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 Conductor Zubin Mehta was born in Bombay (now Mumbai), Maharashtra state, India on April 29, 1936. He 
is an adherent of the Parsi religion. His father was Mehli Mehta, a violinist who was the founder and 
conductor of the Bombay Symphony Orchestra. At the age of 18, after considering a career in medicine, Zubin 
entered the Vienna Academy of Music, learned to play the double bass in order to join the Academy's 
orchestra, and took conducting lessons from Hans Swarowsky. He graduated from the Academy in 1957 and 
made his professional debut in Vienna, guest conducting the Tonkünstler Orchestra. In a London appearance 
in 1961, Mehta became the first Indian to conduct a major British orchestra. A victory in the first international 
conductors' competition organized by the Royal Liverpool Philharmonic Orchestra led to a one-year 
appointment as their assistant conductor. After completing his year-long tenure, Mehta was engaged to 
conduct the Vienna Philharmonic Orchestra, and made another important and successful guest conducting 
position with the Philadelphia Orchestra.
 Guest appearances with the Montreal and Los Angeles symphonies both led to permanent positions; in 1960 
he became music director in Montreal and associate conductor in Los Angeles. Thus Mehta became one of 
the first of a new breed of conductors sometimes called the "jet set," who are able to maintain two (or even 
more) principal conductorships of major orchestras by means of frequently flying between the cities involved.
 Mehta's accomplishments in Los Angeles, where he became musical director in 1962, were particularly 
striking. In just a few years he was able to turn the lackluster ensemble into one of the nation's finest 
orchestras, and, still under 30 years of age when he was appointed, he became the youngest music director 
of any "major" U.S. orchestra. An exuberant, extroverted performer and person, he possessed a genuine star 
quality; soon, he conducted the orchestra on a notable series of excellent recordings for London (Decca) 
Records. Mehta made his operatic debut at the Metropolitan Opera in New York on December 29, 1965, and 
in 1967 he resigned his position in Montreal, and forged a new relationship with the Israeli Philharmonic 
Orchestra, eventually becoming its chief music adviser in 1970. In 1971 he conducted the Los Angeles 
Philharmonic on the soundtrack of Frank Zappa's film 200 Motels.
 In 1978 he resigned his Los Angeles post to succeed Pierre Boulez as music director of the New York 
Philharmonic Orchestra. After the rather ascetic, ultra-modern Boulez, Mehta's interest in lush Romanticism, 
and a more traditional repertoire made for a favorable impression, and a long and successful relationship with 
the orchestra. However, by the time of his resignation in 1991, a little of the bloom had faded from his 
relationship with the critics, some of whom seemed to be put off by the more "Hollywood" aspects of his style 
and personality.
 In 1990 Mehta was asked to conduct the first of the now-legendary Three Tenors concerts. Mehta proved a 
highly appropriate choice, being one of the few conductors with the charisma to match the well-practiced 
stagecraft of the three star tenors. The concert was a huge success, with a worldwide television audience, 
and enormous record sales. When the phenomenon was repeated in 1994 from Los Angeles, Mehta again 
conducted.
 Between 1998 and 2006, Mehta was music director of the Bavarian State Opera in Munich. He made several 
tours and kept up a busy schedule of guest conducting appearances. He has continued to serve as Music 
Director for Life of the Israel Philharmonic.



Charles Ives was the son of George Ives, a Danbury, Connecticut bandmaster and a musical 
experimenter whose approach heavily influenced his son. Charles Ives' musical skills quickly 
developed; he was playing organ services at the local Presbyterian church from the age of 12 
and began to compose at 13. Ives' rural, rough-and-tumble childhood was revisited vividly and 
repeatedly in the music he composed as an adult.

In 1894 Ives entered Yale to study music, and his father died at age 40 from a heart attack. 
Professor Horatio T. Parker was not at all interested in encouraging Ives' experimental style. 
Ives dutifully learned the basics, creating an interesting but conventional Symphony No. 1 as his 
graduation thesis in 1898. After barely managing to earn his diploma, Ives moved with a couple 
of his fraternity buddies to an apartment in New York City. He became organist at Central 
Presbyterian Church and composed his first large-scale attempt to reflect the spirit of America, 
the Symphony No. 2. In off hours Ives worked on his wild, highly dissonant and ragtime-influ-
enced Piano Sonata No. 1, making a din that his roommates described as "resident disturbanc-
es."

