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Critic Irving Kolodin, in an article entitled “Nathan Milstein and the 6 B’s,” 
celebrated the Russian violinist for his work with the “four B’s: Bach, 
Brahms, Beethoven, and Brahms, and the two adjectives “Better & Better.” 
Nathan Milstein (1904-1992) was without question one of the handful of 
truly great 20th century violinists, artistically compettive with Heifetz, 
Oistrakh, Szigeti, Kreisler—the violinist pantheon. Though not as �amboy-
ant as some of his colleagues, Milstein’s exceptional musicianship encom-
passed virtuosity of the highest order, always placed in the service of the 
music. 
To Glenn Dicterow, the concertmaster of the New York Philharmonic and a 
representative of the younger generation, Mr. Milstein ranked with Jascha 
Heifetz and Fritz Kreisler as one who set all-time standards.
"Milstein was the complete violinist," Mr. Dicterow said. "You heard three 
notes of the man and you knew who was playing. It was pure, uncluttered, 
honest playing free of any technical problems. He set a standard that 
nobody today can touch. He had such incredible �ow, such incredible 
�uency. And he always sounded so spontaneous. I know of no other 
violinist in history who was playing with such security at so advanced an 
age. He was a tremendous inspiration to me. I idolized that man."

The Dvorak collaboration with William Steinberg – Milstein’s �rst inscrip-
tion had been in Minneapolis with Antal Dorati in 1951 for RCA (LM 1147) - 
exempli�es what Milstein could do with material often considered less 
than �rst rate. Dvorák's lovely concerto has been making a comeback in 
concert and on disc, but for years it was neglected largely because of the 
harsh things that Brahms and Joachim had to say about its refusal to follow 
strict classical form. As if that matters. The piece employs a generous, 
wonderful number of folkish and Bohemian tunes, and Dvorák's decision to 
throw the work's musical weight into the �nale makes it one of his most 
satisfying formal experiments. Milstein plays the concerto beautifully, with 
his typically aristocratic poise and a lightness of rhythm and purity of 
intonation (in the �nale especially) that makes the music seem to �oat 
across the bar lines. 
The Istvan Kertesz 1967 inscription of Dvorak’s “My Home” �lls out his 
survey of the complete symphony cycle for Decca. Dvorák included My 
Home in an 1894 concert that premiered his Symphony From the New 
World (and he had previously conducted the Overture in America.) It is a 
lively piece, with plenty of nationalistic fervor, based on a tune by Frantisek 
Skroup entitled 'My Home' and a Czech folk-song 'In the Farmyard.’  



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

Dv
or

ak
 Vi

oli
n C

on
ce

rto
 / M

ils
tei

n v
iol

in 
/ S

tei
nb

er
g P

itt
sb

ur
gh

 Sy
mp

ho
ny

 / M
y H

om
e  

Ov
er

tur
e /

 Ke
rte

sz
Dvorak Violin Concerto / Milstein violin / Steinberg Pittsburgh Symphony / My Home  Overture / Kertesz

Dvorak Violin Concerto in A minor, Op. 532
1-Allegro ma non troppo
2-Adagio ma non troppo
3-Finale: Allegro giocoso ma non troppo
4-Dvorak "My Home" Overture  

Concerto for Orchestra

Violin Concerto in A minor, Op. 53 (B.108)
Nathan Milstein, violin William Steinberg / Pittsburgh Symphony Orchestra

Overture “My Home” István Kertész / London Symphony Orchestra
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