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Seiji Ozawa,  (born September 1, 1935, Hoten, Manchukuo 
[now in China]), Japanese American conductor especially noted 
for his energetic style and his sweeping performances of 
19th-century Western symphonic works.
Ozawa showed interest in Western music as a child in Japan 
and hoped to become a pianist. At age 16 he sustained injuries 
to his hands and turned to conducting, studying with Hideo 
Saito at the Toho School in Tokyo. After conducting with the 
NHK (Nippon Hōsō Kyōkai, or Japan Broadcasting System) 
Symphony Orchestra of Japan and the Japanese Philharmonic, 
in 1959 he went to Europe, where he won the Besançon 
International Conductors’ Competition. During the following 
summer he studied with Charles Munch at the Berkshire Music 
Center (now Tanglewood [Massachusetts] Music Center). There 
he won the Koussevitzky Prize, awarded to the best student conductor.
Ozawa was music director of the Ravinia Festival in Chicago from 1964 to 1968, of the Toronto 
Symphony Orchestra from 1965 to 1969, and of the San Francisco Symphony Orchestra from 1970 to 
1976. For an extraordinarily long period (1973–2002) Ozawa served as music director of the Boston 
Symphony Orchestra; during this period he was guest conductor for major opera and symphony 
orchestras around the world.
In 1984 he established the Saito Kinen Orchestra to honour his teacher at the Toho School, and in 1992 
he cofounded the Saito Kinen Festival in Matsumoto, Japan. He became principal conductor of the 
Vienna State Opera in 2002. Early in 2010 Ozawa underwent surgery for esophageal cancer, which 
forced him to retreat from the public stage for the better part of the year. He made his return to public 
performance at the Saito Kinen Festival that September, where he conducted the opening movement 
for each of four orchestral programs. In 2011 he received the Japan Art Association’s Praemium 
Imperiale prize for music.
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The poems presented here are those which have been set to music by the 
German composer Carl Or� (1895-1982). They form only a small part of the 
whole Carmina Burana, the name applied to a large collection of medieval 
poems which survive in a late medieval manuscript found in the early 
nineteenth century in southern Germany. These poems, which come to more 
than two hundred in number but are never of any great length, can be roughly 
classi�ed as follows:
Most of the poems seem to have been intended to be sung. The main language is 
Latin; a few are in German or are macaronic, i.e. mixtures of Latin and a 
vernacular (here either German or French). The manuscript has a type of musical 
notation, which is not followed by Or� but which has been used by others to 
reconstruct the original presentation. No poem is assigned to an author.
A remarkable feature of the intellectual life of the late Middle Ages was the ease 
and readiness with which scholars and students (and no doubt a good many 
hangers-on) moved about Europe from one university town to another. There 
seems to have always been a large number of such people in temporary 
residence in university towns both in their native countries and in foreign parts. 
As might be expected, they were not always on good terms with locals who had 
no connection with, or interest in, intellectual pursuits (such rustici are a 
frequent butt in the Carmina Burana) and, as their common interests naturally 
brought them together, they tended to form a class apart, a society to which the 
terms Wandering Scholars and Ordo Vagorum have been applied. These it was 
who in the twelfth and thirteenth centuries composed and sung most of the 
poems of Carmina Burana. Because they were generally without bonds or ties 
and were not involved in acquiring or maintaining social status, they were not 
concerned overmuch with the conventions of society, nor were they greatly 
troubled by the fulminations of religion against worldly pleasures. The Carmina 
Burana show attitudes not usually associated with the Middle Ages; we see a 
quite amoral attitude to sex, a fresh appreciation of nature, and a disrespect of 

the established church which even today's society would �nd hard to tolerate. The 
Wandering Scholars were very much concerned with enjoying themselves, they 
were frank and uninhibited, and were not afraid of attacking or ridiculing people 
and institutions they did not like. Their poetry was written for the immediate 
present, to express an emotion or experience, to complain of some current abuse, 
but chie�y, one may conjecture, to entertain their fellows as they caroused. At its 
best it has spontaneity and freshness which compensate for its limited range and 
technique.
Most poems are in Latin because this, as the established language of instruction 
and scholarship, was the lingua franca of the Vagantes and was used by them 
even in lighter moods; the vernacular languages were not yet properly estab-
lished as vehicles for sophisticated literary expressions. We must, however, always 
remember that the Carmina Burana were written by people for whom Latin was 
an acquired language. All too often we �nd a vague wordiness (the �rst poem is 
the worst o�ender in our selection) and sometimes an outright misuse of words 
which must have been di�cult for even a contemporary to understand.
Because the Latin texts given below are intended for those studying the classical 
language, the normal spelling used for classical Latin has been adopted. The 
recordings of Or�'s selection follow medieval pronunciation to a large extent, and 
the following should be noted:
The Carmina Burana are not written in metres of Classical Latin poetry, which 
consisted of di�erent arrangements of long and short syllables. Instead, we have 
stanzas where lines are rhymed according to various patterns. The rhythm of 
individual lines is determined by word accent. The similarity with certain 
traditional forms of English poetry is striking.
Or�'s composition consists of twenty-�ve parts. The sixth and the twenty-�fth are 
not give here as the former is a dance without words and the latter is a repetition 
of the �rst song.


