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Herbert von Karajan, (born April 5, 1908, Salzburg, Austria—died July 16, 1989, 
Anif, near Salzburg), Austrian-born orchestra and opera conductor, a leading 
international musical figure of the mid-20th century.

A child prodigy on the piano, Karajan studied at the Mozarteum in Salzburg. He 
made his professional conducting debut in 1929 at Salzburg, and he was 
appointed to a conducting position in Ulm, Ger., later that year. He remained in 
Ulm until 1934, when he was appointed Kapellmeister at Aachen. Karajan was 
in Aachen until 1941, also occasionally conducting the Berlin State Opera during 
that period. He fled to Italy in 1944. He helped found the London Philharmonia 
in 1948, and in 1955 he became music director of the Berlin Philharmonic.

A Nazi Party member from 1933 to 1942, Karajan was exonerated by an Allied 
tribunal after World War II, but his American debut in 1955 precipitated public 
protests. He soon became principal conductor for the Vienna State Opera 
(director, 1956–64) and the Salzburg Festival, an annual music festival with 
which he was energetically associated throughout his later career. He was also 
a chief conductor at La Scala, Milan, and a guest conductor at the New York 
Philharmonic. In 1967 Karajan founded the Salzburg Easter Festival. He 
conducted the Orchestre de Paris (1969–70) and returned to the Vienna State 
Opera in 1977. Throughout these associations the Berlin Philharmonic generally 
remained the centre of his musical activities, though after 1982 a series of 
disputes caused estrangement between the orchestra members and Karajan. 
He resigned his position in April 1989, a few months before his death.

Karajan’s musical interpretations were noted for their precision and objectivity. 
In the 1970s and ’80s, however, his conducting was characterized by a more 
personal style.
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Honegger's Symphony No. 2 was begun in 1937 as a commis-
sion from Paul Sacher of the Basel Chamber Orchestra. But the 
rising international tensions in the late 1930s and finally the start 
of the war in 1939 interrupted its progress and the "Symphonie 
pour cordes" was not completed until 1941 and was premiered 
by Sacher in 1942. As much as Vaughan Williams' Fourth or 
Shostakovich's Seventh, Honegger's Second is a war symphony. 
Cast as all Honegger's symphonies are -- in three movements 
-- the work charts the same course as Beethoven's Fifth, the 
course from darkness to light. The Second opens with a weighty 
Molto moderato wrenched into a bludgeoning Allegro; moves 
through a "somber, not to say, at times, positively hopeless" 
Adagio mesto; and ends in a climactic Vivace non troppo -- 
Presto. In the closing pages, Honegger calls for a solo trumpet-
er ad lib who "calls forth a golden sun on the horizon. Joy 
conquers at last, but only at the very last moment." Honegger's 
language is astringent, but still tonal, his rhythms abrasive and 
propulsive, his forms lithe but monumental, his intentions noble, 
and his success complete.

 Felix Mendelssohn's concert overture The Hebrides was com-
posed in 1830, revised in 1832, and published the next year as 
his Op. 26. Some consider it an early tone poem.
 It was inspired by one of Mendelssohn's trips to the British 
Isles, specifically an 1829 excursion to the Scottish island of 

Staffa, with its basalt sea cave known as Fingal's Cave. It is not 
known whether Mendelssohn set foot on the island, the cave 
being best visible from the water, but the composer reported that 
he immediately jotted down the opening theme for his composi-
tion. He at first called the work To the Lonely Island or Zur 
einsamen Insel, but then settled on the present title. However, 
in 1834, the year after the first publication, Breitkopf & Härtel 
issued an edition with the name Fingalshöhle (Fingal's Cave) 
and this title stuck, causing some confusion.
 Being a concert overture, The Hebrides does not precede a 
play or opera, but is instead a standalone composition in a form 
common for the Romantic period. Dedicated to King Frederick 
William IV of Prussia, then Crown Prince of Prussia, the B minor 
work became part of the standard orchestral repertoire and 
retains this position to the present day.

Otto Nicolai composed the music from 1845 to 1849. He had 
previously achieved great success with a few Italian operas, but 
this opera was to become his masterpiece in the German 
language. The composer himself made some changes to the 
libretto.The overture inspired the short musical film, Overture to 
The Merry Wives of Windsor. Edwin Lemare also made a 
transcription for organ. In addition, Peter Richard Conte tran-
scribed the score for the Wanamaker Organ.
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For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

  

 
Honegger Symphony No. 2 For String Orchestra and Trumpet (25:14)
1. Molto Moderato - Allegro 10:57
2. Adagio Mesto 9:20
3. Vivace, Non Troppo - Presto 4:57
4. Mendelssohn - Hebrides Overture (Fingal's Cave) 10:19
5. Nicolai - The Merry Wives of Windsor Overture  9:14

Symphony No. 2 recorded by DGG at St. Moritz 1969   Engineer - Günter Hermanns
Mendelssohn & Nicolai recorded by EMI 1962  Engineer – Horst Lindner   Producer – Walter Legge
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