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HIGH DEFINITION TAPE TRANSFERS  Leopold Stokowski was one of the greatest conductors of all time. Born in London on April 18, 1882, he started his musical career as an organist. In 1903, he took the post of principal organist at St. James’ Church 
in London, situated in a small side o� the famous Piccadilly. Although only 21 years old, he became soon well-known and after two years received an o�er from St. Bartholomew’s Church in New York, which he accepted enthusiastically. 
The congregation loved him, particularly for his uncommon musical repertoire.
  In 1909, the famous pianist Olga Samaro� made it possible for him to conduct a concert with the Cincinnati Symphony Orchestra on May 12, in which she was the soloist. The concert was a great success and Stokowski was instantly 
engaged for the next season. Despite triumphal successes, however, he left Cincinnati in 1911, due to internal quarrels. Back in Europe, he married Olga. In 1912, he returned to the United States, this time to the Philadelphia Orchestra, 
where he conducted his �rst concert on October 11. The Philadelphia Orchestra was then rather a middle-class orchestra but Stokowski improved its sound within short time. The result became later known as the Philadelphia Sound and 
was achieved with some unusual innovations. First, he allowed the strings free bowing, which means the string players were free to move their bows up and down as they pleased, rather than in unison. This produces a very warm, silky 
and vivid sound, as it had never been heard before. Stokowski also made several changes to the orchestra’s seating arrangement to improve the transparency and clarity of the sound.  But it was not only this what made him popular. He 
sometimes produced his concerts like a stage-play by placing light spots on him or his always baton-less conducting hands, by speeches to the audience and even once by hiding the orchestra behind a curtain. Stokowski always made a 
mystery of himself. Asked about his age, he would give 1887 as his year of birth instead of 1882 . Throughout his whole life he spoke with a strange pseudo-east-European accent of which nobody ever had an idea where he, as a born 
Lodoner, could have it from.
  In 1940, Stokowski made the famous �lm Fantasia together with Walt Disney, in which cartoon �gures move in ballet-like sequences to classical music. The music for the �lm was recorded in eight-channel stereophony and surprised its 
spectators for both its visual and acoustical achievements. Stokowski also appeared in some other, rather slushy �lms, which are listed here.
  His private life also brought him into the newspapers. He was married several times - once to the million heiress Gloria Vanderbilt - and had a well-publicized a�air with Greta Garbo.
  Musically, he provoked a still-lasting controversy over his bombastic symphonic transcriptions of Bach works, which are considered sacrilege by baroque purists. He also had no inhibitions about making changes to the scores of other 
great masters, such as Beethoven or Tchaikovsky, if this served the work in any way. He also made his own orchestral arrangements of 
other works, such as Mussorgski’s Pictures at an Exhibition and A Night on the Bare Mountain or Debussy’s La cathédrale engloutie. 
Stokowski left Philadelphia in 1941, turning to various musical projects. He had many engagements as guest conductor all over the 
world and founded several orchestras, such as The All-American Youth Orchestra, The American Symphony Orchestra, The Symphony 
of the Air and "His" Symphony Orchestra (for recording sessions with Capitol Records).
   With a legendary concert on June 14, 1972, Stokowski celebrated the sixtieth anniversary of his �rst appearance with the London 
Symphony Orchestra. Stokowski was always very interested in improving the sound quality of recording media. Therefore, it is a great 
luck for the record lover that he became so old. He made still excellent (perhaps even his best) stereo recordings in his higher age. The 
di�erence between his recordings and those of other conductors is simply that he is a magician. When you hear Stokowski, suddenly 
the music begins to develop its own life. The sound is usually richer than everywhere else and so intense that you can’t believe it is 
produced by a hundred people and not by only one. It is said that Stokowski kept on playing the organ his whole life: through the 
orchestra.
  At 94, he was optimistic enough to sign a �ve years contract with Columbia Records. Unfortunately, this could not avert his destiny. 
He died on September 13, 1977, at the age of 95 in his house in Nether Wallop, Hampshire, England. It was the day on which he was to 
record Rachmaninov’s Second Symphony, a wonderful work he never recorded commercially. Stokowski was buried at Marylebone 
Cemetery, East Finchley, in north London. Should you wish to visit his grave, you will �nd it at position D 10 147. 



