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The conductor and composer Antal Doráti was one of the most distinguished musicians of the 20th 
century. He was born in Budapest on April 9 1906 and rose to become the youngest ever conductor of 
the Royal Opera House in his native city soon after graduating at age 18. In 1928 he went to Dresden 
as assistant to Fritz Busch and subsequently was engaged as conductor at the opera house in 
Münster/Westfalia, where he stayed until 1933. From 1934-1941 he was first second conductor, later 
music director of the Ballet Russe de Monte Carlo and, subsequently, of the American Ballett Theater 
in New York. His American debut as a symphony conductor came in 1937, when he guest-conducted 
the National Symphony in Washington, D.C. He became an American citizen in 1947. From 
1945-1949 Doráti directed and greatly revitalized the Dallas Symphony. He became music director of 
the Minneapolis Symphony in 1949, where he stayed for 11 years.
In 1963 he was appointed Chief conductor of the BBC Orchestra, a post he held for 4 years. This was 
followed by a similiar position with the Stockholm Philharmonic Orchestra (from 1965-1972). Parallel to 
his European activities he became music director of the National Symphony in Washington in 1970, 
followed by the same position 1977 in Detroit. At the same time (since 1975) Antal Doráti accepted the 
Royal Philharmonic's invitation to become their chief conductor. From 1981 he became "Conductor 
Laureate" for life of 3 orchestras (RPO London, Stockholm Philharmonic and Detroit Symphony).
Antal Doráti's recording activities commenced in 1936, his total number of recordings reached nearly 
600. Many of them won international prices, amongst others 32 "Grand Prix".His most important 
recording project was the complete recording of the 107 Haydn symphonies and 8 of the composer's 
operas.
Antal Doráti's influence in the musical world has been highly significant, not only as a conductor. He 
has an impressive number of compositions to his credit, which are performed worldwide more and 
more.
His teaching activities include regular masterclasses at the Royal College of music in London as well 
as at the Music Academy in Budapest. Both institutions made him their honorary member. Also 
masterclasses at the Salzburg Festival, Dartington and Bern - Basel are mentionable.
His autobiography "Notes of seven decades" was published in 1975. A second book "For inner and 
outer peace" - a subject which interested him greatly during his last years- was edited after his death 
in 1988. In this period he also returned to his other talents, which included drawing and painting.
His distinctions included the post of Honorary President of the Philharmonia Hungarica, four honorary 
doctor degrees, the rank of Chevalier of the order of Vasa of Sweden, the Cross of Honour, 1st class 
"Artibus et Litteris" of Austria, the order of "Chevalier des Arts et Lettres" de France and others. The 
Royal Academy of Music in London honoured Antal Doráti by appointing him an Hon.R.A.M. And in 
1983 her Majesty the Queen appointed him an Hon. KBE(Knight of the British Empire) in recognition 
for his service to music in Britain.
Antal Doráti died in his Swiss home in Gerzensee on november 13, 1988. 



Franz Josef Haydn had served as Kapellmeister, or court composer, for Prince Nikolaus I Esterházy for 28 years by the time 
the Prince died in 1790. Nikolaus' successor, his son Anton, was not a great music fan and largely disbanded the family's 
musical establishment. Haydn moved to Vienna and quickly received many employment offers, the most exciting of which 
came from the violinist-impresario Johann Peter Salomon, who offered Haydn a considerable sum of money to come to 
England to present several new compositions in a series of concerts. Haydn arrived in England (his first trip ever outside 
Austria) on January 1, 1791, and the first of Salomon's three wildly successful concert seasons got started in March. The 
Symphony No. 94 was premiered under Haydn's direction on March 23, 1792, in the middle of the second season.
 The symphony opens tenderly, with a genial, gently rocking main theme that builds up quite a head of steam as it is 
developed. As is the case so frequently with Haydn, the recapitulation of the opening themes is really more of an extension of 
their development. There is a nice passage for the woodwinds just before the movement's ending.
 The symphony's nickname derives from the justly famous second movement, which is a set of variations on a sweet, naïve 
little tune. As the melody spins itself out, it gets quieter and quieter, dying to near silence -- and then there is a sudden loud 
chord from the entire orchestra. There are several theories as to why Haydn inserted that "surprise" (which was actually an 
afterthought, and doesn't appear in his original manuscript). One account tells us that Haydn may have said, "This will make 
the ladies jump!" He may also have been thinking of the elderly gentlemen he saw in his audiences who, lulled by their heavy 
dinners and a few too many drinks, routinely dozed off once the music had begun. Also, with the overwhelming success of 
the Salomon/Haydn concerts, a rival concert series under the direction of composer Ignaz Pleyel (one of Haydn's former 
students) had begun. On one occasion Haydn admitted that he included the "surprise" not to startle the audience, but simply 
to make the work memorable in the face of his competition. Whatever the reason, the "surprise" is just one of the delights of 
this movement, which features a series of variations on the main theme -- one stormy and dramatic, another sweetly 
decorated by the woodwinds, another propelled forward by trumpets and timpani. The movement's quiet, poignant conclusion 
is rather a surprise in itself.
 An aggressive little minuet follows, with a graceful middle section for strings joined by a solo bassoon. The symphony 
concludes with a sparkling Allegro di molto finale; this, and other finales in the 12 "London" symphonies, calls for truly 
virtuosic playing from the strings -- Salomon's players in London must have been a formidable group indeed. repeated-note 
subjects heard in the strings and winds at the opening, or from a brooding idea first presented in the winds and brass.
 Unlike the first movement, in which the gentleness of the introduction is recaptured at the conclusion, the second movement 
is full of turbulence and ends without consolation. Two competing subjects seem to engage in a battle: First, a dirge-like 
bassoon melody in D minor, marked "lugubrious," builds to a towering culmination in winds and brass; then an ethereal, 
ruminative theme is played by divided strings in the key of F sharp major. The energetic scherzo, with its machine-gun 
figures in the strings, is built from a fragment of greatest simplicity: a repeated B flat followed by a turn around that note.
 Following the precedent of Beethoven's Fifth Symphony, the Scherzo is linked directly to the finale through a grand rhetorical 
bridge passage. The symphony at last achieves a flowing D major melodic line that heroically shakes off the D minor 
preparation, in the best sense of the Romantic tradition. Also like Beethoven, Sibelius brings back the transitional material a 

