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International Phonograph, Inc., is a small independent label that special-
izes in jazz.  The company believes that the musician is best served 
when the recording quality is of the highest rank, which means for this 
company, analog tape.  All of the recordings IPI makes that we use are 
made in almost all cases on custom tape recorders utilizing handpicked 
and custom microphones.  The result is an organic, realistic presence 
unmatched by any other recordings we hear.  Combined with an 
authentic and high level of musicianship on these performances, the 
listener hears a truly unique and unforgettable experience.   We believe 
IPI is at the forefront of superior quality sound combined with the highest 
level of music.



One of the most individual of all altoists (and one of the few in the 1950s who did 
not sound like a cousin of Charlie Parker), the cool-toned Lee Konitz has always 
had a strong musical curiosity, leading him to consistently take chances and 
stretch himself, usually quite successfully. Early on he studied clarinet, switched to 
alto, and played with Jerry Wald. Konitz gained some attention for his solos with 
Claude Thornhill & His Orchestra (1947). He began studying with Lennie Tristano, 
who had a big influence on his conception and approach to improvising.
Konitz was with Miles Davis' Birth of the Cool Nonet during their one gig and their 
Capitol recordings (1948-1950) and recorded with Lennie Tristano's innovative 
sextet (1949), including the first two free improvisations ever documented. Konitz 
blended very well with Warne Marsh's tenor (their unisons on "Wow" are miracu-
lous) and would have several reunions with both Tristano and Marsh through the 
years, but he was also interested in finding his own way; by the early '50s he 
started breaking away from the Tristano school. Konitz toured Scandinavia (1951), 
where his cool sound was influential, and he fit in surprisingly well with Stan 
Kenton & His Orchestra (1952-1954), being featured on many charts by Bill 
Holman and Bill Russo.
 Konitz was primarily a leader from that point on. He almost retired from music in 
the early '60s but re-emerged a few years later. His recordings have ranged from 
cool bop to thoughtful free improvisations, and his Milestone set of Duets (1967) is 
a classic. In the '70s and '80s, Konitz increased his recorded output, issuing 
consistently stimulating sessions for such labels as SteepleChase, Philogy, Soul 
Note, and others.
 In 1992, he won the prestigious Jazzpar Prize. He kept a busy release schedule 
throughout the '90s and dabbled in the world of classical music with 2000's 

French Impressionist Music from the Turn of the Twentieth Century. The Mark 
Masters Ensemble joined him for 2004's One Day with Lee, and in 2007 he 
recorded Portology with the Ohad Talmor Big Band. He has recorded on soprano 
and tenor but has mostly stuck to his distinctive alto.
 In 2011, he released his own trio album Knowinglee and appeared on the live 
ECM date Live at Birdland (recorded in 2009) with pianist Brad Mehldau, bassist 
Charlie Haden, and drummer Paul Motian. Three years later, he joined Dan 
Tepfer, Michael Janisch, and Jeff Williams for First Meeting: Live in London, Vol. 
1. In 2017, Konitz delivered the quartet date Frescalalto, featuring pianist Kenny 
Barron, bassist Peter Washington, and drummer Kenny Washington. 

Lee Konitz is considered by many, including this writer, to be a genius in jazz. His 
historic work with Warne Marsh as part of the Tristano school of jazz has never 
been surpassed. Later, after his work in the Tristano school, his tone and harmonies 
moved away from that strict structure into something very much his own -- and very 
classical and European. Here, Konitz is in duet with the great European pianist, 
Martial Solal, whose playing compliments and interweaves with Konitz perfectly. The 
playing is stellar. Fortuitously, I captured the performance on a Levinson/Studer 
ML5 30ips tape deck, with just two B&K omnidirectional instrument microphones, in 
a gorgeous hall on one of the greatest pianos ever built, the Mark Allen concert 
grand. After hearing this recording several times recently, I believe it embodies all 
that I have tried to achieve with jazz in concert with great audio. A musical and 
audio gem.
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For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

  

 

Recorded at 30 ips Studer ABO ML 5 (Mark Levinson Modi�cations)
Microphones - 2 B&K omnidirectional microphones

Custom Concert Grand piano by Mark Allen
Recorded 20 February 1979 in Portland, Oregon

1. Cherokee 7:25
2. Unknown 2:50
3. Billie's Bounce 4:37
4. Unknown 8:21
5. Star Eyes 6:49
Total Time 30:02
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