Eric Dolphy was a true original with his own distinctive styles on alto, flute, and bass clarinet.
His music fell into the "avant-garde” category yet he did not discard chordal improvisation
altogether (although the relationship of his notes to the chords was often pretty abstract).
While most of the other “free jazz" players sounded very serious in their playing, Dolphy's
solos often came across as ecstatic and exuberant. His improvisations utilized very wide
intervals, a variety of nonmusical speechlike sounds, and its own logic. Although the alto was
his main axe, Dolphy was the first flutist to move beyond bop (influencing James Newton)
and he largely introduced the bass clarinet to jazz as a solo instrument. He was also one of
the first (after Coleman Hawkins) to record unaccompanied horn solos, preceding Anthony
Braxton by five years.

Eric Dolphy first recorded while with Roy Porter & His Orchestra (1948-1950) in Los
Angeles, he was in the Army for two years, and he then played in obscurity in L.A. until he
joined the Chico Hamilton Quintet in 1958. In 1959 he settled in New York and was soon a
member of the Charles Mingus Quartet. By 1960 Dolphy was recording regularly as a leader
for Prestige and gaining attention for his work with Mingus, but throughout his short career he
had difficulty gaining steady work due to his very advanced style. Dolphy recorded quite a bit
during 1960-1961, including three albums cut at the Five Spot while with trumpeter Booker

Little, Free Jazz with Ornette Coleman, sessions with Max Roach, and some European dates.

Out to Lunch Late in 1961 Dolphy was part of the John Coltrane Quintet; their engagement at
the Village Vanguard caused conservative critics to try to smear them as playing “anti-jazz"
due to the lengthy and very free solos. During 1962-1963 Dolphy played third stream music
with Gunther Schuller and Orchestra U.S.A., and gigged all too rarely with his own group. In
1964 he recorded his classic Out to Lunch for Blue Note and traveled to Europe with the
Charles Mingus Sextet (which was arguably the bassist's most exciting band, as shown on
The Great Concert of Charles Mingusg. After he chose to stay in Europe, Dolphy had a few
gigs but then died suddenly from a diabetic coma at the age of 36, a major loss.
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This record is the equivalent of throwing a
stick of dynamite into a sedate, well-or-
dered dinner party, having the dynamite go
off with a bang, and somehow leaving ev-
erything in its place. Such is the volatile
Eric Dolphy, a serious wailer on the alto
sax and even more idiosyncratic and radical
on the bass clarinet, who barges into the
lair of Juan Amalbert's Latin Jazz Quintet
and doesn't perturb them in the least. The
title track is sheer schizophrenia, the LJQ
ambling along in a conga-accented blues
walk while Dolphy fires all over the place on
alto sax. Even the more animated "Mambo
Ricci” has the same kind of group dynamic;

Dolphy on fire, Gene Casey calm and de-
liberate on piano. Only on "Spring Is Here,"
where Dolphy switches to a contempla-
tive-toned flute, do we find a balanced
meeting ground, though his flute solo on
"Sunday Go Meetin™ goes back out on a
limb. Not an ideal match, then, but fasci-
nating without a doubit.



Caribé - The Latin Jazz Quintet + Eric Dolphy

CARIBE
the latin jazz quintet + eric dolphy

1 Caribé 10:05

2 Blues In 6/8 5:46

3 First Bass Line 4:04

4 Mambho Ricci 6:54

9 Spring Is Here 5:00

6 Sunday Go Meetin' 5:48
Total Time: 37:37

Alto Saxophone, Flute, Bass Clarinet - Eric Dolphy Bass - Bill Ellington Congas - Juan Amalbert
Drums, Timbales - Manny Ramos  Piano - Gene Casey Vibraphone - Charlie Simons
Recording Info: Transferred from a 15ips two-track tape Recorded by Prestige Records
Van Gelder Studio, Englewood Cliffs, New Jersey August 19, 1960
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