Movies are almost in the dime a dozen catagory in these inflation-bound \

days of our lives, but the music that can survive them is still a rare com- N\ CLASSIC ﬁ@

modity. To find, from time to time, that there are compositions that can be
taken out of context and stand on there own - with, of course, such expert ‘ \/
assistance and orchestral know how as that of Arthur Fiedler and the
Boston Pops comes as a particular refreshment to the movie-goer. /M\lU S || ‘l:
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Fiedler was born in Boston, Massachusetts to Emanuel and Johanna
Fiedler.[1] His father was an Austrian violinist who played in the Boston
Symphony Orchestra, and his mother was a pianist and musician. He
grew up in Boston, and attended Boston Latin School until his father
retired (in the early 1900s), and they moved to Vienna, Austria, in 1910.
The family soon moved again, o Berlin, where from 1911 to 1915 young
Fiedler studied violin at the Royal Academy of Music (Hochschule fiir
Musik Berlin) under Willy Hess.[1] Fiedler returned to Boston at the
beginning of World War 1. In 1915 he joined the Boston Symphony
Orchestra under Karl Muck as a violinist. He also worked as a pianist,
organist, and percussionist.

In 1924, Fiedler formed the Boston Sinfonietta,a chamber music orchestra composed of Boston Symphony members, and
started a series of free outdoor concerts.

Fiedler conducting the Boston Pops Orchestra in 1969.

Fiedler was appointed the eighteenth conductor of the Boston Pops Orchestra in 1930.[1] While the position of conductor
of the Boston Pops both prior to and after Fiedler tended to be a phase of a conductor's career, Fiedler made it his life's
work, having the position for a half-century.

With Fiedler's direction, the Boston Pops reportedly made more recordings than any other orchestra in the world, most of
them for RCA Victor, with total sales of albums, singles, tapes, and cassettes exceeding $50 million. His recordings began
in July 1935 at Boston's Symphony Hall with RCA, including a world premiere recording of Jacob Gade's Jalousie, which
eventually sold more than a million copies, and the first complete recording of Rhapsody in Blue by George Gershwin
(with Jestis Maria Sanroma as soloist). In 1946, he conducted the Boston Pops in one of the first American recordings
devoted to excerpts from a film score, Dmitri Tiomkin's music for the David 0. Selznick Technicolor epic Duel in the Sun;
RCA Victor released an album of ten-inch 78-rpm discs complete with photographs from the film.

Fiedler's June 20, 1947, recording of Gaité Parisienne by Jacques Offenbach was eventually released by RCA as their very
first long-playing classical album (RCA Victor LM-1001), in 1950. He recorded the same music in 1954 in stereo and
began making regular stereo recordings in 1956. A number of Fiedler's recordings were released as 45-rpm "extended

play" discs, beginning in 1949, such as Tchaikovsky's Marche Slave and Ketelbey's In a Persian Market (RCA Victor
ERA-2). Besides recording light classics, Fiedler also recorded music from Broadway shows and Hollywood film scores,
as well as arrangements of popular music, especially the Beatles. He and the Boston Pops occasionally recorded
classical works that were favorites, but not considered as “light" as most of the pieces that he conducted. He made but
asingle recording with the Boston Symphony Orchestra: Dvorak's New World Symphony. There were also recordings of
chamber music by his Sinfonietta. Fiedler and the Boston Pops recorded exclusively for RCA Victor until the late 1960s,
when they switched to Deutsche Grammaophon for classical releases with co-owned Polydor Records for his
arrangements of pop music compositions and then London Records. His last album, devoted to disco, was titled
Saturday Night Fiedler.

Fiedler was also associated with the San Francisco Pops Orchestra for 26 summers (beginning during 1949), and
conducted many other orchestras throughout the world. He was a featured conductor on several of NBC's The Standard
Hour programs in 1950 and 1951, conducting the San Francisco Symphony in the War Memorial Opera House; the
performances were preserved on transcription discs and later released on audio cassette.

Fiedler dressed for the part of a fireman for a show skit. Red Skelton is dressed as Clem Kadiddlehopper.

Fiedler had many different hobbies. He was fascinated by the work of firefighters and would travel in his own vehicle to
large fires in and around Boston at any time of the day or night to watch the firefighters at work. He was even made an
"Honorary Captain" in the Boston Fire Department. A number of other fire departments gave him honorary fire helmets
and/or badges. The official biography of Fiedler reports that the conductor once helped in the rescue efforts at the tragic
Cocoanut Grove fire in Boston in 1942. An avid sailor, he volunteered during the early days of World War Il for the
Temporary Reserve of the U.S. Coast Guard and was later a member of the Coast Guard Auxiliary.

Fiedler conducted at the nationally-televised opening ceremonies of Walt Disney World in 1971. He also appeared on
numerous telecasts on Evening at Pops, carried on PBS stations nationwide.

In‘honor of Fiedler's influence on American music, on October 23, 1976 he was awarded the prestigious University of
Pennsylvania Glee Club Award of Merit, Beginning in 1964, this award "established to bring a declaration of
appreciation to an individual each year that has made a significant contribution to the world of music and helped to
create a climate in which our talents may find valid expression.”

On January 10, 1977, Fiedler was presented with the Presidential Medal of Freedom by President Gerald Ford.
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ARTHUR FIEDLER conducts the BOSTON POPS ORCHESTRA

1.Get Me to the Church on Time 7.More

2.Moon River 8.Tom Jones

3.Chim Chim Cher-ee 9.Days of Wine and Roses
4.Anthony and Cleopatra Theme 10.The Longest Day
5.Whistle While you Work 11.Stay with Me
6.Lawrence of Arabia 12.Charade

Transferred from a RCA 4-track tape Produced by Peter Dellheim Engineer: Anthony Salvadore
Recorded 1965 Venue: Boston Pops Orchestra

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in
their original, pristine state for maximum fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of
which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your CD or DVD-A was individually "burned” in order to realize superior sound quality to stamped, mass-produced
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as evidence of the "human touch" in
the care and individual attention that each and every HDTT disc receives during its very demanding manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:

HIGH DEFINITION TAPE TRANSFERS www.h Ig hdefta petra nsfers.com
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