
Dame Gwyneth Jones has achieved remarkable success throughout her vocal career. Best 
known for her performances of Turandot and the role of Brünnhilde, she has brought an 
attractive stage presence, total musicianship, a highly controlled voice, and thorough emotional 
and dramatic involvement to all of her appearances.
 Gwyneth Jones was born to Edward George and Violet Webster Jones in 1936, in Pontnewyn-
ydd, Wales. Her studies with Arnold Smith and Ruth Packer at the Royal College of Music in 
London were made possible by a scholarship from the County Council. She also studied at the 
Accademia Musicale Chigiana in Siena, at Herbert Graf's International Opera Centre in Zurich, 
and with Maria Carpi in Geneva. Jones' professional debut, as a mezzo-soprano, was the role 
of Annina in Der Rosenkavalier with the Zurich Opera in 1962. Shortly afterwards, she noticed 
her voice moving upward, which allowed her to sing her first soprano role of Amelia in Un Ballo 
in Maschera. She was also heard singing Lady Macbeth for the Welsh National Opera and the 
Royal Opera, and heard filling in for Leontyne Price and Régine Crespin at Covent Garden. 
After performing roles such as Santuzza, Desdemona, Donna Anna, Aida, and Tosca, she 
made appearances at the Vienna State Opera, La Scala, and at principal opera houses in 
Berlin, Paris, Hamburg, and Rome. On the experiences she commented, "It has given me a 
special thrill to be accepted at the source -- Verdi and Puccini at La Scala, Mozart and 
Beethoven in Munich and Vienna, and Wagner at Bayreuth."
 Shortly after Jones made her 1966 American (New York) debut as the title role in Cherubini's 
Medea, she married Till Haberfeld, a director, with whom she had one child. She achieved 
American success with her performance of Fidelio with the San Francisco Opera and for her 
Metropolitan Opera debut as Sieglinde in Die Walküre on November 26, 1972. One of Jones' 
greatest achievements was doing all three Brünnhilde roles in the summer of 1975 at the 
Bayreuth centennial Ring Cycle under Pierre Boulez and Patrice Chéreau. Jones entered a 
phase of her career when at the 1984 Los Angeles Olympics, she gave her first performance of 
Turandot, a role she had learned from her former teacher Dame Eva Turner. This feat was 
regarded as one of the greatest triumphs of the later portion of Jones' career, during which she 
became known as the world's finest interpreter of this role. She also took on the roles of Minnie 
in La Fanciulla del West, the widow Begbick in Mahagonny, and the mother in Hänsel und 
Gretel. Jones continued the same energetic performance schedule she began early in her 
career well into her sixties; in 1999 she had 70 opera and concert performances planned. She 
was made a Dame of the British Empire, received the German Cross of Merit, and is a 
Kammersängerin of both the Vienna and Bavarian Operas.



AIDA Ritorna vincitor.
Aida is an Ethiopian Princess who has been captured and 
enslaved by the Egyptians.  She loves Radames, the com-
mander of Egypt's army, who is about to do battle with her 
countrymen.  She is torn between her desire for him to 
return victorious and grief at the idea of her country's 
defeat.  She calls on the gods to have pity on her. 
AIDA Qui Radames verra... O patria mia.  
On the banks of the Nile, Aida awaits Radames.  It may be 
their last meeting, and she cannot contemplate life without 
him; better the waters of the Nile.  She bids a touching 
farewell to the native land she will never see again.
DON CARLO Tu che le vanita.
In the gloomy cloister of the monastery of San Giusto, 
Elizabeth, the young wife of Philip of Spain, prays before 
the tomb of the great Emperor Charles V.  Like him, she 
would gladly renounce the vanities of the world for a life of 
peaceful contemplation and release from the tragic love she 
bears her step-son, Don Carlo.  She bids a sad farewell to 
the illusions of youth, and to the dear land of France which 

she loved as a child.
MACBETH Nel di della Vittoria.... Vien t'affretta
In the castle of Dunsinane, Lady Macbeth reads a letter in 
which her husband tells of his encounter with the three 
witches, and of their prophecy that he will become king.  
She has doubts about his resolution in carrying out their 
terrible ambitions, and when a servant announces that 
King Duncan will spend the night at the castle, she sum-
mons the powers of darkness to aid her in bringing Mac-
beth to the sticking point.  
OTELLO Era più calmo? Willow Song and Ave Maria.
Desdemona is in her bedchamber where her woman, 
Emilia, is helping her to bed.  She sings the sadly beauti-
ful Willow Song about a girls ho was deserted by her 
lover.  Meantime, her mind is full of forebodings about the 
strange behavior of her husband, Otello, and on parting 
with Emilia, she has a moment of panic, and her farewell 
sounds like a cry for help.  When Emilia is gone, Desde-
mona kneels at her prie-Dieu and recites the Ave Maria.
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Aïda: 
1 Ritorna Vincitor 7:39
2 Qui Radames Verrà...O Patria Mia 7:16
3 Don Carlo: Tu Che La Vanità 11:55
4 Macbeth: Nel Dì Della Vittoria...Vieni! T'Affretta! 9:15 
Otello: 
5 Era Piu Calmo?...Willow Song 18:03
Total Time: 54:08

Engineer - James Lock & Kenneth Wilkinson
Producer - John Mordler

Recorded by Decca 1968 transferred from a London 4-track tape

Gwyneth Jones
Scenes From Verdi

Edward Downes
Orchestra Of The Royal Opera House, Covent Garden




