
Born: April 15, 1924 - Lincoln, England
Died: October 2, 2016

The English conductor, Neville Marriner, studied at the Royal College of Music in London 
and then entered the violin class at the Paris Conservatoire taught by René Benedetti. He 
spent a season at Eton college (1947-48), and then became second violinist in the Martin 
Quartet.
 In 1949 Neville Marriner founded the Virtuoso String Trio, and together with Thurston Dart, 
he founded the Jacobean Ensemble. From 1949 to 1950, he taught the violin at the Royal 
College of Music and at the same time attended summer courses in orchestral conducting 
held by Pierre Monteux in the USA state of Maine. He was a violinist in the London 
Philharmonic Orchestra from 1952 and went to the London Symphony Orchestra in 1956 as 
chief second violinist (until 1968). The playing with London orchestras him the experience of 
various legendary conductors - among them Arturo Toscanini and Wilhelm Furtwängler, 
Guido Cantelli and Herbert von Karajan.
 While playing as a principal in the London Symphony Orchestra Neville Marriner founded 
the Academy of St Martin-in-the-Fields in 1959, and from the concertmaster's seat as the 
director of this ensemble he gravitated towards conducting. Pierre Monteux became his 
mentor. He makes numerous concert tours with this ensemble and many recordings.
 From 1969 to 1979, Neville Marriner was also Musical Director of the Los Angeles 
Chamber Orchestra, from 1971 to 1973 deputy conductor of the Northern Symphony 
Orchestra, from 1979 to 1986 musical director of the Minnesota Orchestra and from 1983 to 
1989 Principal Conductor of SWR Sinfonieorchester Stuttgart.
 Although the majority of his opera and symphonic performances and recordings are with 
the Academy of St Martin-in-the-Fields, one of the most comprehensively recorded 
chamber orchestras in the world, he worked consistently with major orchestras throughout 
the world. 
 Neville Marriner was honoured twice for his services to music. In 1979 he was made a 
Commander of the Order of the British Empire and in 1985 he received a Knighthood. In 
addition, he was awarded the Ordre des Arts et Lettres in 1995 by the French Ministry of 
Culture for his outstanding lifelong commitment to French cultural life.



Handel premiered the opera Alcina on April 26, 1735. Like Orlando, this magic opera is based 
on cantos from Ariosto's Orlando Furioso and has a fairy-tale aspect about it. Handelturned the 
character of Alcina, a siren who is a powerful but evil sorceress, a vulnerable woman, and 
finally a defeated, despairing queen. Her six arias cast her in many moods as the plot 
progresses and she faces her own downfall. In "Ah! My Cor" and "Pale Shadows," she is the 
rejected woman, desolate and despairing, then angry and vengeful. "But when will you come 
back?" Is a resolution in which she has her strength and revenge against the lover who deserted 
her. Not only does Ruggiero desert her, but at the end of the act. In a dramatically accompa-
nied recitative, she invokes the evil spirits to the angular intervals that are answered by silence.
 Complex other as well. The hero Ruggiero begins the opera under Alcina's spell, completely 
unmanly and petty. However, as the drama progresses, he grows into his heroic stature and 
breaks the spells that bind Alcina's victims. In Act III, Ruggiero has a resolution air as well, in 
which he compares himself to a tigress. The brilliant vocal writing is accompanied by horns and 
shows him in a truly heroic light.
 Alcina was heavily influenced by French trends at the time. It shows Handel 's knowledge of 
Rameau , His ability to write a ballet spectacle and make use of the chorus in the French 
manner, to hold large scenes together and integrated it into the drama. The second scene of the 
drama stage with the French drama, with the pleasure of Alcina's enchanted court and a scene 
of a dance and chorus. The final is also a ballet, as Alcina's spells are broken and her former 
lovers regain their human forms.
 Intertwined to create the drama. Any omission would damage the whole. Bradamante and 
Ruggiero, and for the victims of Alcina, is the central figure. Her powerful character draws us 
into the tragedy that is revealed through her loss of power.

