
Manuel Rosenthal (18 June 1904 – 5 June 2003) was a French composer and conductor who held 
leading positions with musical organizations in France and America. He was friends with many of 
his contemporary composers, and despite a considerable list of compositions is mostly 
remembered for having created the popular ballet score Gaîté Parisienne and left a varied legacy 
of recordings.
 His conducting career began fully in 1934, when he became a percussionist and assistant 
conductor of the Orchestre National de France, to Désiré-Emile Inghelbrecht. In 1936 he was 
invited by Georges Mandel to become the conductor of the Orchestre de Radio PTT. As his fame as 
a conductor grew, he was atttacked in L'Action Française in 1937 by Lucien Rebatet who demanded 
his expulsion from his post. In the same year Serge Koussevitzky, in Paris during the Exposition 
invited Rosenthal to go to Boston to become his assistant – an offer reiterated after a Salle Pleyel 
concert on the eve of war in 1939. After the death of Ravel, and following the success of Gaîté 
Parisienne, Rosenthal became a close colleague of Stravinsky.
 Rosenthal's musical career was interrupted by World War II when, after joining his regiment as a 
Corporal in the 300th infantry regiment, he was stationed near the Rhine in Alsace in 1939, and 
became a prisoner of war in May 1940. During his time in the prisoner of war camp he organised 
concerts, creating an operetta based on a play by Georges Courteline. Included in an exchange of 
prisoners sent back to the occupied zone, Rosenthal arrived back in Paris in March 1941, but 
escaped to Marseille in the Zone libre with the help of Roland-Manuel. He was arrested in 
Besançon in September 1941 while attempting to see his son, and was sentenced to six months 
forced labour. With the assistance of a German officer he got the necessary papers to escape back 
to Marseille. Later in 1942 he returned to Paris and worked in the Resistance with Désormière, 
Durey, Delvincourt and others.
 Upon the liberation in 1944, he returned to the Orchestre National de France to become their 
principal conductor, a post he held until 1947. The first concert consisted of works from each of the Allied countries, including the Hymne à la Justice by 
Magnard, and he ensured a wide range of contemporary music was played; the first season included a complete cycle of the works of Stravinsky.[7] In his 
final year with the orchestra he brought them to join Sir Thomas Beecham and the Royal Philharmonic in a concert organised by Jack Hylton that filled the 
Harringay Arena with 13,500 listeners.
 In early 1946 Rosenthal went to the USA to conduct concerts with the Saint Louis Symphony Orchestra. Having accepted the post of composer-in-residence at 
the College of Puget Sound, he was invited to become music director of the Seattle Symphony from 1948–1951; he also undertook guest engagements in San 
Francisco and in Buenos Aires. He was engaged to inspect the orchestra in Algiers, and conducted there and in Tunis during the winter of 1952-53.
 He was music director of the Orchestre Symphonique de Liège from 1964-1967. Rosenthal also served as professor of conducting at the Paris Conservatoire 
from 1962 to 1974, instituting a more demanding schedule for his students, who included Yan Pascal Tortelier, Eliahu Inbal, Jacques Mercier, Marc Soustrot 
and Jean-Claude Casadesus. He conducted some of the first modern performances of Rameauʼs Zoroastre, at the Grand Théâtre de Bordeaux and the 
Opéra-Comique in 1964. The BBC in Manchester invited him to conduct an opera of his choice in 1972; he took on Chabrier's Le roi malgre lui with a French 
cast, which helped promote Chabrier's music in the UK.
 In February 1981 Rosenthal made his debut at the Metropolitan Opera New York in a mixed-bill of 20th century French stage works, returning in 1983 for 
Dialogues des carmélites, and further appearances in 1986 and 1987. He returned to Seattle in 1986 to conduct the Ring cycle for Seattle Opera.
 He conducted the first performance of Pelléas et Mélisande in Russia in Moscow in 1988, and later that year gave the premiere of the same work in Caracas, 
Venezuela. In 1992 he conducted a production of Padmâvatî at the Opera Bastille.
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The music of Manuel de Falla (1876-1946) brings a special intensity to the Spanish classical music idiom, particulalry since, 
through his primary teacher Felipe Pedrell, Falla imbibed the Andalusian spirit and its cante jondo or "deep song." The two 
works presented by the French conductor Manuel Rosenthal (1904-2003) from a brilliant 1959 Westminster stereo LP 
embrace trends by way of Paris and its major inhabitants: Debussy, Ravel, and Stravinsky.
El Amor brujo, with texts by Gregorio Martinez Sierra, is the story of a young Andalusian gypsy girl called Candela. Candela 
falls in love with a man called Carmelo, after her unfaithful husband, whom she had been forced to marry, had died. The 
dead husband's ghost returns to haunt Candela and Carmelo. To rid them of the ghost, all the gypsies make a large circle 
around their camp�re at midnight. In this circle Candela performs the Ritual Fire Dance. This causes the ghost to appear, with 
whom she dances. As they whirl around faster and faster, the magic of the �re dance causes the ghost to be drawn into the 
�re, making it vanish forever. For his performance of the El Amor brujo ( "Love, the Magician"), the mezzo-soprano Amparito 
Peris de Pruliere lends her piercing, thin-toned articulation. The piece - arranged as a dramatic pantomime with three 
sequences for mezzo-soprano - falls into thirteen sections:
Introducción y escena ('Introduction and scene')
En la cueva ('In the cave')
Canción del amor dolido ('Song of su�ering love')
El aparecido (El espectro) ('The apparition')
Danza del terror ('Dance of terror')
El círculo mágico  ('The magic circle')
A media noche: los sortilegios
Danza ritual del fuego ('Ritual �re dance')
Escena ('Scene')
Canción del fuego fatuo ('Song of the will-o'-the-wisp')
Pantomima ('Pantomime)