In 1902 a friend introduced Ives to the insurance agent Julian Myrick. They co-founded the first 
Mutual Life Insurance office in Manhattan. Through his hard work and easy ability to communi-
cate with customers, Ives would become a very wealthy insurance executive. In 1906 he married 
Harmony Twichell, a woman from a prominent New England family. Ives continued to compose 
his music on commuter trains, in the evening, and on weekends, writing what pleased him 
without worrying what the outside world might think of it. In order to check details of orchestra-
tion, Ives hired out theater orchestras to rehearse his scores. In 1910 Ives gave New York 
Philharmonic conductor Gustav Mahler a score and parts to his Symphony No. 3, "The Camp 
Meeting." Mahler tried it in rehearsal after returning to Vienna, but died before he could perform 
it.

In the 1910s, Ives would produce several of his most important masterworks, the Symphony No. 
4, the Orchestral Set No. 1: "Three Places in New England," the String Quartet No. 2, and the 
massive Piano Sonata No. 2, "Concord, Mass., 1840-1860," commonly referred to as the 
Concord Sonata. With the beginning of America's involvement in World War I, Ives raised funds 
for the war effort, supported an unsuccessful constitutional amendment prohibiting a declaration 
of war without the support of two-thirds of the populace, published a manual (Surveying the 

Prospect) that for years served as a bible for the insurance industry, and composed at an 
astounding pace. In October 1918 Ives suffered a severe heart attack that nearly killed him. In 
1921 he published the Concord Sonata and in 1922 followed it with 114 Songs, containing songs 
dating from 1888 to the eve of publication. These editions were sent out free to anyone who 
wanted them, and many copies wound up in the wastebaskets of music conservatories.

In 1924 pianist and new music enthusiast E. Robert Schmitz made an appointment with Ives to 
buy insurance, but left instead with a copy of the Concord Sonata. He introduced the work to 
Edgard Varèse and to Henry Cowell, who became Ives' strongest advocate. Soon Ives' music 
began to appear on concert programs, and when Cowell launched his New Music Quarterly in 
1927, Ives helped back the project financially. But that same year Ives confided to Harmony 
that he'd somehow lost the gift that compelled him to write music.

In 1930 Ives and Myrick both decided to retire, and from this time forward Ives concerned 
himself with revising existing works. Ives' eyesight was beginning to deteriorate, so he had 
huge Photostats made of his scores and also made recordings to work from. Composers 
Cowell, John J. Becker, and Lou Harrison helped Ives create legible scores of his music, 
instituting a scholarly tradition of Ives editing that continues to this day. In January 1939, pianist 
John Kirkpatrick performed the complete "Concord" in a recital so successful that even critics 
distrustful of modern music gave it rave reviews. In 1947 Ives was awarded the Pulitzer Prize in 
music for his Symphony No. 3, completed nearly 40 years earlier. With Ives' death in May 
1954 his musical legacy became top priority for a generation of biographers, researchers, and 
performers.

Ives' early works expertly channel European influences into totally fresh constructs; mature 
works make use of quotation, collage techniques, spatial redistribution of instrumental groups 
and soloists, metric modulation, homegrown forms of pitch organization and dense, massed 
blocks of clustered chords. The difficult idiom of many of his pieces has denied Ives the mass 
appeal of Copland and Gershwin, and he can be an acquired taste. Some critics and 
conductors, mainly European, discount the value of his innovations, concluding that Ives was 
an amateur who didn't know what he was doing. By the turn of the twenty-first century 
renewed researches into Ives' theoretical approach revealed that he certainly did know what he 
was doing, and he has much to teach us yet today in terms of fresh ideas and techniques.
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Ives Symphony No. 2 - Zubin Mehta conducts the Los Angeles Philharmonic Orchestra
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1. Andante moderato 5:50 
2. Allegro 10:27
3. Adagio cantabile 9:33 
4. Lento maestoso 2:32 
5. Allegro molto vivace 8:53
Total Time: 37:15
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