
Sing Unto God/Anthem for the Wedding of Frederick, Prince of Wales and 
Princess Augusta of Saxe-Gotha,(HWV 263), is an anthem composed by George 
Frideric Handel. It was performed for the royal wedding on 27 April 1736 at the 
Chapel Royal in St James's Palace, London with Francesca Cuzzoni-Sandoni, 
Carlo Broschi "Farinelli", and Francesco Bernardi "Senesino". The text was 
adapted from verses of Psalms 68, 106 and 128
 
The wedding of the twenty-nine-year-old heir to the throne, Frederick Prince of 
Wales to the seventeen-year-old Princess of Saxe-Gotha, who had arrived in 
England only two days earlier, was celebrated with great pomp. The press 
reported on the rehearsal of Handel's anthem:
 
Yesterday there was a Practice of a fine Anthem compos'd by Mr. Handel, to be 
performed at the Nuptials of the Prince of Wales,at Mr Gates's, Master of the 
Boys belonging to the Chapel Royal, St. James's; the Vocal Parts were perform'd 
by Mess. Row, Gates, Lee, Abbot,Beard,the Gentlemen of the Chapel, and the 
Boys. The Instrumental Parts by twenty of His Majesty's Band of Musick,and the 
same number of performers from Mr. Handel's opera.
 The words of the anthem were published in the newspapers. The only comment 
on the music from someone who was present at the wedding that is known is 
from the diary of the Earl of Egmont: "Over the altar was placed the organ,and a 
gallery made for the musicians. An anthem composed for the occasion by Mr. 
Hendel was wretchedly sung..."

 Aus der Tiefen rufe ich, Herr, zu dir (Out of the depths I call, Lord, to You), 
BWV 131,is a church cantata by the German composer Johann Sebastian Bach. It 

was composed in either 1707 or 1708, which makes it one of Bach's earliest 
cantatas. Some sources suggest that it could be his earliest surviving work in 
this form, but current thinking is that there are one or two earlier examples.

The cantata was commissioned by the minister of one of the churches in 
Mühlhausen, the city where Bach worked at the time. It was possibly written for 
a special occasion. The text is based on Luther's German version of Psalm 130 
and also incorporates the words of a chorale. Bach's music integrates melodies 
from the chorale into larger structures. Bach also shows his interest in counter-
point, something which was characteristic of him throughout his career.

A note on the autograph score of the cantata indicates that the work was 
commissioned by Georg Christian Eilmar, minister of the Marienkirche (St. 
Mary's church) in Mühlhausen. This allows the work to be dated to 1707–08, 
which is the period when Bach was living in Mühlhausen. Bach was employed 
as organist at the city's other main church, Divi Blasii,. He was also involved to 
some extent with performances at the Marienkirche, where civic ceremonies 
were held. One service there which Bach would have attended was that for the 
city council's inauguration in 1708 during which his cantata Gott ist mein Konig, 
BWV 71 had its premiere. He may have had a closer personal relationship with 
Eilmar than with the minister of his own church. Eilmar was godfather to his 
daughter Catharina Dorothea (born 1708).

Aus der Tiefen rufe ich, Herr, zu dir has been described as possibly Bach's first 
surviving cantata. For it to be the first, it has to be assumed not only that it 
predates other cantatas written in Mühlhausen (we know that he wrote at least 

one other there), but also that there is not a surviving cantata from his previous 
post at Arnstadt. It seems likely that Bach was composing choral music at 
Arnstadt. Although Bach was only 22 when he took up the appointment at 
Mühlhausen, the performance of a work of his own composition appears to have 
been part of the selection process. Recent scholarship suggests that another 
surviving cantata Nach dir, Herr, verlanget mich, BWV 150 could have been 
composed at Arnstadt.

The libretto is based on Psalm 130, one of the penitential psalms. The incipit of 
the psalm, "Aus der Tiefen rufe ich, Herr, zu dir", gives the cantata its name. 
Originally a Hebrew text, the incipit has variants in translation. While Psalms 
130:1–6 is rendered "Out of the depths..." in the English King James version, a 
closer translation of the German text used by Bach would be "deep" rather than 
"depths". The anonymous librettist, possibly Eilmar, includes in two of the 
movements verses from "Herr Jesu Christ, du höchstes Gut", a Lutheran hymn 
by Bartholomäus Ringwaldt. The hymn is also penitential. Bach later used it as 
the basis for the cantata Herr Jesu Christ, du höchstes Gut, BWV 113, where 
the words form a counterpart to the tax collector's prayer in the parable of the 
Pharisee and the Publican, the gospel reading for the eleventh Sunday after 
Trinity.

In his Bach Cantata Pilgrimage, Sir John Eliot Gardiner performed and recorded 
the work with cantatas for the Fifth Sunday after Trinity, but it is not known for 
sure when in the liturgical year Bach performed it, and there has been specula-
tion that it was written for a special occasion.
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"Aus Der Tiefe" Cantata BWV 131
1 [Chorus] Psalm 130,5 
2 [Aria : Tenor] Psalm 130.6
3 [Chorale: Altos] Herr Jesu Christ, 
    Du Höchstes Gut, Strophe 5 
4 [Chorus] Psalm 130, 7-8 
Wedding Anthem "Sing Unto God"
5 Chorus And Air 
6 Air (Soprano)
7 Air (Bass)
8 Recitative (Tenor)
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