
 Conductor Zubin Mehta was born in Bombay (now Mumbai), Maharashtra state, India on April 29, 1936. He 
is an adherent of the Parsi religion. His father was Mehli Mehta, a violinist who was the founder and 
conductor of the Bombay Symphony Orchestra. At the age of 18, after considering a career in medicine, Zubin 
entered the Vienna Academy of Music, learned to play the double bass in order to join the Academy's 
orchestra, and took conducting lessons from Hans Swarowsky. He graduated from the Academy in 1957 and 
made his professional debut in Vienna, guest conducting the Tonkünstler Orchestra. In a London appearance 
in 1961, Mehta became the first Indian to conduct a major British orchestra. A victory in the first international 
conductors' competition organized by the Royal Liverpool Philharmonic Orchestra led to a one-year 
appointment as their assistant conductor. After completing his year-long tenure, Mehta was engaged to 
conduct the Vienna Philharmonic Orchestra, and made another important and successful guest conducting 
position with the Philadelphia Orchestra.
 Guest appearances with the Montreal and Los Angeles symphonies both led to permanent positions; in 1960 
he became music director in Montreal and associate conductor in Los Angeles. Thus Mehta became one of 
the first of a new breed of conductors sometimes called the "jet set," who are able to maintain two (or even 
more) principal conductorships of major orchestras by means of frequently flying between the cities involved.
 Mehta's accomplishments in Los Angeles, where he became musical director in 1962, were particularly 
striking. In just a few years he was able to turn the lackluster ensemble into one of the nation's finest 
orchestras, and, still under 30 years of age when he was appointed, he became the youngest music director 
of any "major" U.S. orchestra. An exuberant, extroverted performer and person, he possessed a genuine star 
quality; soon, he conducted the orchestra on a notable series of excellent recordings for London (Decca) 
Records. Mehta made his operatic debut at the Metropolitan Opera in New York on December 29, 1965, and 
in 1967 he resigned his position in Montreal, and forged a new relationship with the Israeli Philharmonic 
Orchestra, eventually becoming its chief music adviser in 1970. In 1971 he conducted the Los Angeles 
Philharmonic on the soundtrack of Frank Zappa's film 200 Motels.
 In 1978 he resigned his Los Angeles post to succeed Pierre Boulez as music director of the New York 
Philharmonic Orchestra. After the rather ascetic, ultra-modern Boulez, Mehta's interest in lush Romanticism, 
and a more traditional repertoire made for a favorable impression, and a long and successful relationship with 
the orchestra. However, by the time of his resignation in 1991, a little of the bloom had faded from his 
relationship with the critics, some of whom seemed to be put off by the more "Hollywood" aspects of his style 
and personality.
 In 1990 Mehta was asked to conduct the first of the now-legendary Three Tenors concerts. Mehta proved a 
highly appropriate choice, being one of the few conductors with the charisma to match the well-practiced 
stagecraft of the three star tenors. The concert was a huge success, with a worldwide television audience, 
and enormous record sales. When the phenomenon was repeated in 1994 from Los Angeles, Mehta again 
conducted.
 Between 1998 and 2006, Mehta was music director of the Bavarian State Opera in Munich. He made several 
tours and kept up a busy schedule of guest conducting appearances. He has continued to serve as Music 
Director for Life of the Israel Philharmonic.



Vaughan Williams once described The Planets (1914-1916), by Gustav Holst, as 
"the perfect equilibrium" of the mystic and the melodic sides of the composer's 
nature. Shortly before its composition, Holst told a friend, "As a rule I only study 
things that suggest music to me...Recently the character of each planet suggest-
ed lots to me." Typically known as a miniaturist, Holst expanded his reputation 
when he wrote this work of symphonic proportions for an impossibly large 
orchestra. Containing seven tone poems, the composition, which is comparable in 
size to those by Strauss, Mahler, and Schoenberg, has become known as his 
biggest and most important work. Accustomed to composing only for special 
purposes, Holst luxuriously allowed himself everything he wanted in this work.

The Planets was composed while Holst was employed as music master at a 
school in Dulwich and at St. Paul's Girls' School. It was the first and only work of 
its kind that he produced; between 1900-1914 he had written mainly choral 
pieces. Under the influence of Wagner, Strauss, Rimsky-Korsakov, Stravinsky, 
the French composers, and additional Russians, Holst started to sketch No. 1: 
"Mars, The Bringer of War" just as the first World War began. Insistent on the 
stupidity of war, with all its horrors, the composer opened The Planets with this 
movement of relentless and brutal power. The entire work bears the feel of 
vulgarity, pleasantly accompanied by the richness and emotional warmth of 
humanity.

With the exception of Earth, each planet in our solar system has its own move-
ment in Holst's composition. "Mars" opens the work in a broad ABA form, each 
section rising to a climax, concluding with a crashing unison of the entire 
orchestra. "Venus" follows, dissipating the brutality of the first movement, by 
peacefully presenting several figures and closing with a rich and calm amplifica-
tion of its opening. "Mercury," which is in two keys in nearly every bar, leaves an 
impression of winged lightness and speed by rapidly swinging between chords. In 
"Jupiter" the composer sought to embody the radiant happiness of a person who 
enjoys life, in an ABACABA form. "Saturn" beautifully and peacefully brings old 
age, in a march that penetrates unlike any other work by the composer. Although 
Holst did not hear Dukas' Sorcerer's Apprentice prior to composing "Uranus," the 
two have remarkable similarities, particularly in the use of staccato bassoons. It is 
one of his supreme tuttis. This atmospheric composition closes with the delicately 
scored "Neptune." Meant to be a tuneless, expressionless, and shapeless 
pianissimo movement, the piece fades away to a close with a memorable 
wordless six-part female chorus.

The first complete public performance was conducted by Albert Coates on 
November 15, 1920. Prior to that, Adrian Boult led a semi-private rehearsal at the 
Queen's Hall Orchestra in 1918. The work is also available in an excellent version 
for two pianos.
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Holst The Planets - Zubin M

ehta, Los Angeles Philharm
onic Orchestra

 1  I Mars, The Bringer Of War - Allegro 7:09
 2  II Venus, The Bringer Of Peace - Adagio 8:05
 3  III Mercury, The Winged Messenger - Vivace 3:49
 4  IV Jupiter, The Bringer Of Jollity - Allegro Giocoso 7:49
 5  V Saturn, The Bringer Of Old Age - Adagio 9:53
 6  VI Uranus, The Magician - Allegro 5:38
 7  VII Neptune, The Mystic - Andante
    Choir [Female Voices] – Los Angeles Master Chorale 7:03
 Total Time: 49:26
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