
The Sinfonia Concertante in B flat major (Hob. I/105), by Joseph Haydn was 
composed in London between February and March 1792. The work is a 
sinfonia concertante with four instruments in the solo group: violin, cello, oboe 
and bassoon. It is believed to be a response to similar works composed by 
Ignaz Pleyel, a former student of Haydn's who London newspapers were 
promoting as a 'rival' to Haydn. In addition to the solo group the Sinfonia 
Concertante is scored for flute, 2 oboes, 2 bassoons, 2 horns, 2 trumpets, 
timpani and strings.
 The composition was written during the first of the composer's two visits to 
London. It is believed that Johann Peter Salomon asked Haydn to compose the 
work because of the success of similar works written by Pleyel and performed 
in a rival concert series.
 Manuscript evidence indicates that the work was written in some haste and 
Haydn is known to have complained of eyestrain while working on it.
 The first performance was given on 9 March 1792, with Salomon as lead 
violinist in the solo group. The other members of the solo group are only 
known by their surnames, Harrington (Oboe), Holmes (Bassoon) and Menel 
(Cello). The performance was highly successful and not only was the work 
encored the following week, it was performed again during Haydn's 1794 visit 
to London with equal success.
 Reviewing the first performance, The Monday Herald commented as follows: 
"The last performance at SALOMAN'S Concert deserves to be mentioned as 
one of the richest treats which the resent season has afforded. A new concer-
tante from HAYDN combined with all the excellencies of music; it was 
profound, airy, affecting, and original, and the performance was in unison with 
the merit of the composition. SALOMON particularly exerted himself on this 
occasion, in doing justice to the music of his friend HAYDN... The room had a 
very brilliant attendance."

 The Oracle was also enthusiastic, giving the performance this notice: "Haydn 
directed for the first time the Performance of a New Concertante -- the third 
movement of which seemed expressly calculated to shew the brilliancy of SALO-
MON'S, and the sweetness of his tone. The prevailing manner of this Master 
pervaded every movement -- it had all his usual grandeur, contrasted by the levity 
of airy transition, and the sudden surprises of abrupt rests... The Company were 
very brilliant."

Franz Danzi was a German composer primarily remembered for his chamber 
music. He was born in Schwetzingen, a German town situated just to the south-
east of Mannheim. He studied piano, cello, and singing with his father, Innocenz 
Danzi, the Italian-born principal cellist and composer in the Mannheim orchestra, 
under the direction of Johann Stamitz. Under Stamitz’s direction, the orchestra 
famously made several innovations in orchestral composition and performance, 
including the use of unified bowing, independent parts written for woodwinds, 
dramatic dynamic contrasts, and four-movement symphonies. Franz also studied 
composition with the renowned Georg Joseph Vogler, who was also the composi-
tion instructor of both Carl Maria von Weber and Giacomo Meyerbeer. At the age 
of fifteen, Franz joined the Mannheim orchestra as a cellist. Shortly thereafter, 
Wolfgang Amadeus Mozart visited Mannheim for five months to hear the revolu-
tionary orchestra in person. Mozart’s visit undoubtedly left an impression on the 
young composer. Shortly thereafter, Danzi composed and published the first of his 
woodwind compositions. In 1778, Elector Palatine Carl Theodor moved his 
Mannheim court to Munich. While Innocenz Danzi moved to Munich to continue 
playing in the orchestra, the younger Danzi stayed in Mannheim to perform in the 
orchestra of the newly established National Theater until 1784, when he was 
appointed to replace his father as principal cellist in the Munich court orchestra.
 It was in 1785 that Danzi wrote his Sinfonia Concertante für Flöte, Oboe, Horn 

