The Norman Luboff Choir was among the most popular choral ensembles of
their day, releasing a series of hit easy-listening LPs during the late 1950s
and 1960s. Luboff was born May 14, 1917 in Chicago, where he began his
career as a vocalist and arranger for area radio programs. In 1948 he
relocated to Hollywood, singing on to compose movie music for Warner
Bros. The first incarnation of the Norman Luboff Choir was formed during
the mid-1950s, and in the years to follow they released a series of albums
on Columbia that drew on music from a variety of genres and geographic
locales, with titles including Calypso Holiday, Broadway!, Songs Of The
Cowboy and Songs Of The Caribbean. The choir also backed a number of
vocalists including Harry Belafonte and Doris Day, and although their
recording career came to a halt during the late 1960s, they continued
touring until Luboff's cancer-related death on September 22, 1987.-

LEOPOLD STOKOWSKI

NEW SYMPHONY ORCHESTRA
OF LONDON



Conductor Leopold Anthony Stokowski (born Antoni Stanistaw Bolestawowicz) was born in London
on April 18, 1882. His father was a Polish cabinet maker named Kopernik Jozef Bolestawowicz
Stokowski and his mother, Annie Marion Stokowski, was of Irish descent. During his youth, he
learned to play the piano, violin, and organ with little effort. At the age of thirteen, he became the
youngest student to have been admitted to the Royal College of Music. While enrolled, he was
very active as a musician in local churches and held positions playing organ and directing choirs. In
1903, He received a Bachelor of Music degree from Queen’s College, Oxford, and was appointed
principle organist at St. James’ Church in London.

In 1905, Stokowski accepted a position at St. Bartholomew’s Church in New York. The congrega-
tion was fond of Stokowski’'s uncommon musical selections, but one day he went too far. He was
thrown out in 1908 after concluding a service with John Philip Sousa’s “Stars and Stripes Forever”
as loud as the organ would play. During summers, Stokowski returned to Europe to further his
studies in Berlin, Munich, and Paris.

Shortly after being fired from St. Bartholomew’s, Stokowski filled in as an emergency conductor in
Paris for an orchestra whose conductor fell unexpectedly ill. While there, Stokowski met the famous
pianist Olga Samaroff. Samaroff was playing as a soloist with the Cincinnati Symphony Orchestra,
and she made it possible for Stokowski to conduct the performance after his success in Paris.
Stokowski was a hit and was offered a position with the Cincinnati Orchestra. He married Samaroff,
but left the Cincinnati Symphony due to internal quarrels.

As Stokowski’s notoriety increased, he was asked to take over the Philadelphia Orchestra in 1912.
Because the orchestra was not very good, the management had no problems when Stokowski made
drastic changes to the orchestra. Stokowski took several opportunities to re-seat the orchestra to
perform in new ways. Once, the orchestra even performed from behind a curtain!  Stokowski was
the first to place all of the first and second violins on the left side of the stage together, which is
common practice for today’s orchestras. Stokowski also instructed string players to use “free
bowing” which means that musicians moved their bows in either direction on the strings, and not
just how the music would normally have been played with all of the string players bowing in the
same direction all the time. Many believe this created a richer, fuller sound which became known
as the “Philadelphia Sound.”

During Stokowski’s tenure with the Philadelphia Orchestra, it grew into one of the most famous
orchestras in the world, with one of the most famous conductors. Stokowski gained a movie
star-like notoriety and even appeared in films; most notably, Stokowski conducted the Philadelphia

Orchestra in Walt Disney’s Fantasia. Not only Did Stokowski shake hands with Mickey Mouse on
camera and arrange music for the film, but he suggested the title to Disney.

Throughout the rest of Stokowski’s time in Philadelphia, he became well known for theatrical
elements he added to concerts. Stokowski often had lights set up for concerts that would cast
huge shadows of him on the walls of the theater. Stokowski also never conducted with a baton,
but with his bare hands. He took liberties with great orchestral masterpieces. He would re-write
parts, add percussion, and make other drastic changes to orchestral works before performances if
he felt it would add to the music, sometimes to the disapproval of the composer. Namely, Igor
Stravinsky was unhappy with Stokowski’s changes to parts of “The Rite of Spring” used in
Fantasia. Stokowski’s personal life also made its way into the news. He was married several times
and had an affair with Greta Garbo, a famous Hollywood actress of the time.

Though he had his share of opponents, Stokowski was highly regarded by musicians all around the
world. Sir Reginald Goodall, an English conductor known for his opera conducting, said “I don’t
care what they say about Stokowski. He was good. He could achieve a lovely sound. | learned
something from that.”

Stokowski sought to combat Nazi propaganda touting the wonders of the Hitler Youth with an
artistic statement made by young people of the free world. He announced that he would be
auditioning a new “All-American Youth Orchestra.” Fifteen thousand young people applied for the
orchestra, and finalists were selected after five rounds of auditions. The members represented all
48 states, and toured the US and South America. Stokowski said of the group “I would not
exchange this orchestra for any other orchestra in the world. These young people are phenomenal.”
Stokowski left Philadelphia in 1941, but continued making conducting appearances all over the
world. He became obsessed with finding new technology to record music. His recordings of some
of the great orchestral masterpieces are considered standards by the top musicians and critics of
the world; His performance with the American Symphony Orchestra of Charles Ives’ Fourth
Symphony won the 1965 Grammy Award for the Best Classical Recording. At the age of 94, he
signed a contract with Columbia Records, but he died a year later. He is buried at Marylebone
Cemetery, East Finchley in the north of London. Today, he is remembered as one of the greatest
conductors to ever live. Critics called him “brilliant, a powerhouse, and a madman.” Stokowski
would simply want to be remembered as an artist. As he once told an audience, “A painter paints
his pictures on canvas. But musicians paint their pictures on silence. We provide the music, and
you provide the silence.”



‘W@ Inspiration - Music for Chorus and Orchestra - Stokowski - Norman Luboff Choir

Inspiration

Leopold Stokowski conducts the New Symphony Orchestra
with the Norman Luboff Choir

1The Heav'ns Are Telling Written-By - Beethoven 4:21 7 Pilgrims' Chorus Arranged By - Norman Luboff Orchestrated By - Walter Stot
2 Deep River Writien-By - Tracitional 4:27 Wrtten-By - Wagner 3:55
3 Largo Written-By - Handel 3:12 8 Sheep May Safely Graze Aanged By, Orchestrated By - Leapold Stokowski
4 Evening Prayer Arranged By - Norman Luboff Wrtten-By - Bach 6:18
Orchestrated By - Walter Stott Writien-By - Humperdinck 5:01 9 Pater Noster Written-By - Tchaikovsky 5:20
5Jesu, Joy Of Man's Desiring Written-By - Bach 3:43 100 Saviour, Hear Me Arranged By - Norman Luboff Orchestrated By - Walter Stot

6 Prais God From Whom Al Blessing Flow (Dotology) Wrten-By - Tradional 300 Written-By - Gluck 4:38

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original, pristine state for maximum
fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain
"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your (D or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may
be visible. Please regard these tiny marks as evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very
demanding manufacturing process.
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