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Like so many Russian musicians, Mravinsky seemed first 
headed toward a career in the sciences. He studied biology at 
St. Petersburg University, but had to quit in 1920 after his 
father's death. To support himself, he signed on with the 
Imperial Ballet as a rehearsal pianist. In 1923, he finally 
enrolled in the Leningrad Conservatory, where he studied 
composition with Vladimir Shcherbachov and conducting with 
Alexander Gauk and Nikolai Malko. He graduated in 1931, and 
left his Imperial Ballet job to become a musical assistant and 
ballet conductor at the Bolshoi Opera from 1931 to 1937, with a 
stint at the Kirov from 1934. Mravinsky gave up these posts in 
1938, after winning first prize in the All-Union Conductors' 
Competition in Moscow, to become principal conductor of the 
Leningrad Philharmonic. He remained there until his death, 
long ignoring many guest-conducting offers from abroad. Under 
Mravinsky's direction the Leningrad Philharmonic came to be 
regarded as one of the finest orchestras in the world, although 
the world had comparatively few opportunities to hear it aside from the rare tour (about 30 
performances in 25 years, starting in 1956), some dim Soviet recordings, and a very few highly 
acclaimed records for such Western European companies as Deutsche Grammophon and, in the 
end, Erato. Mravinsky was made People's Artist of the U.S.S.R. in 1954, and in 1973, he 
received the order of Hero of Socialist Labor. But his more lasting international acclaim came for 
his performances of Mozart, Beethoven, Bruckner, Wagner, Sibelius, Bartók, Stravinsky, and 
anything Russian or Soviet. His reputation only rose upon his retirement from the Leningrad 
Philharmonic.

Mravinsky's rehearsal manner was said to be autocratic and brutal, and the resulting performanc-
es were tightly clenched. Yet they were also technically precise, finely detailed, subtly colored, 
and highly dramatic -- and this not always because he was in the habit of whipping fast finales 
into a frenzy. His readings had an intensity, concentration, and -- despite the arduous rehearsal 
-- spontaneity comparable to those of Wilhelm Furtwängler. In the West, Mravinsky was 
particularly noted as an interpreter of Shostakovich, whose Fifth, Sixth, Eighth, Ninth, and Tenth 
symphonies he premiered, and of Tchaikovsky. His recordings of the Tchaikovsky's last three 
symphonies, made in 1960 for Deutsche Grammophon while the orchestra was on tour in 
London, are touchstones of the Russian repertory.
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Raymonda (Russian: Раймонда) is a ballet in three acts, four scenes with 
an apotheosis, choreographed by Marius Petipa to music by Alexander 
Glazunov, his Opus 57. It was first presented by the Imperial Ballet at the 
Imperial Mariinsky Theatre on 19 January [O.S. 7 January] 1898 in Saint 
Petersburg, Russia. The ballet was created especially for the benefit perfor-
mance of the Italian ballerina Pierina Legnani, who created the title role. 
Among the ballet's most celebrated passages is the Pas classique hongrois 
(a.k.a. Raymonda Pas de dix) from the third act, which is often performed 
independently.
 Today Raymonda is performed by many ballet companies throughout the 
world with choreography that is derived primarily from the Kirov Ballet's 1948 
revival as staged by Konstantin Sergeyev. Sergeyev greatly altered, and in 
some cases changed entirely, Marius Petipa's choreography, particularly in 
the dances for the corps de ballet. The choreography as revised by Sergeyev 
remains the traditional text for most of the world's productions of Raymonda, 
among them Rudolf Nureyev's version for the Paris Opéra Ballet and 
Anna-Marie Holmes's version for American Ballet Theatre, respectively.
 The choreography and mise-en-scène of the Imperial Ballet's original 
production of Raymonda as staged in 1898 was recorded in the method of for 
performances starring the renowned Russian ballerina Olga Preobrajenskaya 
in the title role. Today, this notation is part of Harvard University's Sergeyev 
Collection. In 2011 Sergei Vikharev utilized this notation to stage an almost 
totally complete reconstruction of the original 1898 production of Raymonda 
for the Teatro alla Scala.

 In is unknown when exactly Johann Sebastian Bach wrote his Suite for 
Orchestra No. 2 in B minor, BWV 1067. It is a vibrant and fast-paced work, 
leaning towards the entertainment side of pure music. This suite is one of 
four such works that the composer wrote in his lifetime. Bach was not even 

slightly opposed to writing music for more money or power, but was less 
forthcoming with light music; he did not like it much. All of the lighter music 
he wrote was never published, including these overtures. (Telemann, the 
most famous composer working in Germany at the time, wrote over 130 
surviving suites for orchestra, and probably wrote over 1000 in his lifetime.) 
These works were good for business, but Bach was more comfortable 
writing church music or works featuring striking fugal challenges. This suite 
gave him a chance to write for transverse flute, which had just begun to be 
in fashion. These four works are fine examples of a lighter style and display 
some of the interesting ways that Bach would use to approach the festive 
side of music making. The suite is a form derived from a collection of 
French ballets and operas. They usually begin with an overture, regal and 
poised, followed by a collection of dances. French music and culture was 
the rage for much of Germany and other European countries. However, 
Bach's ear seems to have been more easily fixed on Italy. The music of 
Vivaldi and the Scarlattis (father and son) are constantly asserting them-
selves in Bach's music. He seems to have been attracted to the Italian 
brilliance of harmony, and the way they could make speedy ostinatos inject 
more excitement into an already lively beat. It was simply the most visceral 
music in Europe at the time, and when Bach added it to anything, sparks 
flew. In his Suite for Orchestra No. 2 one can hear Vivaldi's concerto style 
in the Sarabande and the Minuet. Nothing is turgid about this piece. It was 
probably written around 1720, certainly before 1723, when he began work at 
Leipzig. He was usually too busy to write much secular music, unless it was 
of very high quality. Listeners should not shy away from these orchestral 
suites because they are not aching with the profundity of Art of Fugue; they 
are simply charming, summery pieces.
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Bach recorded live November 1961 Leningrad Philharmonic Large Hall
Glazunov recorded live December 1969 Leningrad Philharmonic Large Hall
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Glazunov Suite from Raymonda Bach Suite No 2  Mravinsky - Leningrad Philharmonic Orchestra

Glazunov Suite from Raymonda
1 Act 1. Introduction. Tableau 4:57
2 Act 1. Scene 1. Tableau 1:51
3 Act 1. Scene 6. Grande Valse 2:59
4 Pizzicato (Pas de Raymonda) 1:05
5 Valse - reprise 1:18
6 Prélude (Raymonda joue le luth) 1:59
7 Prélude et Variation 1:16
8 Entr'acte 3:29
9 Act 3. Entr'acte 3:21
10 Act 2. Grand pas espagnol 1:38

Glazunov Suite from Raymonda
Bach Suite No 2

Evgeny Mravinsky - Leningrad Philharmonic Orchestra
Bach Orchestral Suite No. 2 in B minor, BWV 1067
11 Overture 7:21
12 Rondeau 1:21
13 Sarabande3:15
14 Bourreé l & ll 1:57
15 Polonaise und Double 3:19
16 Menuett 1:10
17 Badinerie 1:52


