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     Eric Dolphy was a true original with his own distinctive styles on alto, flute, and bass clarinet. 
His music fell into the "avant-garde" category yet he did not discard chordal improvisation 
altogether (although the relationship of his notes to the chords was often pretty abstract). 
While most of the other "free jazz" players sounded very serious in their playing, Dolphy's 
solos often came across as ecstatic and exuberant. His improvisations utilized very wide 
intervals, a variety of nonmusical speechlike sounds, and its own logic. Although the alto was 
his main axe, Dolphy was the first flutist to move beyond bop (influencing James Newton) 
and he largely introduced the bass clarinet to jazz as a solo instrument. He was also one of 
the first (after Coleman Hawkins) to record unaccompanied horn solos, preceding Anthony 
Braxton by five years.
 Eric Dolphy first recorded while with Roy Porter & His Orchestra (1948-1950) in Los 
Angeles, he was in the Army for two years, and he then played in obscurity in L.A. until he 
joined the Chico Hamilton Quintet in 1958. In 1959 he settled in New York and was soon a 
member of the Charles Mingus Quartet. By 1960 Dolphy was recording regularly as a leader 
for Prestige and gaining attention for his work with Mingus, but throughout his short career he 
had difficulty gaining steady work due to his very advanced style. Dolphy recorded quite a bit 
during 1960-1961, including three albums cut at the Five Spot while with trumpeter Booker 
Little, Free Jazz with Ornette Coleman, sessions with Max Roach, and some European dates.
Out to Lunch Late in 1961 Dolphy was part of the John Coltrane Quintet; their engagement at 
the Village Vanguard caused conservative critics to try to smear them as playing "anti-jazz" 
due to the lengthy and very free solos. During 1962-1963 Dolphy played third stream music 
with Gunther Schuller and Orchestra U.S.A., and gigged all too rarely with his own group. In 
1964 he recorded his classic Out to Lunch for Blue Note and traveled to Europe with the 
Charles Mingus Sextet (which was arguably the bassist's most exciting band, as shown on 
The Great Concert of Charles Mingus). After he chose to stay in Europe, Dolphy had a few 
gigs but then died suddenly from a diabetic coma at the age of 36, a major loss.



The late multi-reed player/composer Eric 
Dolphy, one of the most pivotal figures in 
jazz, was a fiercely lyrical, imaginative mu-
sician at the forefront of the changes the 
music underwent in the 1960s. Dolphy, 
unlike some of his contemporaries, never 
totally abandoned the bebop approach of 
soloing over chord changes, but instead 
took his solos to fresh, expressive heights. 
Outward Bound, a quintet session from 
1960, shows Dolphy in a somewhat transi-
tional phase, his music closer to the hard 
bop of the late '50s than the free jazz of 
the '60s. "245" is a late-night blues on 
which Dolphy, on alto, testifies his feeling 

and loyalty to the form. The standard "Glad 
to Be Unhappy" is given a lovely, lively 
reading on flute, with the band providing 
appropriately spare, sympathetic accompa-
niment. "Miss Ann" features Dolphy swing-
ing the bass clarinet with joyous abandon, 
as well as some crackling Freddie Hubbard 
trumpet. A highlight of this session is the 
imaginative, tasteful drumming of Roy 
Haynes, who has played with everyone 
from Charlie Parker to Pat Metheny.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1 G.W. 7:54
2 Green Dolphin Street 5:42
3 Les 5:11
4 245 6:48
5 Glad To Be Unhappy 5:26
6 Miss Toni 5:40
Total Time: 36:41

Recorded by Prestige Records
Van Gelder Studio, Englewood Cliffs, New Jersey April 1, 1960

Outward Bound
Eric Dolphy Quintet


