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One of jazz music's all-time greats, bandleader/pianist Count Basie was a
primary shaper of thebig-band sound that characterized mid-20th century
popular music.

Count Basie was born on August 21, 1904, in Red Bank, New Jersey. A
pianist, he played vaudevillebefore eventually forming his own big band and
helping to define the era of swing with hits like "One O'Clock Jump" and "Blue
Skies.” In 1958, Basie became the first African-American male recipient of a
Grammy Award. One of jazz music's all-time greats, he won many other
Grammys throughout his career and worked with a plethora of artists, including
Joe Williams and Ella Fitzgerald. Basie died in Florida on April 26, 1984.

The jazz legend known as Count Basie was born William James Basie (with
some sources listing his middle name as "Allen”) on August 21, 1904, in Red
Bank, New Jersey. His father Harvey was a mellophonist and his mother
Lillian was a pianist who gave her son his first lessons. After moving to New
York, he was further infiuenced by James P. Johnson and Fats Waller, with
Waller teaching Basie organ-playing techniques.

Basie played the vaudevillian circuit for a time until he got stuck in Kansas in
the mid-1920s after his performance group disbanded. He went on to join
Walter Page's Blue Devils in 1928, which he would see as a pivotal moment
in his career, being introduced to the big-band sound for the first time.

He later worked for a few years with a band led by Bennie Motten, who died
in 1935. Basie then formed the Barons of Rhythm with some of his bandmates
from Motten's group, including saxophonist Lester Young. With vocals by
Jimmy Rushing, the band set up shop to perform at Kansas City's Reno
Club.During a radio broadcast of the band's performance, the announcer
wanted to give Basie's name some pizazz, keeping in mind the existence of
other bandleaders like Duke Ellington and Earl Hines. So he called the pianist
"Count,” with Basie not realizing just how much the name would catch on as a
form of recognition and respect in the music world.

Producer John Hammond heard the band's sound and helped secure further
bookings. After some challenges, the Count Basie Orchestra had a slew of
hits that helped to define the big-band sound of the 1930s and '40s. Some of
their notable songs included "One O'ClockJump”—the orchestra's

signature tune which Basie composed himself—and "Jumpin’ at the Wood-
side.”

With the group becoming highly distinguished for its soloists, rhythm section
and style of swing, Basie himself was noted for his understated yet captivat-
ing style of piano playing and precise, impeccable musical leadership. He was
also helming one of the biggest, most renowned African-American jazz
groups of the day.

Due to changing fortunes and an altered musical landscape, Basie was forced
to scale down the size of his orchestra at the start of the 1950s, but he soon
made a comeback and returned to his big-band structure in 1952, recording
new hits with vocalist Joe Williams and becoming an international figure.
Another milestone came with the 1956 album April in Paris, whose title track
contained psyche-you-out endings that became a new band signature.During
the 1960s and '70s, Basie recorded with luminaries like Ella Fitzgerald, Frank
Sinatra, Sammy Davis Jr., Jackie Wilson, Dizzy Gillespie and Oscar Peter-
son. Basie ultimately earned nine Grammy Awards over the course of his
career, but he made history when he won his first, in 1958, as the first
African-American man to receive a Grammy. A few of his songs were
inducted into the Grammy Hall of Fame as well, including “April in Paris” and
"Everyday | Have the Blues.” Basie suffered from health issues in his later
years, and died from cancer in Hollywood, Florida, on April 26, 1984. He left
the world an almost unparalleled legacy of musical greatness, having recorded
or been affiliated with dozens upon dozens of albums during his lifetime.
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Count Basie And His Orchestra

Featuring Joe Williams
Breakfast Dance And Barbecue

1.In A Mellow Tone 7:00 5. Let's Have A Taste 4:22
2.50'Clock In The Morning 2:52 6. Moten Swing 5:16

3. Counter Block 4:41 7. Hallelujah, | Love Her So 2:52
4. Who, Me? 4:03 8. One 0'Clock Jump 3:50

Transferred from Roulette 4-track tape Engineered by: Bill Scriffs and Tory Brainard Produced by: Teddy Reig
Date of Recording: Recorded 31 May 1959 in Miami.

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in
their original, pristine state for maximum fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of
which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your (D or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as evidence of the "human touch" in
the care and individual attention that each and every HDTT disc receives during its very demanding manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:
HIGH DEFINITION TAPE TRANSFERS WWW.highdeﬂapetransfers.(om
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