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Pierre Monteux (April 4, 1875 - July 1, 1964) 
  Monteux studied violin from an early age, entering the Paris Conserva-
toire at the age of nine. He became a proficient violinist, good enough to 
jointly win the Conservatoire's violin prize in 1896 with Jacques Thibaud. 
However, he later took up the viola and played at the Opéra-Comique, 
leading the viola section in the premiere of Claude Debussy's opera, 
Pelléas et Mélisande in 1902.
  In 1911, with a little conducting experience in Dieppe behind him, Monteux 
became conductor of Sergei Diaghilev's ballet company, the Ballets 
Russes. In this capacity he gave the premieres of Igor Stravinsky's 
Petrushka (1911) and The Rite of Spring (1913) as well as Maurice Ravel's 
Daphnis et Chloé. This established the course of his career, and for the 
rest of his life he was noted particularly for his interpretations of Russian 
and French music.
  With the outbreak of World War I, Monteux was called up for military service, but was discharged in 
1916, and he travelled to the United States. There he took charge of the French repertoire at the 
Metropolitan Opera in New York City from 1917 to 1919, condcuting the American premiere of Nicolai 
Rimsky-Korsakov's opera The Golden Cockerel while there.
 Then he moved to the Boston Symphony Orchestra (1919-24). He had a big effect on the Boston 
ensemble's sound, and was able to fashion the orchestra as he pleased after a strike led to thirty of its 
members leaving. He also introduced a number of new works while there, particularly by French 
composers.
 In 1924, Monteux began an association with the Concertgebouw Orchestra of Amsterdam, working 
alongside Willem Mengelberg. In 1929, he founded the Orchestre Symphonique de Paris, which he 
conducted until 1935. In the year the orchestra was founded, he led them in the world premiere of Sergei 
Prokofiev's third symphony.
 Monteux then returned to the United States, and worked with the San Francisco Symphony Orchestra 
from 1935 to 1952. In 1943, he founded a conducting school in Hancock, Maine, the childhood home of 
his wife, Doris Hodgkins Monteux, where Monteux was now living. There he taught such future luminaries 
as Andre Previn and Neville Marriner. In 1946 he became a United States citizen.
 Monteux made a number of records in his life, most of which are widely admired. He himself claimed to 
dislike them, however, saying they lacked the spontaneity of live performances.From 1961 to 1964 he was 
principal conductor of the London Symphony Orchestra, before dying in Hancock, Maine in 1964. Pierre 
Monteux was the father of the flautist and conductor Claude Monteux.



The most brilliant of Belgian composer César Franck's compositions were 
written during the final decade of his life; the Symphonic Variations for piano 
and orchestra, the famous Violin Sonata, the D major String Quartet, and, 
perhaps most important, the Symphony in D minor are all the products of a 
single, remarkable five-year period. The Symphony, by no means an 
immediate success with critics or audiences, has nevertheless become so 
fused with the popular image of César Franck that it is nearly impossible to 
think of him without also thinking of this 40-minute orchestral juggernaut. 
And yet the work is by no means an empty audience-pleaser: as with all of 
his final compositions, the Symphony shows a superb synthesis of Franck's 
own uniquely rich harmonic language and cyclic themes with the traditions of 
Viennese Classicism that he had come to revere later in life (principally 
through the music of Beethoven).

Franck casts his Symphony in the still-rather unusual three-movement mold. 
A richly chromatic Lento introduction (almost agonizingly slow) presents the 
fundamental motivic unit of the first movement: a three-note dotted figure 
that moves down by semitone and then moves back up again by any either 
minor third or perfect fourth. The Allegro non troppo body of the movement 
takes off with a strident, fortissimo utterance of that same basic three note 
idea and its answer. An angry descending figure imitated at the half-bar, 
and a more searching, melodic idea round off the material, but Franck, 
refusing to be bound by tradition, cuts off the motion after just 20 bars to 
make another go at the introduction, this time a minor third higher (in F 
minor). Once again, the Allegro non troppo is achieved, and this time the 

body of the movement is allowed to work itself out. Over the course of the 
action, a new and triumphant melody (initially in F major) is introduced: 
this idea, sometimes known as the "faith" motif, will return in the Finale to 
powerful effect. The B flat minor second movement (Allegretto) displays 
characteristics of both slow movement and scherzo. The gentle, triple 
meter dance tune of the English horn (an instrument whose inclusion in a 
symphonic work was strongly objected to by the Parisian critics of the day) 
has something of the feel of a Medieval French ballad or dance. The 
gentle strumming of the harp and pizzicato strings gives way to a more 
searchingly chromatic consequent melodic strain, attired in attractive 
sixteenth notes. The middle (scherzo) section of the movement offers a 
delightful, contrasting dotted melody in E flat major. Throughout this 
movement, pauses in the rhythmic flow (indicated by fermatas) are used in 
a graceful manner. The Finale (Allegro non troppo) is altogether more 
exuberant in tone, beginning with bright wind attacks against a solid 
background of octave Ds in the strings. A sudden shift to pianissimo is 
made for the highly syncopated but still flowing main theme (cellos and 
bassoons, dolce cantabile). As this melody is taken through the character-
istically Franckian chromatic depths, both the main theme of the Allegretto 
and the "faith" motif from the first movement (now offered a more tender 
treatment) return to fulfill the Symphony's cyclic element. On its second 
appearance in this movement, the Allegretto theme takes on a power and 
volume that one wouldn't think possible given its gentle contours during the 
middle movement. The happy opening melody returns to make a joyous 
end.
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1 Lento 18:02
2 Allegretto 10:37
3 Allegro Non Troppo 10:21
Total Time: 39:00

Transferred from a 15ips  2-track tape
Engineer – Lewis Layton      Producer – Richard Mohr
Recorded: Orchestra Hall, Chicago, January 07, 1961

César Franck 
Symphony In D Minor
Pierre Monteux The Chicago Symphony Orchestra




