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 Maurice Abravanel The state of Utah became a flourishing classical music scene thanks to the efforts of 
Maurice Abravanel, who served as music director of the Utah Symphony for 32 years starting in 1947. 
Although his peers might have looked at a posting in Utah as death in the boondocks, to Abravanel it was an 
opportunity to accomplish his dream of building up a permanent symphony orchestra of his own in a part of 
the world that was sorely lacking such a resource. Doing this meant turning down a lucrative contract with 
Radio City Music Hall, and even working without pay during the orchestra's most extreme periods of financial 
struggle.
 Other Abravanel activities outside of Mormon territory included directing the Music Academy of the West in 
Santa Barbara, CA, from 1956 through 1979. In 1981 he was appointed an artist-in-residence for life at 
Tanglewood. He served on the National Council of the Arts from 1970 through 1976, and received the 
American Symphony Orchestra League's Golden Baton Award in 1981. In 1970, he became a member of the 
first music panel of the National Endowment for the Arts. He received a Tony Award for Regina and Grammy 
nominations for some of the more than 100 recordings with the Utah Symphony, many of which are 
considered classics.

Jerome Lowenthal (born February 11, 1932 in Philadelphia) is an American classical pianist. He is chair of the 
piano department at the Juilliard School in New York. Additionally, Lowenthal is on the faculty at Music 
Academy of the West in Santa Barbara, California.
 He made his debut at 13 with the Philadelphia Orchestra. Returning to the United States from Jerusalem in 
1963, he made his debut with the New York Philharmonic, playing Bartók's Piano Concerto No. 2. Since then, 
he has performed with famous conductors such as Daniel Barenboim, Seiji Ozawa, Michael Tilson Thomas, 
Yuri Temirkanov, Leonard Slatkin, Leonard Bernstein, Eugene Ormandy, Pierre Monteux, and Leopold 
Stokowski. He has played sonatas with Itzhak Perlman, piano duos with Ronit Amir, his late wife and Ursula 
Oppens, as well as quintets with the Lark Quartet, Avalon Quartet, and Shanghai Quartet.
 His studies included lessons with Olga Samaroff in Philadelphia, William Kapell and Eduard Steuermann at 
the Juilliard School in New York, and Alfred Cortot at the École Normale de Musique de Paris in Paris, 
France. A prizewinner at Queen Elisabeth Music Competition in Brussels (1960) and Busoni Competition, he is 
a frequent judge in international piano competitions.
 He is recognized as a specialist of Franz Liszt, Pyotr Tchaikovsky, Béla Bartók, and more generally of 
virtuoso and late romantic music. His recordings include piano concertos by Liszt with the Vancouver 
Symphony Orchestra and the complete Tchaikovsky concerto cycle with the London Symphony Orchestra. He 
has an extensive repertoire, including 59 performed piano concerti. He is the dedicatee of many new works, 
such as Ned Rorem's Piano Concerto (No. 3) in Six Movements, and has unearthed some rare romantic piano 
works, such as the Liszt Third Piano Concerto edited by his former student Jay Rosenblatt.



Gershwin successfully combined the sweep and mood of the typical Russian concerto with the blues, jazz, and 
rag elements he brought from his successful pop music career. And why not? His family had recently 
immigrated from Russia when he was born in 1898. He had, of course, been immensely successful as a pop 
tune composer and as a Broadway show composer before he wrote this 1925 concerto. It was, specifically, the 
success of his Rhapsody in Blue which led Walter Damrosch and the New York Symphony Society to 
commission this concerto. Gershwin resolved to orchestrate it himself (Grofé had done both the jazz band and 
the symphonic arrangements of the rhapsody.) Even if he had to delve into textbooks to learn orchestration 
and even to discover what the form of a concerto might be, he created an entirely successful work. Although 
some critics thought the concerto was derivative of Debussy and other composers, it is in fact a remarkably 
original and personally characteristic work for being any composer's first unassisted piece.
Gershwin was not ready for formal innovation; the three-movement form of the concerto is in fact textbook. 
The introduction is fresh, breezy, and contemporary, based on the rhythm of the very popular dance 
Charleston by James P. Johnson. A bassoon introduces the sprightly first theme, while the piano itself has the 
warm-hearted contrasting theme. Throughout the movement -- and the concerto as a whole -- the themes 
have jazz-like syncopations and make liberal use of the "blues scale."
The second movement is remarkable for its muted trumpet theme, a nocturnal, wistful tune with the potential 
to haunt the memory. It is contrasted with an upbeat, strolling theme on piano. The form of the movement is 
reminiscent of the slow movement of Dvorak's New World Symphony, and possesses the same kind of 
passionate outburst shortly before its conclusion.
A virtual fanfare for timpani, cymbals, and bass drum launches the highly energetic finale in rondo form. Like 
many of the fast themes of the whole concerto, its main subject makes good use of aggressively repeated 
notes. There is a lyrical theme which manages not to slow things down, initially. Gershwin recollects the 
second theme of the first movement and yet another melodic idea for muted trumpet with strings. Gershwin 
ends this high-energy romp with a brief coda.

