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Bernard Haitink, (born March 4, 1929, Amsterdam, Neth.), Dutch conductor 
best known for his interpretations of Gustav Mahler, Anton Bruckner, Ludwig 
van Beethoven, and Franz Liszt. His conducting, which continued the tradition 
of Willem Mengelberg, was noted for its careful attention to detail combined 
with an uncommon strength of character and conviction.

After studying at the Amsterdam Conservatory, Haitink joined the Netherlands 
Radio Philharmonic as a violinist. He studied conduct-
ing with Ferdinand Leitner at the Netherlands Radio 
Union’s annual conductor’s courses, 1954–55, and 
became their second conductor in 1955. His associa-
tion with the Concertgebouw Orchestra of Amsterdam 
began in 1956, and he was appointed its coconductor 
in 1961 and permanent conductor in 1964. He also 
served as artistic adviser (from 1967) and artistic 
director (1970–79) of the London Philharmonic 
Orchestra. In 1972 Haitink turned his attention to 
opera, which led to his appointment in 1978 as music 
director of the Glyndebourne Festival in East Sussex, 
Eng. He became music director of the Royal Opera 
House, Covent Garden, in London in 1986, and he held that post until 2002. 
In 2002–04 he was principal guest conductor of the Staatskapelle Dresden, 
and in 2006–10 he led the Chicago Symphony Orchestra as principal conduc-
tor. Haitink’s many recordings include cycles of the symphonies of Mahler, 
Bruckner, and Beethoven and the tone poems of Liszt.



Having recently gained acceptance in Vienna with the premiere of the 
Fourth Symphony, Anton Bruckner received a visit from famed conductor 
Artur Nikisch who offered to premier the composer's Seventh Symphony. 
The concert took place in Leipzig with the Gewandhaus Orchestra on 
December 30, 1884; Hans Richter and the Vienna Philharmonic gave 
the symphony its local premiere in January 1885. Despite a cool 
reception from the critics, the work was an enormous success, and 
public enthusiasm helped to solidify Bruckner's growing reputation. 
Among the accolades was a telegram from Johann Strauss, Jr. which 
read "Am deeply moved. It was the musical experience of my life." 
Unlike most of his other symphonies, Bruckner's Seventh underwent 
virtually no revision; the one point of concern was a cymbal crash at the 
Adagio's climax which Bruckner added at the suggestion of friends, but 
then subsequently removed.

The symphony commences with a string tremolo from which the search-
ing main theme arises; this theme is said to have been whistled to 
Bruckner in a dream by his late friend Ignaz Dorn, and it reappears 
throughout the symphony in subtle transformations. This is followed by a 
plaintive, yet animated, theme for woodwinds, and followed in turn by an 
imposing dance-like third theme. The development is expansive, making 
effective use of theme inversion, and the recapitulation is varied; a long 
crescendo using fragments of the opening theme forms a glowing and 
dynamic coda.

The deeply felt second movement, an adagio in song form, is mournful 
and dignified. Said to have been inspired by a premonition of Richard 
Wagner's death, the opening threnody breaks into a sonorous hymn for 
strings. This alternates with a beautiful arching theme which offers 
consolation at each appearance. The climax occurs with the third 
appearance of the movement's opening theme which, against an 
ostinato of rising sextuplets, is propelled to a blazing C major climax. 
Finally, a dirge for Wagner tubas, said to have been composed upon 
Bruckner's learning of Wagner's passing, follows as coda with the 
strings intoning a poignant transformation of the symphony's main 
theme.

With a contrast as stunning as the corresponding moment in Beetho-
ven's Eroica, the windswept Scherzo which follows is one of Bruckner's 
best. The main theme is said to have been derived from the crowing of 
a cock; the wistfully nostalgic trio is deeply affecting.

The finale opens with an athletic transformation of the symphony's 
opening theme. This is followed by beautifully modulating chorale for 
strings against a walking bass, and in turn following by a thundering 
unison transformation of the opening theme in minor. These three 
wonderfully contrasting ideas are interwoven deliberately, yet with great 
animation and vigor, until the heartily extroverted coda brings home the 
symphony's opening theme in the full orchestra.
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Bruckner Symphony No. 7 In E Major - (Original Version) -  Bernard Haitink, The Concertgebouw Orchestra Of Amsterdam

Transferred from a 15ips 2-track tape
Released 1967 by Philips Records

1 Allegro Moderato 18:14
2 Adagio. Sehr Feierlich Und Sehr Langsam 21:05
3 Scherzo. Sehr Schnell 9:20
4 Finale. Bewegt, Doch Nicht Schnell 11:49
Total Time: 60:28
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