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George Szell (born June 7, 1897, Budapest, Hung., 
Austria-Hungarydied July 30, 1970, Cleveland, Ohio, U.S.) 
Hungarian-born U.S. conductor. He made his debut as a 
pianist at age 11, and before his 20th birthday he had 
appeared with the Berlin Philharmonic as pianist, conductor, 
and composer. He established himself as an opera conductor 
in various German cities, including Berlin  and Prague . When 
World War II broke out, he settled in the U.S., conducting at 
the Metropolitan Opera  and then serving as musical director 
of the Cleveland Orchestra . There he imposed stern discipline 
but won his players' devotion by his own fierce dedication. 
Under his direction the orchestra became known for its precision in playing and was 
considered one of the world's finest.
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Pierre Fournier (June 24, 1906 – January 8, 1986) was a French cellist who was called the "aristocrat of 
cellists," on account of his elegant musicianship and majestic sound. He received early training from Odette 
Krettly, and from 1918 studied with André Hekking and later with Paul Bazelaire. He graduated from the Paris 
Conservatory at 17, in 1923. He was hailed as "the cellist of the future" and won praise for his virtuosity and 
bowing technique.
George Szell (1897-1970) reigned among the greatest orchestra and opera conductors of the twentieth 
century. From child prodigy pianist and composer to world-renowned conductor, Szell's career spanned seven 
decades, and he led most of the great orchestras and opera companies of the world, including the New York 
Philharmonic, the NBC and Chicago Symphonies, the Berlin Philharmonic, the Vienna Philharmonic and Opera, 
and the Concertgebouw Orchestra. A protégé of composer-conductor Richard Strauss at the Berlin State 
Opera, his crowning achievement was his twenty-four-year tenure as musical director of the Cleveland 
Orchestra. Under Szell's baton, the orchestra developed into one of the world's greatest ensembles, recording 
extensively and touring triumphantly in the United States, Europe, the Soviet Union, South Korea, and Japan.  
Szell led the classic rendition of the Dvorak Concerto in 1937, with the Czech Philharmonic and soloist Pablo 
Casals, perhaps the �rst great model with which every subsequent interpreter must contend.
This recording of the Dvorak Cello Concerto is a performance in which the accompaniment is fully half of the 
equation. Szell gives the contrasting moods of the orchestral part a symphonic tautness. The cellist holds his 
own magni�cently, fully matching Szell's electricity. The 1962 recording sounds amazingly good. Listen to the 
paired winds in the second movement theme to get a good idea of how transparent the sound is. 
The technical playing of Fournier is without question particularly authoritative and impressive (all cellists 
agree!) - the right hand/bowing phrasing is special in a way which is just unforgettable and rich in tone....and 

the left hand contact and articulation with 
the strings never less than brilliant and 
inspired - but beyond that, the romantic 
sweep, ultimate control and passionate 
throb of the playing on all four  strings - 
even high on the �ngerboard with the A 
string (and D) - is unmatched even after 
40 years.
 For virtuosic cello playing and faultlessly 
sympathetic orchestral accompaniment 
from start to �nish, only one recording 
o�ers perfection. The Pierre Fournier/George Szell rendition with the Berlin Philharmonic is that performance. 
In the near half century since the recording sessions for this disc were taped on the three days ending June 3, 
1962 at Christ's Church in Berlin, no cellist or conductor has bested this reading when it comes to integrating 
the highly complex solo part with the equally challenging orchestral accompaniment. This pervasive delight 
extends to the second movement, which can sound maudlin in lesser hands than those of Fournier, who 
endows every note with a shimmering vivacity. His tone rises like the élan of a young tenor's voice on a spring 
morning, set to take on every challenge, full of life's anticipation, as it blends lovingly with the counterpoint in 
Szell's woodwinds and strings. Soloist and conductor open the third movement briskly. Szell stirs the orchestra 
in a manner reminiscent of his recording of Dvorak's Slavonic Dances, a �tting counterpoint to the arching, 
wistful tone of Fournier's cello.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.
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Dvorak Cello Concerto / Pierre Fournier (cello) / Szell / Berlin Philharm

onic

Allegro  14:39 
Adagio, ma non troppo   11:24 
Finale: (Allegro moderato – Andante – Allegro vivo) 12:20
Total Time  38:23 

Recorded 1961 by DGG  Venue:  Berlin-Dahlem, Jesus-Christus-Kirche
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