und Fagott mit Kammerorchester. The sinfonia concertante—essentially a concerto 
for two or more instruments and orchestra—was originally a French genre, and 
despite never having traveled to France, Danzi consumed French music during his 
time at the Mannheim court. The 1785 manuscript for Danzi’s Sinfonia Concer-
tante, copied by Sixtus Hirsvogl, is found in the music collection of the Bavarian 
State Library in Munich. In this piece, one can clearly see the influence of Stamitz 
in its orchestration. Like Stamitz’s late symphonies, Danzi wrote for four string 
parts, two horns, and two oboes. Like Stamitz, Danzi indicates in the manuscript 
that oboes may be replaced with clarinets. There is no record of a performance of 
the piece occurring until March of 1938 at the Reichssender Munich. In the 
three-movement Sinfonia Concertante, Danzi displays a well-informed understand-
ing of his contemporaries and employs many elements of both the galant and 
classical styles.
 The first movement opens in typical 18th-century fashion, in sonata-allegro form. 
Beginning in the heroic key of E-flat major, the strings carry much of the primary 
theme’s 12 measures in largely homophonic texture. In a lengthy transition that 
spans 73 measures, the music teases the dominant key of B-flat major as the 
woodwinds fight back and confirm the key of E-flat major. The music seems to 
turn angry about being tricked and demands to be taken to the dominant key. The 
oboe enters with the light and tender secondary theme over a full string section, 
firmly in the key of B-flat major. The bassoon and flute try their hands at develop-
ing the theme, yet fall out after one phrase, leaving the strings to support the 
music. The movement has a heavily adjusted recapitulation that begins in m. 288. 
This time around, during the primary theme and transition, the woodwind and 
string parts are largely inverted. Where the strings were once featured, now the 
woodwinds are, allowing the flute to take the glory from the first violin, although 
the oboe once again carries the secondary theme

HIGH DEFINITION TAPE TRANSFERS

HERMANSCHERCHENCONDUCTS
HAYDN: SYMPHONIA CONCERTANTE, Op.84
DANZI: SYMPHONIA CONCERTANTE in B flat

24/96 HIGH RESOLUTION AUDIO DISC
playable on all DVD players

24bit/192khz Resolution



The Sinfonia Concertante in B flat major (Hob. I/105), by Joseph Haydn was 
composed in London between February and March 1792. The work is a 
sinfonia concertante with four instruments in the solo group: violin, cello, oboe 
and bassoon. It is believed to be a response to similar works composed by 
Ignaz Pleyel, a former student of Haydn's who London newspapers were 
promoting as a 'rival' to Haydn. In addition to the solo group the Sinfonia 
Concertante is scored for flute, 2 oboes, 2 bassoons, 2 horns, 2 trumpets, 
timpani and strings.
 The composition was written during the first of the composer's two visits to 
London. It is believed that Johann Peter Salomon asked Haydn to compose the 
work because of the success of similar works written by Pleyel and performed 
in a rival concert series.
 Manuscript evidence indicates that the work was written in some haste and 
Haydn is known to have complained of eyestrain while working on it.
 The first performance was given on 9 March 1792, with Salomon as lead 
violinist in the solo group. The other members of the solo group are only 
known by their surnames, Harrington (Oboe), Holmes (Bassoon) and Menel 
(Cello). The performance was highly successful and not only was the work 
encored the following week, it was performed again during Haydn's 1794 visit 
to London with equal success.
 Reviewing the first performance, The Monday Herald commented as follows: 
"The last performance at SALOMAN'S Concert deserves to be mentioned as 
one of the richest treats which the resent season has afforded. A new concer-
tante from HAYDN combined with all the excellencies of music; it was 
profound, airy, affecting, and original, and the performance was in unison with 
the merit of the composition. SALOMON particularly exerted himself on this 
occasion, in doing justice to the music of his friend HAYDN... The room had a 
very brilliant attendance."

 The Oracle was also enthusiastic, giving the performance this notice: "Haydn 
directed for the first time the Performance of a New Concertante -- the third 
movement of which seemed expressly calculated to shew the brilliancy of SALO-
MON'S, and the sweetness of his tone. The prevailing manner of this Master 
pervaded every movement -- it had all his usual grandeur, contrasted by the levity 
of airy transition, and the sudden surprises of abrupt rests... The Company were 
very brilliant."