An American in Paris is a jazz-influenced orchestral piece by the American composer George Gershwin, 
written in 1928. Inspired by the time Gershwin had spent in Paris, it evokes the sights and energy of the 
French capital in the 1920s and is one of his best-known compositions.
 Gershwin composed An American in Paris on commission from the conductor Walter Damrosch. He scored 
the piece for the standard instruments of the symphony orchestra plus celesta, saxophones, and automobile 
horns. He brought back some Parisian taxi horns for the New York premiere of the composition, which took 
place on December 13, 1928, in Carnegie Hall, with Damrosch conducting the New York Philharmonic. 
Gershwin completed the orchestration on November 18, less than four weeks before the work's premiere.

Gershwin collaborated on the original program notes with the critic and composer Deems Taylor, noting that: 
"My purpose here is to portray the impression of an American visitor in Paris as he strolls about the city and 
listens to various street noises and absorbs the French atmosphere." When the tone poem moves into the 
blues, "our American friend ... has succumbed to a spasm of homesickness." But, "nostalgia is not a fatal 
disease." The American visitor "once again is an alert spectator of Parisian life" and "the street noises and 
French atmosphere are triumphant."

George Gershwin's Rhapsody in Blue, arguably the most popular work for piano and orchestra written by an 
American, came about almost by accident. Toward the end of 1923, popular bandleader Paul Whiteman 
asked Gershwin if he'd consider writing a jazz concerto for his orchestra. Gershwin informally agreed to do 
so and returned to his regular beat of writing songs for Broadway shows. Imagine Gershwin's surprise on 
January 4, 1924, when his brother Ira brought along that day's edition of the New York Evening Herald, 
wherein Whiteman announced that George's jazz concerto was to be premiered at a program at New York's 
Aeolian Hall entitled "An Experiment in Modern Music" on February 12. This was barely more than a month 
away. The four-stave manuscript of Rhapsody in Blue, now in the Library of Congress, records that George 
began work on the piece on January 7, 1924. It was done by February 4, 1924, when arranger Ferde Grofé 
ordered the orchestral parts be made up in time for rehearsals. Then as now, it was standard procedure for 
a Broadway composer to use an orchestrator, and Grofé was then producing most of the Whiteman band's 
original arrangements and leading the rehearsals. George had other help, too: Ira suggested he use the 
slow second theme based on a melody already composed, and Victor Herbert advised George on some of 
the transitional material used to hold the movement together. Whiteman clarinetist Ross Gorman improvised 
the famous clarinet glissando that opens the work as a gag during rehearsals and George asked him to 
keep playing it that way. The title, Rhapsody in Blue, is not so much related to the final form of the piece 
as it was inspired by a painting of James McNeill Whistler entitled Nocturne in Black and Gold. The 
premiere of Rhapsody in Blue was a huge success and it was clear at the outset that the work had 
enormous commercial potential. Grofé created three more orchestrations of it -- the first being a 21-part 
version for theater orchestra that became the standard text of the work for the next two decades. Grofé 
didn't create a version for full orchestra until 1942, and this is now the version that is most familiar and 
most frequently recorded. About this time, Grofé created yet another incarnation of Rhapsody in Blue for 
symphonic band in which the piano part is optional.
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Gershwin Music conducted by Maurice Abravenel - The Utah Symphony Orchestra - Jerome Lowenthal piano

Concerto In F For Piano And Orchestra 
1. 1st Movement, Allegro 13:00
2. 2nd Movement, Adagio 11:32
3. 3rd Movement, Allegro Agitato 6:39
4. An American In Paris 17:52
5. Rhapsody In Blue 13:47
Total Time: 1:03:02

Recorded 1967 by Vanguard Records
Transferred from a 15ips 2 track tape
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