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Eugen Jochum
Born: November 1, 1902 – Babenhausen, Germany
Died: March 26, 1987 – München, Germany
 The eminent German conductor Eugen Jochum was the second of three sons of a teacher and amateur music 
enthusiast, whose older brother Otto became a composer and younger brother Georg Ludwig a conductor. He went to 
grammar school in Augsburg and took piano and organ lessons whilst there (1914-22). He then studied orchestral 
conducting and composition under Siegmund von Hausegger and Hermann von Waltershausen at the Munich Music 
Academy.
 His career began as répétiteur at the Munich Opera 
(1924-1925), and he then went to Kiel (1926-1927) in the 
same function; he made his debut in 1927 with the Munich 
Philharmonic Orchestra. His first concert was programmatic - 
he conducted Anton Bruckner's Symphony No. 7. In 1927, he 
was appointed director of music in Kiel, and remained there 
until 1929. At the same time, he conducted symphony 
concerts in Lübeck. From Kiel, he went via Mannheim 
(1929-30) to Duisburg (1930-32), where he became chief 
musical director, and then to Berlin Radio as musical director 
and conductor of the Berlin Opera (1932-34). He succeeded Karl Böhm as chief musical director in Hamburg 
(1934-49). In 1949, he became the principal conductor of the newly-established Bayerischer Rundfunk Sympho-
nieorchester (Bavarian Radio Symphony Orchestra), remaining in that office until 1960. He then became principal 
conductor of the Concertgebouw Orchestra in Amsterdam (1961-64). From 1969 to 1973, he conducted the Bamberg 
Symphony Orchestra and, from 1975 to 1978, the London Symphony Orchestra as 'Laureatus'.
  Apart from his fixed obligations, he conducted in every musical centre, above all in Bayreuth (1953-54, 1971) and 
Salzburg.
  Eugen Jochum, who is considered one of the greatest German conductors of his generation, was influenced by the 
end of the German Romantic movement and passed this tradition on to his successors. The musical scores he 
premièred include Concerto for strings by Boris Blacher (1942), Concerte per il principe Eugenio (1951) by Alberto 
Bruno Tedeschi, Suite française by Werner Egk (1950), Tanz-Rondo by Gottfried von Einem (1959) and Symphony 
No. 6 by Karl-Amadeus Hartmann.



Although they speak much of the same language as the symphonies and 
masses, Anton Bruckner's other choral works tend toward a certain concise-
ness, being epic by implication. This can be said of his Te Deum, arguably 
the crown of his sacred music. Bruckner singled out this work as his own 
personal favorite, referring to it as "the pride of my life." It is certainly one of 
the most positive, joyous, and compelling ever to come from his pen and is 
believed to have been the last music of his that he attended in live perfor-
mance. Composed from 1881 to 1884, it is contemporary with the Seventh 
Symphony, with which it shares some very significant thematic material. The 
Te Deum reflects the contemporary frame of mind of its composer, being one 
of elation and thankfulness for his long-delayed success and acceptance. The 
then-recent performance of the Fourth Symphony by the Vienna Philharmonic 
under Hans Richter had been the breakthrough for Bruckner.
 As with the later Psalm 150, there are moments in the Te Deum where 
barbaric opulence coexists with intense spirituality, a quality harkening back to 
the Baroque arts. The work opens in blazing C major, propelled by a powerful 
open-fifths motive in the strings. The chorus and the rest of the ensemble 
enter as the music moves through processes and modulations distinctly 
Brucknerian. The following F minor section, "Te Ergo," is serene yet imploring 
in nature, featuring an expressive tenor solo and a solo violin which can 
hardly fail to bring to mind the "Benedictus" from Beethoven's Missa Solemnis. 
The central section, "Aeterna Fac," is in Bruckner's favored key of D minor 
and is almost apocalyptic in its fury. Propelled by a rhythmic device similar to 
one used in the Sixth Symphony and String Quintet, it draws on the full 
resources of the chorus and orchestra before coming to and abrupt unresolved 
cadence. The "Salvum Fac Populum" section follows essentially as a repeat of 
the "Te Ergo," this time with women's voices accompanying the tenor. This 

leads to the "Per Singulos" which recalls the fervor and energy of the 
opening. The overall symmetry of the work is now apparent, but the final 
section is an apotheosis built entirely on the words "In Te Domine Speravi. 
Non confundar in Aeternum" ("In Thee, Lord, I have trusted. Never let me be 
confounded"), words which form a motto for Bruckner's life work. The section 
culminates in a joyous fugue and is followed by an intensely haunting and 
impassioned chorale, the latter of which would later be used to great effect in 
the slow movement of the Seventh Symphony. The opening string figure 
returns as the full ensemble carries the Te Deum to a terse yet powerful 
conclusion.

Ecce sacerdos magnus (Behold a great priest), WAB 13, is an 1885 sacred 
motet by the Austrian composer Anton Bruckner. It is a musical setting of the 
antiphon of the same title.
 This work was composed at the request of Johann Burgstaller, to be 
performed at the Linz Cathedral on the 100th anniversary of the founding of 
the diocese. It was completed by 28 April 1885 and sent to Burgstaller in 
mid-May. However, the work was not performed at that event. It has also not 
been performed during Bruckner's life.

Bruckner composed the Vexilla Regis on 9 February 1892. The work, the 
manuscrit of which is archived at the Österreichische Nationalbibliothek, is 
based on the Latin hymn Vexilla Regis by Venantius Fortunatus. It was first 
performed on Good Friday, 15 April 1892, and was published in the same 
year by Josef Weinberger, Vienna.
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Te Deum
1 Te Deum. Allegro. Feierlich Mit Kraft 5:54
2 Te Ergo Quaesumos. Moderato 2:46
3 Aeterna Fac. Allegro. Feierlich Mit Kraft 1:26
4 Salvum Fac Populum Tuum. Moderato - Allegro 5:58
5 In Te, Domine, Speravi. Mässig Bewegt 5:39 
6 150. Psalm 8:43
7 Ecce Sacerdos Magnus 6:08
8 Vexilla Regis 6:03
Total Time: 42:37

Bruckner Te Deum - Psalm 150 - Ecce Sacerdos Magnus - Vexilla Regis - Jochum, Berliner Philharmoniker

Recorded by Deutsche Grammophon 1966     Recording Engineer– Klaus Scheibe
Recording Supervisor – Wolfgang Lohse
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