Danza del juego de amor ('Dance of the game of love')
Final - las campanas del amanecer ('Finale – the bells of sunrise')
 
Nights in the Gardens of Spain (Noches en los Jardines de España) is a concerted piece of music incorporating Andalusian 
in�uences of his region's folk-music into the score.
Falla began this work as a set of nocturnes for solo piano in 1909, but on the suggestion of the pianist Ricardo Vines turned 
the nocturnes into a piece for piano with orchestra. Falla completed it in 1915 and dedicated it to Ricardo Viñes. However the 
pianist at the �rst performance was neither Viñes nor Falla (who was a competent pianist), but Jose Cubiles. The �rst 
performance was given on April 9, 1916, at Madrid's Teatro Real with the Orquesta Sinfónica de Madrid conducted by 
Enrique Fernández Arbós.
The work depicts three gardens:
En el Generalife (In the Generalife): The �rst gardens are in the Generalife, the jasmine-scented gardens surrounding the 
summer palace of the king’s harem at the Alhambra.
Danza lejana (Distant Dance): The second garden is an unidenti�ed distant one in which there is an exotic dance.
En los jardines de la Sierra de Córdoba (In the Gardens of the Sierra de Córdoba): The third gardens are in the Sierra de 
Córdoba in Spain and feature lively gypsy dancing and singing for the feast of Corpus Christi.
Falla referred to Nights in the Gardens of Spain as "symphonic impressions." The piano part is elaborate, brilliant, and 
eloquent but rarely dominant. The orchestral writing is lush. It is Falla’s most "impressionistic" score. 
For his recording, conductor Rosenthal has the famed soloist Yvonne Loriod (1924-2010), student of Isidor Philipp, Lazare 
Levy, and composers Darius Milhaud and Olivier Messiaen, whom she married. Messaien spoke of Loriod as "a unique, 
sublime, and briiiant pianist whose existence transformed not only the composer's way of writing for the piano, but his style, 
vision of the world and modes of thought."
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EL AMOR BRUJO
1-Introduccion y Escena
2-En la Cueva (La Noche)
3-Cancion Del Amor Dolido
4-Ei Aparecido
5-Danza del Terror
6-El Circulo Magico (Romance Del Pescador)
7-A Media Noche (Los Sortilegios)
8-Danza Ritual del Fuego (Parahuyentar los Malos Espiritus)
9-Escena
10-Cancion del Fuego Fatuo
11-Pantomima
12-Danza del Juego de Amor
13-Final (Las Campanas del Amanecer)

NIGHTS IN THE GARDENS OF SPAIN
14-En El Generalife
15-Danza Lejana
16-En Los Jardines De La Sierra De Cordoba

Manuel de FALLA

Amparito Peris De Pruliere-Mezzo-soprano
Yvonne Loriod-Piano 


