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Ataulfo Argenta was a leading Spanish conductor who appeared to be 
developing an important career that was cut short by his early death at 
the age of forty-four.
 He was a musically talented child who attracted considerable attention 
as a pianist, then entered the Royal Conservatory in Madrid at the age 
of thirteen in 1927. He won a Premio Extraordinario in piano at the 
Conservatory in 1930, and the Kristina Nilsson Prize in 1931.
 The latter prize enabled him to study piano and conducting in Belgium 
and Germany. These studies saw him safely outside of Spain when the 
Civil War broke out in that country. After the end of that con�ict, when 
general war broke out in Europe in 1939, he returned to neutral Spain 
where he worked in a variety of musical jobs, including sta� keyboard 
player (mostly piano and celesta) with the National Orchestra in Madrid.
 He returned to Germany for more studies from 1941 to 1943, studying 
conducting with Carl Schuricht and teaching piano at the Kassel 
Conservatory, then returned to Spain and made his conducting debut on a broadcast concert with the national 
radio orchestra.
 His �rst performance with Spain's National Orchestra was on October 10, 1945. It is remembered as a brilliant 
debut and it led to his being appointed the orchestra's music director in 1947, a post he retained until his 
death.
 He �rst conducted outside of Spain when pianist José Iturbi hired him to be his conductor in a performance 
the pianist organized at Harringay Arena in London; the orchestra was the London Symphony. This began a 
demand for his services as guest conductor with various European orchestras and on South American tours. He 
also founded a major music festival in Grenada.
 He signed a contract with England's Decca record company and specialized in late nineteenth- and early 
twentieth-century music, especially Spanish music. Among his most notable recordings was the opera 
Goyescas by Enrique Granados and the symphonic work Danzas fantasticas by Turina, which remained in the LP 
catalogue for over twenty years. His conducting style was lean, muscular, and precise. He was considered to be 
on the verge of a major international career when he died.
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When Peter Tchaikovsky heard the 1887 premier of Rimsky-Korsakov’s Capriccio 
Espagnol, he called it “a colossal piece of orchestration.” Rimsky-Korsakov 
composed this extraordinary color piece for 67 players of the St. Petersburg 
Imperial Opera, adjusting speci�c themes and colors for particular instrumental-
ists. Rimsky-Korsakov followed the example of Mikhail Glinka, whose two-year 
sojourn into Spain produced a number of “Iberian” pieces.  Rimsky-Korsakov, 
conceiving the Capriccio in �ve sections, wished to demonstrate “the felicitous 
choice of melodic designs and �guration patterns, exactly suiting each kind of 
instrument, the virtuoso brief cadenzas for solo instruments, the rhythm of the 
percussion instruments. . .here constitute the very essence of composition.” 

The music of Enrique Granados often projects the exotic and seductive aspect of 
the Iberian soul. His 12 Spanish Dances derive from folk and gypsy origins, and 
they display Granados’ capacity for cante jondo or “deep song.” The music often 
shifts between 6/8 and ¾ rhythm, creating a sensual, lulling e�ect. Granados 
likes to employ accacciatura, simultaneously playing upper or lower tones as 
part of the chord, conveys the guitar e�ect. The more bravura elements seem 
derived from Liszt, especially whne Granados demands broad colors from the 
entire range of the keyboard or orchestra.

In 1882, Chabrier and his wife traveled to Spain. He used the folk music he heard 
as the basis for this boisterous rhapsody. Originally a piano solo, he prepared a 
transcription for orchestra, where its innate color could expand to its full, 
natural limits. Charles Lamoureux conducted the premiere at one of his Société 
des Nouveaux Concerts in Paris on November 4, 1883. The happy occasion 
marked Chabrier's �rst success as a composer for orchestra. The rhapsody is 
based on the folk melodies Jota aragonesa and Malagueña. Only the trombone 
tune in the quieter middle section is original Chabrier.

It was in Berlin in 1873 that Moszkowski made his successful debut as a pianist, 
and was soon touring the provincial cities as he sought to gain experience and 

establish a reputation. In 1875, he and Philipp Scharwenka arranged an 
orchestral concert in which Moszkowski was soloist in a piano concerto of his 
own composition. None other than Franz Liszt was quick to endorse the work 
and even went so far as to arrange a matinee before an invited audience 
where he accompanied the young composer on a second piano. (This concerto 
was never published and is now unfortunately presumed lost; the E major 
concerto published as Op 59 in 1899 was composed much later.) At about this 
time, Moszkowski’s �rst published works appeared and included the �rst set of 
Spanish Dances, Op. 12 (originally for piano duet and later orchestrated by 
Philipp Scharwenka), which became immensely popular and assured Mosz-
kowski’s fame, even well into the present century when his other music had all 
but been forgotten.

Nights in the Gardens of Spain was completed in Spain during the First World 
War, but it was conceived during one of the composer's stays in France. Despite 
Falla's overt connection to the music of his homeland, he considered his best 
periods as an artist to be the ones he spent in Paris.

The work depicts three gardens:
En el Generalife (In the Generalife): The �rst gardens are in the Generalife, the 
jasmine-scented gardens surrounding the summer palace of the king’s harem at the 
Alhambra.

Danza lejana (Distant Dance): The second garden is an unidenti�ed distant one in 
which there is an exotic dance.

En los jardines de la Sierra de Córdoba (In the Gardens of the Sierra de Córdo-
ba): The third gardens are in the Sierra de Córdoba in Spain and feature lively gypsy dancing 
and singing for the feast of Corpus Christi.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Espana / Argenta / London Sym
phony Orch / National Orchestra of Spain

1-Capriccio Espagnol.Op.34
2-Andaluza (Danza Espanola No. 5 In E Minor)   
3-España   
4-Spanish Dances, Book 1, Op.12
DeFalla Nights in the Gardens of Spain - In the Generalife 
DeFalla Nights in the Gardens of Spain - Distant Dance
DeFalla Nights in the Gardens of Spain - In the Gardens of the Sierra de Córdoba   

Ataúlfo Argenta Conducts The
 London Symphony Orchestra / National Orchestra of Spain
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Recording with the LSO :Producer: Erik Smith Engineer: Gordon Parry
Recorded 31 Dec 1956 & 1 Jan 1957 Kingsway Hall / Night in the Garden of Spain was transferred from a Arhambia LP