second time so that the victory of the major key can be savored anew, after which he concludes the work with a 
hymn-like peroration. That said, the Second Symphony marks the end of Sibelius' early Romantic period that paid 
homage to his predecessors. In subsequent works, his interest rested more in pursing new formal methods based on 
fragmentation and recombination.
In the wake of Haydn's glorious first journey to England in 1791-1792 (after three decades in Esterháza castle on a marshy 
plain in Western Hungary), he grew angry and dispirited back home in Vienna, where Prince Anton had moved the court. 
While he remained the official and fully-salaried Esterházy Kapellmeister, there were no duties. Newspapers took no notice 
of his return or the extraordinary success abroad. His cherished Mozart had died; his Xanthippean wife behaved more 
mulishly than ever; and there was an unpleasant year spent with brash young Beethoven -- come from Bonn to study with 
him -- who made it plain that were Mozart still alive, he would have been first choice.
 And so, when Johann Peter Salomon invited Haydn back to England for two more seasons of concerts, he was primed. 
Managing to finagle permission from Prince Anton (who kept him on the payroll as a trophy), he left Vienna on January 19, 
1794, accompanied by his copyist and devoted factotum, Joseph Elssler. Haydn had already composed Symphony No. 99 
and portions of 100 and 101 (the latter nicknamed Clock by London audiences) for a new season of 12 concerts in the 
Hanover Square Rooms, where an expert orchestra now included clarinets. He and Salomon co-conducted -- from the 
harpsichord and the concertmaster's chair, respectively.
 His Military Symphony was the 1794 season's third and final premiere, on March 31 -- Haydn's 62nd birthday -- and 
enjoyed a career-high success. The audience demanded an encore after the second movement, which introduced "Turkish" 
instruments (triangle, crash cymbals, and bass drum) heretofore heard only in the opera house. This scene was repeated at 
a second performance on April 7, and likewise after the repercussive finale. Conventional wisdom has held ever since that 
Haydn was commemorating the war-in-progress against France. But more likely he was remembering the Ottoman incursion 
of 1788-1790 into the Hapsburg Empire, during which Joseph II was taken ill at the front and subsequently died. Trumpet 
music in the second movement was an actual army call known as the Austrian General Salute.
 Today, this symphony, with the exception of the slow movement, sounds exuberant, even buoyant, with characteristic 
flashes of humor. Yet Haydn quite seriously evoked war, as he did several years later in the Masses In tempore belli and In 
angustiis (aka "Lord Nelson"), and as Beethoven did thereafter in Fidelio, in the "Agnus Dei" of his Missa solemnis, and in 
the finale of the Ninth Symphony. It bears noting, beyond the percussive novelty, that the Military Symphony has a 
monothematic finale; that the exposition of the first movement (after an Adagio introduction) assigns the main theme to a 
flute and two oboes -- unprecedented in concert music before 1794; and that the trio of the minuet has a loud, dotted 
ostinato passage underscored with timpani (could Giordano have remembered this in the opening scene of Andrea 
Chénier?). The Military Symphony has even more surprises than the so-called Surprise of 1791, plus greater finesse and a 
total mastery of means.
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Symphony No. 94 " Surprise "      
1. Adagio Cantabile - Vivace Assai 8:29
2. Andante 5:51
3. Menuet - Trio 4:05
4. Finale. Allegro Di Molto 3:48
Total Time: 22:13  

Symphony No. 100 " Military "
1. Adagio - Allegro 7:31  
2. Allegretto 5:46
3. Menuetto E Trio - Moderato  5:16  
4. Finale - Presto 4:58
Total Time: 23:31  

Transferred from  a 15ips 2-track tape
Recorded by Decca Recorded 1972 in  Sofiensaal, Vienna

Engineers: James Lock & James Brown   Producer Christopher Raeburn

HAYDN
SYMPHONIES 94-100

PHILHARMONIA HUNGARICA
ANTAL DORATI