Franz Danzi was a German composer primarily remembered for his chamber 
music. He was born in Schwetzingen, a German town situated just to the south-
east of Mannheim. He studied piano, cello, and singing with his father, Innocenz 
Danzi, the Italian-born principal cellist and composer in the Mannheim orchestra, 
under the direction of Johann Stamitz. Under Stamitz’s direction, the orchestra 
famously made several innovations in orchestral composition and performance, 
including the use of unified bowing, independent parts written for woodwinds, 
dramatic dynamic contrasts, and four-movement symphonies. Franz also studied 
composition with the renowned Georg Joseph Vogler, who was also the composi-
tion instructor of both Carl Maria von Weber and Giacomo Meyerbeer. At the age 
of fifteen, Franz joined the Mannheim orchestra as a cellist. Shortly thereafter, 
Wolfgang Amadeus Mozart visited Mannheim for five months to hear the revolu-
tionary orchestra in person. Mozart’s visit undoubtedly left an impression on the 
young composer. Shortly thereafter, Danzi composed and published the first of his 
woodwind compositions. In 1778, Elector Palatine Carl Theodor moved his 
Mannheim court to Munich. While Innocenz Danzi moved to Munich to continue 
playing in the orchestra, the younger Danzi stayed in Mannheim to perform in the 
orchestra of the newly established National Theater until 1784, when he was 
appointed to replace his father as principal cellist in the Munich court orchestra.
 It was in 1785 that Danzi wrote his Sinfonia Concertante für Flöte, Oboe, Horn 

und Fagott mit Kammerorchester. The sinfonia concertante—essentially a concerto 
for two or more instruments and orchestra—was originally a French genre, and 
despite never having traveled to France, Danzi consumed French music during his 
time at the Mannheim court. The 1785 manuscript for Danzi’s Sinfonia Concer-
tante, copied by Sixtus Hirsvogl, is found in the music collection of the Bavarian 
State Library in Munich. In this piece, one can clearly see the influence of Stamitz 
in its orchestration. Like Stamitz’s late symphonies, Danzi wrote for four string 
parts, two horns, and two oboes. Like Stamitz, Danzi indicates in the manuscript 
that oboes may be replaced with clarinets. There is no record of a performance of 
the piece occurring until March of 1938 at the Reichssender Munich. In the 
three-movement Sinfonia Concertante, Danzi displays a well-informed understand-
ing of his contemporaries and employs many elements of both the galant and 
classical styles.
 The first movement opens in typical 18th-century fashion, in sonata-allegro form. 
Beginning in the heroic key of E-flat major, the strings carry much of the primary 
theme’s 12 measures in largely homophonic texture. In a lengthy transition that 
spans 73 measures, the music teases the dominant key of B-flat major as the 
woodwinds fight back and confirm the key of E-flat major. The music seems to 
turn angry about being tricked and demands to be taken to the dominant key. The 
oboe enters with the light and tender secondary theme over a full string section, 
firmly in the key of B-flat major. The bassoon and flute try their hands at develop-
ing the theme, yet fall out after one phrase, leaving the strings to support the 
music. The movement has a heavily adjusted recapitulation that begins in m. 288. 
This time around, during the primary theme and transition, the woodwind and 
string parts are largely inverted. Where the strings were once featured, now the 
woodwinds are, allowing the flute to take the glory from the first violin, although 
the oboe once again carries the secondary theme



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

Ha
yd

n 
Si

nf
on

ia
 C

on
ce

rta
nt

e 
- D

an
zi

 S
in

fo
ni

a 
Co

nc
er

ta
nt

e 
- S

ch
er

ch
en Haydn Sinfonia Concertante - Danzi Sinfonia Concertante - Scherchen

Released by Westminster 1966

J. Haydn Sinfonia Concertante In B Flat Major 
1 Allegro 8:58
2 Andante 5:56
3 Allegro Con Spirito 6:15
Danzi Sinfonia Concertante In E Flat Major
4 Allegro 12:07
5 Adagio 3:21
6 Rondo Allegretto 5:24
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