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 Born in Rio de Janeiro, Bola Sete's name means "Seven Ball". In Brazilian 
billiards, the seven ball is the only black ball on the table, and Bola got this 
nickname when he was the only black member of a small jazz group. He studied 
guitar at the Conservatory of Rio and he started performing with his own sextet 
and local samba groups while he was still a student. His early influences were 
guitarists Django Reinhardt, Charlie Christian, Barney Kessel, George Van Eps, 
and Oscar Moore (of the Nat King Cole Trio), while he was also captured by the 
sound of the big bands that were touring South America at that time (Dizzy 
Gillespie, Tommy Dorsey, Woody Herman). His career started in 1952, where he 
played various clubs and hotels around Italy for four years. Then, he returned to 
Brazil and started touring all of South America, during which time the manager of 
the Sheraton hotels noticed him and decided to bring him to the US to play in the 
hotels. He played for a while in New York's Park Sheraton, later moving to San 
Francisco to play in the Sheraton Palace. Dizzy Gillespie was staying there at the 
time and listening to Bola Sete playing every day. When Gillespie decided to bring 
his pianist Lalo Schifrin to the hotel, he discovered that Lalo and Bola had already 
met and played together in Argentina. This meeting was the beginning of Bola's 
success in the US. In the fall of 1962, Gillespie took the guitarist to the Ninth 
Annual Monterey Jazz Festival, where he enjoyed a huge success. After that, he 
toured for a while with Gillespie and finally returned to San Francisco, where he 
joined the Vince Guaraldi trio. Bola was already well known in the US, and his 
partnership with Guaraldi yielded several well-received recordings. After staying for 
a couple of years with Guaraldi, Bola formed his own trio with his fellow Brazilians 
Sebastian Neto (bass) and Paulinho da Costa (drums). With this trio, he appeared 
at the Monterey Jazz Festival in 1966 and released an album of his performance, 
which peaked at #20 on the US Jazz chart.
 In the 1970s, he became friends with guitarist John Fahey, who had been an 
admirer of Sete's. In 1975, Fahey used his Takoma label to release Ocean, which 
comprises recording sessions from 1972. The album is now seen as one of Sete's 
greatest accomplishments.
 During the eighties, Sete suffered from lung cancer, which he attempted to 
counter with yoga and meditation. On February 14, 1987, Bola Sete died at Marin 
General Hospital in Greenbrae, California of complications caused by pneumonia 
and cancer. The compositions he recorded shortly before his death were compiled 
and released as Windspell in 2008.



Guaraldi was born in San Francisco's North Beach area, a place that became very 
important to his blossoming musical career. His last name changed to Guaraldi 
after his mother, Carmella Guaraldi (née Marcellino), divorced his biological father 
(whose last name was Dellaglio) and Vince was adopted by his stepfather, Tony 
Guaraldi. Vince's maternal uncle was musician, singer, and whistler Muzzy 
Marcellino. Vince graduated from Lincoln High School, attended San Francisco 
State College, and served in the U.S. Army as a cook in the Korean War.
 His first recording was made in November 1953 with Cal Tjader and was released 
early in 1954. The 10-inch LP was called The Cal Tjader Trio, and included 
"Chopsticks Mambo", "Vibra-Tharpe", and "Lullaby of the Leaves". By 1955, 
Guaraldi had his own trio with Eddie Duran and Dean Reilly. He then reunited with 
Tjader in June 1956 and was an integral part of two bands that the vibraphonist 
assembled. The first band played mainly straight jazz and included Al Torre 
(drums), Eugene Wright (bass) and Luis Kant (congas and bongos). The second 
band was formed in the spring of 1958 and included Al McKibbon (bass), Mongo 
Santamaría (congas and bongos) and Willie Bobo (drums and timbales). Reed 
men Paul Horn and Jose "Chombo" Silva were also added to the group for certain 
live performances and recordings. Guaraldi made a big splash with his perfor-
mance with Tjader at the 1958 Monterey Jazz Festival.
 He left the group early in 1959 to pursue his own projects full-time. He probably 
would have remained a well-respected but minor jazz figure had he not written an 
original number to fill out his covers of Antonio Carlos Jobim/Luis Bonfá tunes on 
his 1962 album, Jazz Impressions of Black Orpheus, inspired by the French/Bra-
zilian film Black Orpheus, which won an Academy Award for Best Foreign 
Language Film. Fantasy Records released "Samba de Orpheus" as a single, trying 
to catch the building bossa nova wave, but it was destined to sink without a trace 
when radio DJs began flipping it over and playing the B-side, Guaraldi's "Cast 
Your Fate to the Wind". A gentle, likeable tune, it stood out from everything else 
on the airwaves and became a grass-roots hit. It also won the Grammy for Best 
Original Jazz Composition. While "Cast Your Fate to the Wind" by Guaraldi 

achieved modest chart success as a single in 1963, a cover version two years 
later by British group Sounds Orchestral cracked the Billboard top 10 (in the 
spring of 1965). Unlike many songwriters who grow weary of their biggest hits, 
Guaraldi never minded taking requests to play it when he appeared live. "It's like 
signing the back of a check", he once remarked.
 Then he recorded an album called Vince Guaraldi, Bola Sete and Friends with 
guitarist Bola Sete, Fred Marshall (bass) and Jerry Granelli (drums). This began a 
period of collaboration between Guaraldi and Sete where Guaraldi began 
experimenting with bossa nova-influenced music as well as with the electric 
piano. This led to the recording and release of his album The Eclectic Vince 
Guaraldi. Shortly after this, Guaraldi undertook the role of composer and pianist 
for the Eucharist chorus at the San Francisco Grace Cathedral. Utilizing his Latin 
influences from his bossa nova days with Bola Sete, Guaraldi composed a 
number of pieces with waltz tempos and jazz standards and later recorded this 
performance in 1965.
 Guaraldi appreciated the potential in some of the radio waves' pop tunes of the 
day. For instance, he recorded his own version of "I'm a Loser", written by John 
Lennon and originally a hit for the Beatles.
 Guaraldi died at age 47 on February 6, 1976. The evening before, he had dined 
at Peanuts producer Lee Mendelson's home and was reportedly not feeling well, 
complaining of indigestion-like chest discomfort that his doctor had told him was 
nothing to worry about. The following evening, after concluding the first set at 
Butterfield's Nightclub in Menlo Park, California, with his interpretation of the 
Beatles' "Eleanor Rigby", Guaraldi and drummer Jim Zimmerman returned to the 
room they were staying in that weekend at the adjacent Red Cottage Inn, to relax 
before the next set. Zimmerman commented, "He was walking across the room 
and just collapsed. That was it." His cause of death has been variously described 
as a heart attack or an aortic aneurysm. Guaraldi had just finished recording the 
soundtrack for It's Arbor Day, Charlie Brown earlier that afternoon.
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1. I'm A Loser 2:39
2. El Matador 4:34
3. People 3:53
4. Nobody Else 2:24
5. More 4:37
6. Favela 8:52
7. Black Orpheus Suite 10:53

Recorded "live" at San Francisco's El Matador - Engineer - James Easton

Transferred from a Fantasy Records 4 track tape

Vince Guaraldi & Bola Sete
Live At El Matador


