
Born: April 15, 1924 - Lincoln, England
Died: October 2, 2016

The English conductor, Neville Marriner, studied at the Royal College of Music in London 
and then entered the violin class at the Paris Conservatoire taught by René Benedetti. He 
spent a season at Eton college (1947-48), and then became second violinist in the Martin 
Quartet.
 In 1949 Neville Marriner founded the Virtuoso String Trio, and together with Thurston Dart, 
he founded the Jacobean Ensemble. From 1949 to 1950, he taught the violin at the Royal 
College of Music and at the same time attended summer courses in orchestral conducting 
held by Pierre Monteux in the USA state of Maine. He was a violinist in the London 
Philharmonic Orchestra from 1952 and went to the London Symphony Orchestra in 1956 as 
chief second violinist (until 1968). The playing with London orchestras him the experience of 
various legendary conductors - among them Arturo Toscanini and Wilhelm Furtwängler, 
Guido Cantelli and Herbert von Karajan.
 While playing as a principal in the London Symphony Orchestra Neville Marriner founded 
the Academy of St Martin-in-the-Fields in 1959, and from the concertmaster's seat as the 
director of this ensemble he gravitated towards conducting. Pierre Monteux became his 
mentor. He makes numerous concert tours with this ensemble and many recordings.
 From 1969 to 1979, Neville Marriner was also Musical Director of the Los Angeles 
Chamber Orchestra, from 1971 to 1973 deputy conductor of the Northern Symphony 
Orchestra, from 1979 to 1986 musical director of the Minnesota Orchestra and from 1983 to 
1989 Principal Conductor of SWR Sinfonieorchester Stuttgart.
 Although the majority of his opera and symphonic performances and recordings are with 
the Academy of St Martin-in-the-Fields, one of the most comprehensively recorded 
chamber orchestras in the world, he worked consistently with major orchestras throughout 
the world. 
 Neville Marriner was honoured twice for his services to music. In 1979 he was made a 
Commander of the Order of the British Empire and in 1985 he received a Knighthood. In 
addition, he was awarded the Ordre des Arts et Lettres in 1995 by the French Ministry of 
Culture for his outstanding lifelong commitment to French cultural life.



From its first notes, Elgar's Introduction and Allegro, Op. 47 (1905), identifies itself as 
"open air" music. The orchestra, complemented by the gentler timbre of the string 
quartet, clearly lends itself to the composer's adoption of the Baroque concerto grosso 
form, though the composer makes no attempt to imitate earlier styles. The work's 
vitality and effect instead lie entirely in its overall freedom and imaginative sweep.
 Elgar proved himself particularly adept in writing for strings in such works as the 
Serenade, Op. 20 (1892), the "Enigma" Variations, Op. 36 (1898-1899), and his 
symphonies. In the Introduction and Allegro, he replaces intimacy and intricacy with 
bold, song-like melodies that evolve into a clearly defined structure. The string writing 
falls so felicitously under the players' fingers and bows that the work is just as popular 
with performers as it is with audiences.
 The bold, formal introduction is followed by a striking contrast of mood in a wistful 
tune with more than a hint of Celtic twilight. The composer found innocent pleasure in 
puzzles of all kinds, and wrote of hearing the melody as "distant singing" while on 
holiday in Wales; however, there is no further evidence of its origin. The tune is 
variously expanded throughout -- at one point it becomes part of a decidedly 
unacademic fugue -- in a manner that might have seemed prosaic in less capable 
hands. The work is crowned by final, thrilling, seemingly inevitable tutti return of the 
"Welsh" tune.

Elgar provisionally called this short work Soupir d'Amour, intending it as a companion 
piece to Salut d'Amour, a light popular work for the masses. What emerged, however, 
was a work of considerably greater substance. He composed it in the months leading 
up to the outbreak of the First World War and it was perhaps the gathering stormc-
louds of war that moved him to write a heartfelt, bleak adagio that would not be out 
of place as the slow movement of an Elgar symphony.
 The dedicatee, W H (Billy) Reed was the leader of the London Symphony Orchestra. 
He became a close personal friend of Elgar. Although Elgar was himself a violinist of 
some ability, he frequently turned to Reed for advice on technical issues when 
composing works such as the Violin Sonata. After Elgar's death, Reed was encour-

aged by George Bernard Shaw to record his memories of Elgar in the book Elgar as I 
knew him.
 
Although not formally published until 1892, the Serenade is believed to be a reworking 
of a suite Elgar had written some years earlier, before he had firmly set his sights on a 
career as a composer. Apart from the Wand of Youth suites, it is therefore probably 
the earliest of his compositions to survive into the standard repertoire. Certainly, it has 
a youthful charm while at the same time displaying indications of the skills Elgar 
developed as he progressed towards musical maturity. It is reportedly the first of his 
compositions with which he professed himself satisfied.
 The opening bars of the first movement will be familiar to most, particularly to listeners 
to a classical music station which uses it as introductory music. It is however the 
central Larghetto which is generally accepted as containing the finest and most mature 
writing. The work remains among the most frequently performed of all his music.

Elegy for Strings: In 1909, August Jaeger, the German emigre who worked for the 
publishers Novello, who edited and championed the emerging composer's works and, 
in the process, became Elgar's close friend, died at the age of 49 after a long wasting 
illness. Although Elgar never formally acknowledged it, it seems likely that, despite the 
formal dedication, Elgar wrote this short, peaceful elegy in memory of his friend. The 
lack of formal acknowledgement perhaps indicates that Elgar intended it as a very 
personal tribute. Equally, however, he may have recognised that, in the public's mind, 
his friend would always be remembered by Elgar's earlier, unsurpassable tribute to him 
- Nimrod of the Enigma Variations.

In his last years, Elgar, living in virtual retirement in Worcester, established a friendship 
with Sir Barry Jackson, artistic director of the Malvern Festival. This friendship, plus 
encouragement from George Bernard Shaw, led Elgar to resurrect a much earlier idea 
for an opera based on The Devil is an Ass, a play by Ben Jonson satirising Jacobean 
society and mores. Elgar settled on the more operatic title of The Spanish Lady and 
set to work on sketches for the opera.
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1 Introduction and Allegro, Op. 47 14:16 
2 Sospiri, Op. 70 4:51
3 Serenade In E Minor For Strings Op 20 11:45
4 Elegy For Strings Op 58 4:28
5 The Spanish Lady, Op. 89 5:56
Total Time: 41:16

Music of Elgar -Neville Marriner - The Academy Of St. Martin-in-the-Fields

Recorded by Decca (Argo)
Producer Michael Bremner     Engineer Kenneth Wilkinson

20-21 Nov 1967 & 9 Apr 1968 Kingsway Hall

Music of Elgar
Neville Marriner - The Academy Of St. Martin-in-the-Fields


