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Lord Nelson, for whom the Nelson Mass is named

One of the leading Hungarian conductors of his time (and 
there were numerous ones), János Ferencsik chose to 
remain an integral part of Hungarian musical life. While 
others of the generation between Szell and Reiner, on one 
hand, and Solti, on the other, elected to become interna-
tional stars, Ferencsik stayed active and present in 
Budapest. Exemplary performances of Hungarian music, 
however, did not preclude stylish work in a broader 
repertory. Following studies at the Budapest National 
Conservatory, Ferencsik was engaged as an assistant 
conductor at the State Opera in 1927, rising to a position of 
full conductor in 1930. Thereafter, he pursued a double 
career track as both opera and symphony conductor. In 1930 and 1931, he served as an 
assistant conductor at Bayreuth, coaching many of the festival's most prominent singers. In 
the post-WWII period, he conducted at the Vienna Staatsoper from 1948 to 1950, returning 
in 1964. In 1953, he was made music director of the Budapest Opera, as well as principal 
conductor of the Hungarian National Philharmonic Orchestra, where he remained until the 
end of his life. Four years later, he led the London Philharmonic Orchestra in his first time 
conducting in the British Isles. His American debut came in 1962 when he led performanc-
es of Carmen, Der Rosenkavalier (with Schwarzkopf), and Falstaff at San Francisco to 
broad acclaim. To the press, he asserted "In art and love, one must not lie!" Ferencsik 
returned in 1963 to conduct Rossini's Barber and Mozart's Così fan tutte, and in 1977, for a 
glowing Ariadne auf Naxos with Leontyne Price. At Edinburgh in 1963, Ferencsik brought 
his Hungarian company to perform a Bartók triptych. Aside from appearances at the Vienna 
Staatsoper, Ferencsik performed at the city's music festivals and at Salzburg. For his 
services to Hungarian music, Ferencsik was liberally recognized. Among other honors, he 
received the Excellence Award and was twice the recipient of the coveted Kossuth Prize. 
His recorded legacy is substantial, much of it available on budget labels. In addition to a 
variety of Hungarian compositions, Ferencsik recorded a number of Austro-German works 
to positive effect. In his later years, he held a professorship at the Franz Liszt Academy



Haydn's chief biographer, H. C. Robbins Landon, has written 
that this mass "is arguably Haydn's greatest single composi-
tion". Written in 1798, it is one of the six late masses by 
Haydn for the Esterhazy family composed after taking a short 
hiatus, during which elaborate church music was inhibited by 
the Josephinian reforms of the 1780s. The late sacred works 
of Haydn are masterworks, influenced by the experience of 
his London symphonies. They highlight the soloists and 
chorus while allowing the orchestra to play a prominent role.
 Owing to the political and financial instability of this period in 
European history, Haydn's patron Nikolaus II dismissed the 
Feldharmonie, or wind band octet, shortly before Haydn wrote 
the Missa in Angustiis for the Princess's name day. Haydn, 
therefore, was left with a "dark" orchestra composed of 
strings, trumpets, timpani, and organ. Later editors and 
arrangers added what they perceived to be missing woodwind 
parts, but the original scoring has again become the accepted 
choice for modern performances.
 Though Haydn's reputation was at its peak in 1798, when he 
wrote this mass, his world was in turmoil. Napoleon had won 
four major battles with Austria in less than a year. The 
previous year, in early 1797, his armies had crossed the Alps 
and threatened Vienna itself. In May 1798, Napoleon invaded 
Egypt to destroy Britain's trade routes to the East.
 The summer of 1798 was therefore a terrifying time for 

Austria, and when Haydn finished this mass, his own title, in 
the catalogue of his works, was Missa in Angustiis (Mass for 
troubled times). What Haydn did not know when he wrote the 
mass, but what he and his audience heard (perhaps on Sep-
tember 15, the day of the very first performance), was that on 1 
August, Napoleon had been dealt a stunning defeat in the 
Battle of the Nile by British forces led by Admiral Horatio 
Nelson. Because of this coincidence, the mass gradually 
acquired the nickname Lord Nelson Mass. The title became 
indelible when, in 1800, Lord Nelson himself visited the Palais 
Esterházy, accompanied by his British mistress, Lady Hamilton, 
and may have heard the mass performed.
 Haydn's original title may also have come from illness and 
exhaustion at this time, which followed his supervision of the 
first performances of The Creation, completed a few months 
earlier. More simply, it may have sprung from the challenge of 
composing without the desired instrumentation. The solo parts 
for two of the vocal quartet are virtuosic: the bass line was 
perhaps written for the accomplished Christian Specht, and the 
soprano line, even more demanding, could have been written 
for Barbara Pilhofer or Therese Gassmann. The piece was 
premiered 23 September 1798 at the Stadtpfarr church, a last 
minute venue change from the Bergkirche in Eisenstadt.
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Jazz in the Space Age -  George Russell And His Orchestra featuring Bill Evans

1 Kyrie 5:10
2 Gloria 11:21
3 Credo 10:11
4 Sanctus 9:41
5 Agnus Dei 5:59
Total Time 42:22
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