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José Serebrier
Born: December 3, 1938 - Montevideo, Urugway
The Uruguayan-American conductor and composer, José Serebrier, was born in Uruguay to a Russian father and a Polish mother. He began 
to conduct at the age of 12, and went to the USA in 1950 as a young man in order to study with Leopold Stokowski. He studied composition 
with Giannini at the Curtis Institute of Music in Philadelphia (1956-1958) and conducting with Antal Doráti in Minneapolis. He also took 
conducting lessons with Pierre Monteux at his summer residence in Maine.
When Leopold Stokowski hailed José Serebrier as "the greatest master of orchestral balance", the 22-year-old musician was the Associate 
Conductor of Leopold Stokowski’s American Symphony Orchestra in New York. His Carnegie Hall debut was hailed by The New York Times 
for the "great intensity, precision, and clarity" of his music making. By the time Serebrier had made his debut recording, Charles Ives' 
Symphony No. 4, with the London Philharmonic Orchestra, he was winning accolades from music critics and the public all over the world. 
After five years as Associate Conductor of Stokowski's American Symphony Orchestra (1962-1967), Serebrier accepted an invitation from 
George Szell and the Rockefeller Foundation to become "Composer-in-Residence" of the Cleveland Orchestra, a position he held for several 
seasons (1968-1970). George Szell discovered Serebrier when he won the Ford Foundation American Conductors Award (together with James 
Levine). Szell, a member of the Jury, invited both conductors to join the Cleveland Orchestra, James Levine as an Assistant Conductor and 
José Serebrier as the Composer-in-Residence. From 1968 to 1971 he was music director of the Cleveland Philharmonic.
José Serebrier subsequently conducted guest engagements with most of the major orchestras in the USA, South America, and Europe; gave 
the first performance in Poland of the 4th Symphony of Charles Ives. He was principal guest conductor of the Adelaide Symphony Orchestra 
(from 1982); was founder and artistic director of the International Festival of the Americas (1984). In 1985 Serebrier organised "Festival 
Miami". As its Artistic Director, he commissioned prominent composers such as Elliott Carter (String Quartet No. 4), gave the American 
premieres of F. Liszt’s only opera, a Wagner overture and many others. During his Miami festivals he conducted the Pittsburgh Symphony 
Orchestra, Philharmonia Orchestra, American Symphony Orchestra and many others. Serebrier conducted the American premieres of 
Tchaikovsky’s last opera, Iolanta, at Carnegie Hall and Massenet’s last opera Cherubin at the Manhattan School of Music. His international 
tours have included several Latin American tours with the Juilliard Chamber Orchestra, tours with the Scottish Chamber Orchestra, Pittsburgh 
Symphony Orchestra, DSO Berlin, National Chamber Orchestra of Toulouse, Royal Philharmonic Orchestra and Barcelona Symphony 
Orchestra.
Eight times GRAMMY nominated José Serebrier has become one of the most recorded conductors of his generation. He has recorded more 
than 200 titles with the London Symphony Orchestra, London Philharmonic, Royal Philharmonic Orchestra, Philharmonia Orchestra, 
Bournemouth Symphony Orchestra, SWR Sinfonieorchester Baden-Baden & Freiburg, Oslo Philharmonic Orchestra, Bamberger Symphoniker, 
Royal Scottish National Orchestra, Scottish Chamber Orchestra, English Chamber Orchestra, Barcelona Symphony Orchestra, Czech State 
Philharmonic Orchestra and the Toulouse National Chamber Orchestra, among others. The best-selling video Serebrier Conducts Prokofiev, 
L.v. Beethoven and Tchaikovsky, made in Australia by the ABC, has been shown over 50 times on the Arts and Entertainment network 
television in the USA, and on television stations around the world.
As a composer, José Serebrier has won most major awards, including two consecutive Guggenheim Fellowships (at 19, the youngest ever to 
obtain it), BMI Young Composers Award, Harvard Musical Association Award, commissions from the National Endowment for the Arts, etc. His 
new Symphony No. 3, Symphonie Mystique, was nominated as “Best new composition” for the 2004 GRAMMY. He has more than 100 
published compositions and orchestrations in the catalogues of Peer Music, Peters Editions, Universal Editions, Warner Brothers and Kalmus.
In 1969 José Serebrier married Carole Ann Farley. The French music critic Michel Faure recently completed a new biography of José 
Serebrier, published in June 2002 in France by L'Harmattan: José Serebrier: Conductor and Composer at the Dawn of the New Century.