On November Handel he premiered Il Pastor Fido at Queen's Theatre. It was based on an old 
pastoral play by the Italian writer Giovanni Battista Guarini, adapted for Handel by librettist 
Giacomo Rossi.
 The story takes place in the pastoral realm of Arcadia, which can be saved from the anger of 
Diana only if "two of heavenly race" are married. This, everyone believes, means the shepherd-
ess Amarilli and the hunter Silvio, so they are betrothed against their will. Amarilli is secretly in 
love with the shepherd Mirtillo while Silvio is not in love, though loved by Dorinda. The villainess 

is Eurilla (soprano), who loves Mirtillo. Posing as Amarilli's friend, she plots to get her 
condemned to death, while other circumstances bring Silvio to return Dorinda's love. Mirtillo 
openly declares his love for Amarilli and demands to die in her place. At that point a High Priest 
of Diana reveals that Mirtillo is of heavenly race so there is a happy ending.
 Lacking the bright colors and martial tone of Agrippina, Il Pastor Fido was not successful and 
ran only six performances.
 In 1734 a rival opera company, Opera of the Nobility, opened at Lincoln's Inn Fields. Handel 
responded with a new version of Pastor Fido, mostly with different music taken from Handel's 
earlier cantatas and opera. This performance was a success, but did not prevent Opera of the 
Nobility from taking over Handel's theater.
 Handel now joined producer John Rich at his new theater in Covent Garden and again revived 
Pastor Fido. Since Rich's company now included ballet star Marie Sallé and her dancers, Handel 
wrote a prologue to it, called Terpsichore (the goddess of the dance), using both new and old 
music, and added dance sections to each act.
 All three versions (HWV nos. 8a, 8b, and 8c) have been revived in the twentieth century: The 
original in 1971 in Abingdon, England; the first 1734 version at the Drottningholm Theater in 
Stockholm, and the Terpsichore version in Göttingen, Germany, in 1948. All three versions have 
proven that they can work for present-day audiences.

Ariodante (HWV 33) is an opera seria in three acts by Handel. The anonymous Italian libretto 
was based on a work by Antonio Salvi, which in turn was adapted from Canti 5 and 6 of 
Ludovico Ariosto's Orlando Furioso. Each act contains opportunities for dance, originally 
composed for dancer Marie Sallé and her company.
The opera was first performed in the Covent Garden Theatre, London, on 8 January 1735. 
Ariodante opened Handel's first season at Covent Garden and successfully competed against the 
rival Opera of the Nobility, supported by the Prince of Wales. Handel had the tacit and financial 
support of the King and Queen and, more vocally, of the Princess Royal. The opera received 11 
performances during its premiere season at Covent Garden.
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Händel Ballet Music - Alcina - Il Pastor Fido - Ariodante  The Academy Of St. Martin in the Fields Neville Marriner

Transferred from a Dolby encoded 2-track tape
Producer: Michael Bremner       Engineer: Stanley Goodall

Recorded by Argo/Decca 11-12 Dec 1970 & 10 Sep 1971 St.John’s, Smith Square London

Alcina
1 Act I: Ouverture - Adagio Allegro; Musette; Menuet // Act II: Ballo - Gavotte; Sarabande; Menuet 10:10
2 Act III: Sinfonia; Entrée; Tamburino 4:25
3 Dream Music: Entrée Des Songes Agréables; Entré Des Songes Funestes; 
   Entrée Des Songes Agréables Effrayés; Le Combat Des Songes Funestes Et Agréables 6:05
Ariodante
4 Ouverture: Adagio Allegro; Alla Gavotta 5:25
5 Sinfonia Pastorale. Ballo: Gavotte; Musette I; Musette II; Allegro 7:55
6 Rondeau I; Rondeau II; Finale 4:05
Il Pastor Fido
7 Pour Les Chasseurs I & II 5:40




