André Cluytens was among the leading French conductors of his time. His father, Alphonse Cluytens, was
also a conductor, and recognized the boy's musical talents. André was enrolled in the Royal Flemish
Conservatory at the age of nine. He studied in the piano dlass of Emile

Bosquet, and received first prize for piano at the age of 16. The next year

he won first prize in harmony, theory, counterpoint, and fugue.

His father was conductor at the Royal French Theater of Antwerp. André

became his assistant and a choirmaster there. When an illness prevented

Alphonse from conducting, André made his performance debut in 1927

in Bizet's Les Pécheurs de perles. After that experience he devoted his

efforts to orchestral and opera conducting rather than choral work, and

he became a resident conductor in the house.

In 1932 he accepted a position as the musical director of orchestral

concerts at the Capitole de Toulouse, and he became a French citizen. In

1935 was appointed the opera director in Lyons. He was an assistant of Josef Krips in a summer series in
Vichy and, once again, was called on to substitute when that conductor could not perform. He became
musical director of the Lyons Opera in 1942, conductor of the Conservatoire Concerts and the French
National Radio Orchestra in Paris in 1943, and in 1944 conducted at the Opéra de Paris. From 1947 to 1953
he was music director of the Paris Opéra-Comique, and in 1949 was appointed as principal conductor of
the Conservatory Concerts. He retained that position for the rest of his life. In 1955 he was invited to
conduct Lohengrin at the Bayreuth Festival, the first French person to appear on the podium there. He
debuted in the United States in 1956, and in Britain in 1958, when he substituted for Otto Klemperer. He
formed a close relationship with the Vienna State Opera, which he first conducted in 1956, becoming a
permanent guest conductor in 1959. In 1960 he became conductor of the Belgian National Orchestra in
Belgium, also holding that post until his death. He also formed a close link with the Berlin Philharmonic,
with which he made a notable recording of the Beethoven symphonies. However, he was primarily known
for French repertoire, premiering works by Francaix, Jolivet, Messiaen, Milhaud, Tomasi, Biisser, and
Bondeville. He was invited back to Bayreuth in 1965.
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From the age of nine Fauré studied music at the Ecole Niedermeyer, the ‘Ecole de musique
religieuse et classique, where Saint-Saéns was a member of staff. Saint-Saéns was
regarded as a progressive teacher, introducing his pupils not only to the music of Bach
and Mozart but also to controversial composers such as Wagner and Liszt. Unlike most
major French composers, Fauré did not attend the Paris Conservatoire but continued his
studies with Saint-Saéns, who greatly encouraged him by putting work his way and
helping him to get his music published. The two became lifelong friends and Fauré later
said that he owed everything to Saint-Saéns.

Fauré was a fine organist and in 1896 was appointed to the prestigious Madeleine church
in Paris. He was also an excellent teacher, and perhaps because of his renowned expertise
as organist and teacher only slowly gained recognition as a composer. He eventually
became professor of composition at the Paris Conservatoire, and its Director from 1905 to
1920. Although he wrote several works involving a full orchestra, his particular talent lay
within the more intimate musical forms — songs, piano music and chamber music. His
somewhat austere style and highly individual, impressionistic harmonic language
contrasts markedly with the music of the Austro-German tradition which dominated
European music from the time of Beethoven until well into the twentieth century.

The subtlety of Fauré’s music, and his concentration on the small-scale, led many to
criticise him for lacking depth, a judgement based on the mistaken premise that the
bigger and bolder a composer’s music the more worthwhile it must be. Fauré deliberately
avoided the grander kind of orchestral music that could easily have brought him fame
and fortune. He preferred instead to embrace an elegant and subtle musical language

that has won him increasing numbers of admirers, particularly as a composer of songs, a
genre in which he is now recognised as a master.

The Requiem was composed in 1888, when Fauré was in his forties, quite probably in
response to the recent death of his father. Shortly after its first performance, Faure’s
mother also died, giving the work an added poignancy. In 1900, under some pressure
from his publishers, he reluctantly agreed to the release of a revised version containing
additional instrumental parts designed to broaden the work’s appeal. Nowadays it is such
a firm favourite that it comes as a surprise to learn that it did not gain widespread
popularity until the nineteen-fifties.

In its sequence of movements the Requiem departs significantly from the standard
liturgical text. Fauré included two new sections, the lyrical Pie Jesu and the transcendent
In Paradisum, with its soaring vocal line and murmuring harp accompaniment. He also
omitted the Dies Irae and Tuba Mirum - for most composers an opportunity to exploit to
the full the dramatic possibilities of all the available choral and orchestral forces.
Consequently the prevailing mood is one of peacefulness and serenity, and the work has
often been described, quite justly, as a Requiem without the Last Judgement.

0f the many settings of the Requiem, this is probably the most widely loved. In
comparison with the large-scale masterpieces of Verdi, Brahms and Berlioz, Faure’s
setting seems gentle and unassuming, yet it is this very quality of understatement which
contributes so eloquently to the work’s universal appeal. Whether the Requiem is
performed in one of its orchestral versions or simply with organ accompaniment, it is
impossible not to be moved by the ethereal beauty of this humble masterpiece.
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1-Introit et Kyrie (D minor)
2-Offertoire (B minor)

3-Sanctus (E-flat major)

4-Pie Jesu (B-flat major)

5-Agnus Dei et Lux Aeterna (F major)
6-Libera Me (D minor)

7-In Paradisum (D major)

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original, pristine state for maximum
fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain
"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may
be visible. Please regard these tiny marks as evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very
demanding manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:

HIGH DEFINITION TAPE TRANSFERS www.highdeftapetransfers.com

2UOJRNISI0) N SLRDUO) S3( 313005 B3 AASaAPIY ‘SURMANY) pUy / Wwanbay iney G



