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The eminent German conductor, Eugen Jochum, was the second of three sons of a teacher and amateur music 
enthusiast, whose older brother Otto became a composer and younger brother Georg Ludwig Jochum a conductor. He 
went to grammar school in Augsburg and took piano and organ lessons 
whilst there (1914-1922). He then studied orchestral conducting and 
composition under Siegmund von Hausegger and Hermann von Waltershau-
sen at the Munich Music Academy.
 His career began as répétiteur at the Munich Opera (1924-1925), and he 
then went to Kiel (1926-1927) in the same function; he made his debut in 
1927 with the Munich Philharmonic Orchestra. His �rst concert was 
programmatic - he conducted Anton Bruckner's Symphony No. 7. In 1927, he 
was appointed director of music in Kiel, and remained there until 1929. At 
the same time, he conducted symphony concerts in Lübeck. From Kiel, he 
went via Mannheim (1929-1930) to Duisburg (1930-1932), where he 
became chief musical director, and then to Berlin Radio as musical director 
and conductor of the Berlin Opera (1932-1934). He succeeded Karl Böhm as 
chief musical director in Hamburg (1934-1949). In 1949, he became the 
principal conductor of the newly-established Bayerischer Rundfunk Symphonieorchester (Bavarian Radio Symphony 
Orchestra), remaining in that o�ce until 1960. He then became principal conductor of the Concertgebouw Orchestra in 
Amsterdam (1961-1964). From 1969 to 1973, he conducted the Bamberger Symphoniker and, from 1975 to 1978, the 
London Symphony Orchestra as 'Laureatus'.



Eugen Jochum conducts Or�’s Carmina Burana
Eugen Jochum (1902-1987), was one of the last representatives of the traditional 
German school of conducting and the founder of the Bavarian Radio Symphony. 
Jochum was widely respected for his many recordings and the warmth and idiomat-
ic assurance of his conducting of repertory from Bach to Hindemith. He was perhaps 
best known as a Bruckner specialist, recording the cycle of the symphonies and 
serving as president of the West German Bruckner Society. An ardent Catholic, 
Jochum resisted the political and moral extremism pro�ered by the National 
Socialist regime in Germany. His humanist sympathies informed all of his 
music-making, and his daughter Veronica, a pianist, inherited her father’s values. 
''Today, everyone thinks of me as a specialist in Bruckner's symphonies,'' Jochum 
said in a 1983 interview. ''But I began with the music of Bach, Mozart and Beetho-
ven. And it is to their music that I still feel closest.'' 
This recording has an enviable pedigree as it was endorsed by Carl Or� himself and 
was also the �rst choice of the BBC Radio 3 CD Review 'Building a Library' review in 

1995. 
'Since its original release, Jochum's performance has 
consistently been a prime recommendation for this 
much-recorded piece. Listening to it again in the 
superbly remastered sound, one can easily hear why. 
He pays great attention to detail - particularly with 
regard to tempo and articulation - yet the perfor-
mance as a whole has a tremendous cogent sweep and the choruses have terri�c 
power. The more re�ective sections are not neglected, however, and movements 
such as "Stetit Puella", with Janowitz sounding alluring and fey, have surely never 
been more sensitively handled. Stolze is ideal as the roasted swan and 
Fischer-Dieskau encompasses the very varied requirements of the baritone's music 
with ease. In spite of the presence of more than 30 rivals in the catalogue, this 
distinguished performance, authorized by the composer and now sounding better 
than ever, easily retains its place at the head of the queue. 

Carl Or�



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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/Berlin Opera Chorus & Orchestra

1. Fortuna Imperatrix Mundi (Fortune, Empress of the World)
O Fortuna
Fortune plango vulnera
2. Primo vere (In Springtime)
Veris leta facies (No strings and only a small chorus)
Omnia sol temperat
Ecce gratum
3.Uf dem anger (On the Lawn)
Tanz
 Floret silva nobilis (Small and large choruses)
Chramer, gip die varwe mir (Small and large choruses) [German]
Reie [German]
Were diu werlt alle min [German]

4. In Taberna (In the Tavern)
Estuans interius
Olim lacus colueram (No violins used)
Ego sum abbas (Only percussion and brass with chorus)
In taberna quando sumus
5. Cour d'amours (The Court of Love)
Amor volat undique (Boys chorus with soprano)
Dies, nox et omnia
Stetit puella
 Circa mea pectora
Si puer cum puellula
Veni, veni, venias (Double chorus with 2 pianos & 6 percussionists)
In truitina
Tempus est iocundum (2 pianos, percussion and all vocalists except tenor)
Dulcissime
Blanzi�or et Helena (Blanzi�or and Helena)
6. Ave formosissima (Three glockenspiels with independent parts)
Fortuna Imperatrix Mundi (Fortune, Empress of the World)
7. O Fortuna (Fortune, Empress of the World)

Carl Orff
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