
The eminent Hungarian-born English conductor, Georg (actually György) Solti, studied piano and 
composition with Ernst von Dohnanyi, Zoltan Kodaly, Béla Bartók and Leó Weiner at the Franz Liszt 
Academy in Budapest, giving his first concert at the age of 12.
Georg Solti began working as assistant at the Budapest Opera in 1930 and was director of music there 
from 1934 to 1939. In the summers of 1936 and 1937 he was assistant to Arturo Toscanini at the 
Salzburg Festival, an encounter that left a deep impression on the young musician. After the outbreak of 
the Second World War, he emigrated to Zurich, resuming his career as a pianist. He won first prize at 
the Geneva International Competition in 1942.
Georg Solti's career really began after the end of World War II. For almost 25 years, he concentrated 
entirely on conducting operas. He was chief musical director of the Munich Opera from 1947 to 1951 and 
of the Frankfurt Opera from 1952 to 1961. Covent Garden excelled during his tenure as musical director 
(1961-1971). In 1951 he conducted for the first time in Salzburg (Idomeneo by Mozart). At the end of the 
1950’s he made his first recordings e.g. Der Ring des Nibelungen by Wagner with the Vienna 
Philharmonic Orchestra. In 1961 he was appointed as musical director of the Los Angeles Philharmonic 
Orchestra, but hardly ever worked in this position since the orchestra's management had appointed an 
assistant without asking him.
In 1969 Georg Solti took over as director of the Chicago Symphony Orchestra and his second career as 
a conductor of orchestral music began. He remained in this post until 1991. From 1972 to 1975 he was 
also director of the Orchestre de Paris. In 1973, Rolf Liebermann appointed him as musical adviser to 
the Paris Opera. From 1979 to 1983 he was director of the London Philharmonic Orchestra. In 1983, in 
commemoration of the one hundredth anniversary of the death of Richard Wagner, he conducted Der 
Ring des Nibelungen in Bayreuth but without achieving his customary high standard. He excels 
principally in the German and Austrian post-Romantic repertoire and in contemporary Hungarian music 
(Béla Bartók, Kodaly). In 1992 he took over from Herbert von Karajan as artistic director of the Salzburg 
Easter Festival (until 1994). In 1995 he was artistic adviser to the festival that replaced the 
Schleswig-Holstein Music Festival.

Georg Solti did a large number of first performances, including works by Gilbert Amy D'un espace 
deployé (1973), Boris Blacher Requiem (1959) and Collage for Orchestra (1968), David Del Tredici Final 
Alice (1976), Gottfried von Einem Philadelphia Symphony (1961), Hans Werner Henze Heliogabalus 
Imperator (1972), Rolf Liebermann L'Ecole des femmes (second version) (1957), Witold Lutoslawski 
Symphony no. 3 (1983), George Rochberg Symphony no. 5 (1986) and Iannis Xenakis Noomena (1976).



Symphony No. 1 in A flat major, Op. 55, brilliantly served up by the 
London Philharmonic Orchestra. It's hard to go wrong with Solti's 
performances of post-Romantic music; while he is best remembered 
for his Wagner and Mahler recordings, his repertoire was broad 
enough to include Elgar's major orchestral works. Solti took pains to 
study Elgar's 1930 recording of the symphony and found that many of 
his interpretive ideas closely matched the composer's; and since the 
London Philharmonic Orchestra was well-versed in this work, having 
recorded it many times under other conductors, the conditions seemed 
right for this 1972 session. For many, this is an ideal recording of the 
symphony: clear-headed in vision, free of sentimentality, and sparkling 
in sound. 
Solti’s recording of Elgar 1 blew across the face of British music in the 
early Seventies like a blast of fresh air. Immersing himself in Elgar’s 
own brisk interpretations, Solti forced us to reassess the provincial 

tradition of Boult and Barbirolli. Hearing it again now, one is struck, if 
anything, by the lavish attention to detail and by a sense of loving 
devotion to the music; the slow movement is positively reverential. 
Solti’s version is deeply felt and gloriously played.
“I wasn't all that familiar with these symphonies, but I'm now a fan. I 
know other listeners quibble as to whether a non-Brit can do justice 
to these works, but they might find themselves pleasantly surprised by 
Sir Georg's rousing performances. My nephew, who knows much 
more about classical music than I, thought these first-rate (he's 
normally a Boult fan), and they entertained us recently on a Chica-
go-Cleveland (and back) road trip, making us forget we were wasting 
far too many hours on the Indiana turnpike."
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Elgar  Sym

phony No. 1 / Georg Solti /Llondon Philharm
onic Orchestra

    I. Andante. Nobilmente e semplice
    II. Allegro molto
    III. Adagio
    IV. Lento — Allegro  

Producer: Ray Minshull     Engineers: Kenneth Wilkinson & John Dunkerley
Year of Recording: 1972    Venue: Kingsway Hall, London