The Symphony No. 4, S. 4 (K. 1A4) by Charles Ives (1874–1954) was written between 1910 and 
the mid-1920s (the second movement Comedy was the last to be composed, most likely in 1924). 
The symphony is notable for its multi-layered complexity—typically requiring two conductors in 
performance—and for its large and varied orchestration. Combining elements and techniques of 
Ives's previous compositional work, this has been called "one of his most definitive works"; Ives' 
biographer, Jan Swafford, has called it "Ives's climactic masterpiece."
Although the symphony requires a large orchestra, the duration is only about half an hour.
First movement
This movement and the second movement were first performed in Town Hall, New York City, on 
January 29, 1927 by 50 members of the New York Philharmonic on a Pro Musica International 
Referendum Concert conducted by Eugene Goosens. While 50 players are sufficient for the 
chamber-like scoring of the first movement, the second movement in reality requires almost twice 
as many players, yet this was Ives's only experience of hearing any parts of the Symphony 
performed live. In contrast to Ives's other works for large orchestra, which begin in quiet and 
meditative moods, the first-movement Prelude starts with a strong, maestoso, fortissimo bass line, 
immediately followed by a rising trumpet fanfare. A quiet passage follows. The movement ends 
with chorus singing John Bowring's Epiphany hymn Watchman ("Watchman, tell us of the night.") 
Unlike the bold beginning, the movement dies away, quadruple-pianissimo, at the end.
Second movement
Ives bases this "Comedy" movement on Hawthorne's story "The Celestial Railroad" itself a trope 
on Bunyan's Pilgrim's Progess. It is an orchestral expansion—not merely a simple orchestration—of 
Ives's piano solo, The Celestial Railroad (ca. 1924). As such, the "Comedy" movement is a 
composition of the 1920s, and may represent one of Ives's last orchestral endeavors. It is his most 
extreme essay in overlapping thematic material, found also in his Holidays Symphony, but is most 
complex in its use of multi-metrics and temporal dyssynchronies, and is compositionally his most 
complex orchestral work. Tunes quoted include "The Sweet By and By", "Beulah Land", "Marching 
Through Georgia", "Ye Christian Heralds", "Jesus, Lover of my Soul" and "Nearer, my God, to 
Thee". The disjunctive metrical and temporal complexity of this movement requires at least one 
additional conductor. The music builds to several riotous climaxes before ebbing away.
Third movement
An arrangement of this movement by future film composer Bernard Herrmann (notable for his 
scores to Alfred Hitchcock's films) was performed in New York on May 10, 1933, but Ives's version 
wasn't performed until the integral premiere of the entire Symphony in 1965. It is a mild orchestral 
expansion (compared with the extreme expansion of the Comedy movement from its piano solo 
source) of a student fugue exercise Ives composed during his years at Yale; in its orchestral form, 

it ends with a brief quotation of Joy to the World. Ives called it "an expression of the reaction of 
life into formalism and ritualism." Paradoxically, because of its juxtaposition with the other three 
harmonically, tonally and rhythmically complex movements, Ives biographer Jan Swafford calls 
this most outwardly simple and conservative movement "in a way the most revolutionary 
movement of all."
Fourth movement
The symphony ends with what Ives called "an apotheosis of the preceding content, in terms that 
have something to do with the reality of existence and its religious experience." It employs a 
separate percussion ensemble that plays in a separate tempo from the main orchestra; the 
temporal relationship between the two groups changes over the course of the movement in a 
tightly controlled and exact manner, which is one of the many challenges facing conductors and 
performers. The first performance of the Finale to the symphony was part of the integral 
premiere of the Symphony on April 26, 1965, by the American Symphony Orchestra under the 
baton of Leopold Stokowski, some 11 years after Ives's death.

Jacob Druckman's Chiaroscuro was commissioned by Lorin Maazel and the Cleveland Orchestra, 
with help from the National Endowment for the Arts, for the United States Bicentennial celebra-
tions. The composition was not completed, however, until 1977, and the work was first performed 
on April 14 of that year. Druckman has often employed visual metaphors in both titling and 
structuring his musical works -- some of his other compositions carry titles like Windows, 
Mirage, Aureole, and Prism. The Italian term "chiaroscuro" ("chiaro" meaning clear or light, 
"oscuro" meaning obscure or dark) refers to the painting technique, made famous in the 
Renaissance, in which light and dark elements are contrasted in a stark and dramatic fashion. In 
his work Druckman, employing a large orchestra including an extensive percussion section and 
unusual instruments like electric piano, tries to convey the idea of "chiaroscuro" by combining 
and juxtaposing quick-paced, abrupt gestures and a more static ground which seems to 
permeate the composition. There are some louder moments, particularly at the middle and end of 
this 15-minute work, as aggressive brass fanfares erupt. The work is for the most part, however, 
relatively quiet, with subtle tone colors which are constantly evolving.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.
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1.Ives Symphony No. 4: Prelude: Maestoso
2.Ives Symphony No. 4: Allegretto
3.Ives Symphony No. 4: Fugue: Andante moderato
4.Ives Symphony No. 4: Largo maestoso
5.Druckman Chiaroscuro for orchestra
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