass, it's far too vast for liturgical use, and earnest 
religious music couldn't have been welcomed in secular, courtly 
programs. It definitely wasn't entirely performed while Bach lived, 
but it seems possible he didn't intend it to be performed that way at 
all. Many movements are highly effective revisions of past works, 
often cantatas, spanning much of his career, and the others were 
composed expressly for the mass. These facts, and the wide 
differences in style the work contains, suggest it was intended as a 
summation of his whole oeuvre, but that can never be known.

Of course, the mystery of its purpose and origins have fed the fire 
of enthusiasm that surrounds the mass. For once, the hype is 
mostly worth believing. Commentators stumble over each other to 

praise it, treating it like a St. Peter's of music for good reasons; the 
Mass in B minor positively crackles with energy, and almost every-
thing that is good about Bach is found in it. Hearing even the 
brooding Kyrie for the first time can be like having of a pair of 
jumper cables applied to the heart. Unfortunately, the size, scale, 
and historical importance of the mass, taken together, seems to 
confuse certain interpreters into performing it with the overblown 
orchestral forces and exaggerated expression of late Romantic 
music. It becomes an overstated banality when treated that way; 
smaller orchestras can bring out of it an amazing, galvanized 
lyricism and mechanical power. The range and depth of moods is 
itself incredible enough; listeners almost prefer to hear the move-
ments discretely to be able to properly take them in. From the most 
ecstatic, trumpeting orchestral jubilation of the start of the Gloria, to 
the tender, pained longing in the soprano and tenor duet of the 
Laudamus te, or the unstoppable fugue of the Cum sancto Spiritu, 
the Mass in B minor is as exhilarating to the listeners as it is 
exhausting to performers. Some lighter, simpler choral movements, 
like the Gratias agimus tibi, have a minor function of granting 
needed rest, but there don't seem to be quite enough of them to 
make it really functional as a concert piece.
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Missa, Part 1 - Kyrie: 1. Kyrie Eleison 2. Christe Eleison 3. Kyrie Eleison / 
Missa, Part II - Gloria: 4. Gloria In Excelcis 5. Et In Terra Pax 26:25

6. Laudamus Te 7. Gratias Agimus Tibi 8. Domine Deus 9. Qui Tollis Peccata 
Mundi 10. Qui Sedes Ad Dextram Patris 11. Quoniam Tu Solus Sanctus 12. Cum 
Sancto Spiritu 32:20

Symbolum Nicenum: 1. Credo In Unum Deum 2. Patrem Omnipotentem 3. Et In 
Unum Dominum 4. Et Incarnatus Est 5. Crucifixus 6. Et Resurrexit 7. Et In 
Spiritum Sanctum Dominum 27:20

8. Confiteor 9. Et Exspecto / Sanctus: Sanctus / Osanna, Benedictus, Agnus Dei 
Et Dona Nobis Pacem: 1. Osanna In Excelsis 2. Benedictus 3. Osanna In 
Excelsis 4. Agnus Dei 5. Dona Nobis Pacem 32:05