The first performance of La Mer took place in Paris at the Concerts Lamoureux 
on October 15, 1905, Camille Chevillard conducting. It is reported that the work 
was met with a timid reception. Debussy himself conducted the work in London 
in 1908. An American musician, Donald Ferguson, who attended this perfor-
mance, gives the following account: "I well remember the gasp of astonishment 
that greeted the appearance of the composer, who was dressed in a brown 
business suit instead of a long, black frock coat which was de rigeur in those 
days... The reception of the work was not enthusiastic... but it was attended by 
no such marks of disapproval as were shown when he again conducted the 
work in Paris in the following month."
Debussy himself gave La Mer the subtitle "Three Symphonic Sketches." 
Nonetheless, to term the three sections of La Mer - "De l'aube à midi sur la 
mer" (From Dawn Till Noon on the Sea); "Jeux de vagues" (Play of the Waves) 
and "Dialogue du vent et de la mer" (Dialogue of the Wind and the Sea) - 
sketches, given their symphonic scope and refined detail, is truly an exercise in 
understatement. Léon Vallas, Debussy's biographer, contended that, taken as a 
whole, La Mer so closely follows symphonic principles of organization that the 
work could legitimately be considered a "symphony," with each of its sections 
appropriately re-titled Allegro, Scherzo and Finale.
In the first sketch, "De l'aube à midi sur la mer," the music begins quietly and 
placidly with gently undulating figures capturing the buffeting quality of undis-
turbed waters. The music proceeds to grow and swell as if it were "awakening," 
and the pace of the music quickens and the dynamic level increases. The 
sketch concludes with a triumphant chorale scored for brass. The first sketch 
leads directly without pause into the second, "Jeux de vagues," which is a study 
of the motion of the waves in sunlight. It features melodic fragments and 
ostinato patterns varied in rhythm and color, and overlapping to portray the play 
of waves. After a brief pause, the third sketch, "Dialogue du vent et de la mer," 

commences. It is a study of the waves interacting with the wind. The music is 
at times calm, at other times it grows more restive, then returns to calm once 
more. The drama of the final sketch is commanding. Earlier musical material 
reappears, including the chorale melody of the first sketch, which builds to a 
great and explosive climax. Although each of the three sketches of La Mer 
could be considered as complete and total tone poems, Debussy so 
thoroughly integrated them with the work that it is hard to imagine them 
per-formed alone, apart from the context of the overall work.

Aside from the clues provided by the composer's titles, an explicit program-
matic intent is somewhat difficult to ascertain for La Mer. As the music critic 
for Le Temps, Pierre Lalo, harshly wrote of the work's premiere: "I neither 
hear, nor see nor feel the sea." Nevertheless, it takes much less than a 
fertile imagination to sense the "personality" of the sea so magically captured 
and poetically expressed by Debussy in this work. The composer's ingenious 
use of a panoply of orchestral effects vividly creates a pastiche of the many 
and varied images of the sea. Consider, for example, Debussy's scoring of 
string passages played sur le touche, which evoke the impression of billow-
ing, undulating waves; ostinato patterns built on whole-tone scales suggestive 
of the sea's infinite fluidity; the majestic chorale scored for brass representing 
the grandeur and immenseness of the sea.  The utilization of harmonics and 
string passages played detaché, creating the impression of shimmering 
sunlight in the waters.  There are instances of pizzicato, passages scored for 
glockenspiel, triple tonguing in the trumpets and flutes, and double glissandi 
in the harp, all creating the effect of rippling waters.  The layering of textures 
and timbres, further accentuates crescendos and decrescendos, combining to 
paint a picture of the un-ending waves rising, cresting and ebbing away 
again.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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conductingTHE LONDON SYMPHONY ORCHESTRA

DEBUSSY: LA MER
RAVEL:Daphnis et Chloe - SUITE NO. 2
BERLIOZ: Dance of the Sylphs (from “THE DAMNATION OF FAUST”)

1. Debussy: La Mer - 1. From Dawn Till Noon On The Sea
2. Debussy: La Mer - 2. Play Of The Waves
3. Debussy: La Mer - 3. Dialogue Of The Wind And The Sea
4. Ravel: Daphnis & Chloë - Suite No.2 - 1. Lever du jour
5. Ravel: Daphnis & Chloë - Suite No.2 - 2. Pantomime
6. Ravel: Daphnis & Chloë - Suite No.2 - 3. Danse générale
7. Berlioz: La Damnation de Faust / Part 2 - Ballet des Sylphes


