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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at 
a surprisingly young age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. When he was 5, 
he became the youngest pupil in the history of the Royal Academy of Music 
in Budapest. By the time he was 10, he was performing for the royal family 
of Austria-Hungary. Ormandy's early musical experiences were made 
possible by his father, who wanted his son to become a world-renowned 
violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, 
much to his father's disappointment. Ormandy once said that his father did 
not realize how much more important it was to be a great conductor than a 
great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, 
playing violin, but when he arrived he discovered he had been misled and 
the tour had fallen through. Down to his last nickel, Ormandy happened to 
run into an old friend, who was also a musician from Budapest, in a New 
York coffee shop near Broadway. The friend advised Ormandy to call Erno 
Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should 
be playing in Carnegie Hall!" Ormandy played in the Capitol Theater 
Symphony orchestra, then made his conducting debut in 1924. During this 
time, Ormandy was greatly influenced by Arturo Toscanini at the New York 
Philharmonic. This influence would later show in Ormandy's precision and 
balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting symphonic music for commercial programs was hailed for its 
"finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a 
guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised 
him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his 
greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he 
was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the 
"modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that 
has been compared to a good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something 
more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for 
they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of 
China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making 
in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on 
January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



The Symphony No. 5 in B-flat major (WAB 105) of Anton Bruckner was written in 
1875–1876, with a few minor changes over the next few years. It was first performed in 
public on two pianos by Joseph Schalk and Franz Zottmann on 20 April 1887 at the 
Bösendorfersaal in Vienna. The first orchestral performance - in a non-authenticated 
version ('Schalk-version'), a.o. with a changed orchestration in a Wagnerian fashion and 
with omitting 122 bars of the finale - was conducted by Franz Schalk in Graz on 8 April 
1894 (Bruckner was sick and unable to attend: he never heard this symphony performed 
by an orchestra). It was dedicated to Karl von Stremayr, minister of education in the 
Austro-Hungarian Empire.
The symphony is sometimes referred to as the "Tragic", "Church of Faith", or "Pizzicato" 
symphony.
The symphony was written at a time of much trouble and disillusionment during the 
composer's life, a court suit (from which he was exonerated), and a reduction in salary. It 
is not outwardly a work of storm and stress, but it is a piece of "working out", one of his 
most contrapuntally intricate works.

It has four movements:
Introduction (Adagio) — Allegro. B-flat major.
Adagio. Sehr langsam. (Very slowly) D minor.
Scherzo. Molto vivace D minor.
Finale (Adagio) — Allegro moderato. B-flat major.
Movements 1, 2 and 4 begin with pizzicato strings, hence the nickname Pizzicato. The 
pizzicato figures are symmetrical, in the sense that the outer movements share one figure 
while the middle movements share a different figure.

The work begins with a majestic slow introduction which, although beginning in B-flat 
major, traverses through several keys. It eventually leans heavily toward D major without 
actually tonicizing it. The introduction progresses into a main movement in sonata form. 
After a climax in A major, the texture is thinned until only a violin tremolo remains. This 
tremolo, which starts on A, then moves to D, suggesting that D will become a tonal focal 

point. Instead, the opening theme is in B-flat minor. Like much of Bruckner's music, this 
movement's exposition contains three main key regions instead of the usual two. The 
second theme group is in F minor, and comprises a small ternary form, with sections in 
F minor, D-flat major, and F minor. Bruckner introduces the third theme as an 
unprepared tonality (D-flat major). In the recapitulation, the themes' tonality progresses 
from B-flat minor to G minor to E-flat major. The coda begins in B-flat minor, but 
eventually shifts to the parallel major mode.
 The main material of the slow movement and scherzo are very similar, heard of course 
at different tempos and launching different developments. The Adagio primarily relies 
upon the alternation of two thematic sections, the first of which contains a metrical 
superimposition of 6 against 4.
 The finale opens in the same way as the first movement, but veers off soon to 
gradually introduce new material which becomes the source of the themes of the Allegro 
moderato, another sonata form which contains in its course fugal and chorale sections of 
elaborate counterpoint. The hybridization of sonata form and fugal elements is a defining 
hallmark of this movement. The first theme group is treated as a fugue exposition, 
followed by a non-fugal second group which functions as an episode. The third theme 
features prominent descending octaves, a gesture seen in the first movement. Closing 
the exposition is a chorale gesture. This thematic material is subsequently exploited in 
the development as the basis for a second fugue subject. By bar 270, both fugal 
subjects are intoned concurrently. The simultaneous presentation of the fugal subject 
also occurs at the beginning of the recapitulation (bar 374). When the recapitulation's 
third group begins, the first theme from the first movement is also presented; the first 
movement material closes the symphony, contributing greatly to its cyclic properties.
 The symphony is the only one of Bruckner's nine that begins with a slow introduction. 
However, all the others except the Symphony No. 1 begin with sections that are like 
introductions "in-tempo", easing into the main material like the opening of Beethoven's 
Ninth.
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Bruckner Symphony No. 5 - (Original Version) - Philadelphia Orchestra conducted by Eugene Ormandy
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 Transferred from a 15ips tape
Recorded: April 1965 - Released 1968 by Columbia Records

I. Introduction: Adagio; Allegro 20:02
II. Adagio, Sehr langsam 16:50
III. Scherzo, Molto vivace 12:29
IV. Finale: Adagio; Allegro moderato 23:00
Total Time: 1:12:21
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