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Rozhdestvensky was the son of conductor Nikolai Anosov and soprano 
Natalya Rozhdestvenskaya. A pupil at the Gnesin School of Music and 
the Moscow Conservatory school for children, he entered the 
Conservatory in 1941 to study conducting with his father and piano with 
Lev Oborin. While still at the Conservatory, Rozhdestvensky conducted 
Tchaikovsky's Nutcracker at the Bolshoi Theater. Following his 
graduation in 1954, he was appointed assistant conductor at the Bolshoi 
and in 1956 made his first visit to England with the Bolshoi Ballet. In 
1961, Rozhdestvensky was named artistic director of the Soviet Radio 
Symphony Orchestra, remaining there until 1974. Three years later, he 
became Bolshoi's youngest principal conductor, remaining at that post 
until 1970. During the Soviet era, Rozhdestvensky programmed music 
by contemporary foreign composers, most likely alienating the Soviet 
musical establishment; nevertheless, as chief conductor and director of the Moscow Radio Symphony 
Orchestra, he was allowed to lead performances of Stravinsky's Rite of Spring, Benjamin Britten's opera A 
Midsummer Night's Dream, as well as works by Poulenc, Hindemith, Orff, and other composers that were new 
to Soviet audiences. He also revived the symphonies of Sergey Prokofiev, who was regarded with suspicion in 
Russia, having lived in America from 1918 to 1936. Only the most eminent and respected Russian musicians 
were allowed extensive foreign tours, and Rozhdestvensky visited many European countries, the U.S., and 
Japan. He also appeared several times in Britain, mainly with the London Philharmonic Orchestra, and at 
Covent Garden. In 1971, he conducted the Leningrad Philharmonic Orchestra in three Promenade Concerts at 
London's Royal Albert Hall. The following year, Rozhdestvensky became music director of the Moscow 
Chamber Orchestra. Artistic director of the Stockholm Philharmonic Orchestra from 1974-1977, he was principal 
conductor of the BBC Symphony Orchestra from 1978 to 1981. His next post was principal conductor of the 
Vienna Symphony Orchestra, where he stayed until 1983. In 1982, he founded, and became chief conductor of, 
the State Symphony Orchestra of the Ministry of Culture in Moscow. In 1987, Rozhdestvensky started teaching 
conducting at the Accademia Musicale Chigiana in Sienna. The Stockholm Philharmonic hired him as conductor 
in 1991, and three years later he was appointed chairman of the Bolshoi's artistic committee. Rozhdestvensky 
has maintained his reputation for adventurous programming in his many recordings and live performances. 
Known for his balanced and refined interpretations of Romantic and twentieth century music, he premiered 
numerous 20th century works, including Denisov's Symphony for two string orchestras and percussion 
(dedicated to Rozhdestvensky), Buzko's White Nights, Shchedrin's Carmen Suite, Prokofiev's opera The 
Gambler, Schnittke's Symphony No. 2 "St. Florian" and Gerhard's Don Quixote. An enthusiastic champion of 
contemporary composers, Rozhdestvensky has also performed works by Kancheli, Mirzoian, Organesian, and 
Skoryk. Rozhdestvensky's writings include Techniques of Orchestral Direction and Reflections on Music. He is 
married to Viktoria Postnikova, a pianist. 
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The Symphony in D minor, WAB 100, was composed by Anton Bruckner in 1869 
between Symphony No. 1 (1866) and Symphony No. 2 (1872). In 1895 Bruckner 
declared that this symphony "gilt nicht" (does not count) and he did not assign a 
number to it. The work was published and premiered in 1924.  
 Bruckner composed this symphony from 24 January to 12 September 1869. It 
was initially designated Symphony No. 2, while the C minor symphony of 1872 
was called Symphony No. 3.
 In 1895, when Bruckner reviewed his symphonies in order to have them 
published, he declared that this symphony "does not count" ("gilt nicht"). He wrote 
on the front page "annulli(e)rt" (annulled) and replaced the original "Nr. 2" with the 
symbol "ø".
 According to the conductor Georg Tintner, this lack of confidence in the work 
arose from a question by the puzzled conductor of the Vienna Philharmonic 
Orchestra, Felix Otto Dessoff, who asked Bruckner, "Where is the main theme?" 
The symbol "ø" was later interpreted as the numeral zero and the symphony got 
the nickname Die Nullte ("No. 0"). In the words of David Griegel, "Like many 
other composers, I believe Bruckner was merely being too self-critical, and the 
unnumbered symphonies are also works worthy of our enjoyment".
 Because of the designation Die Nullte, the biographers Göllerich and Auer felt it 
was composed before Symphony No. 1. Contrary to this assumption, the 
autograph score is dated 24 January to 12 September 1869, and no earlier sketch 
or single folio of this work has been retrieved. The work, which is sometimes 
referred to as "Symphony in D minor, opus posthumous", but is in English most 
often called "Symphony No. 0", was premiered in Klosterneuburg on 12 October 
1924. Mazzuca completed a draft completion of the last movement in 1987. This 
edition has since been superseded by a second completion by Samale, Phillips, 
Mazzuca, and Cohrs, completed in 1992. William Carragan has been preparing a 
revision of his completion to include scholarship since the prior version which 
should be published soon.
 The last movement is grand, some would say bombastic, even by Bruckner 
standards. The symphony can be enjoyed in its unfinished state in a way that is 
perhaps similar to listening to Bach's Art of the Fugue. It certainly leads one to 
wonder how extensive the revision of the this movement would have been had 

Bruckner had a few more years to polish the finale. Of course, it is impossible to 
say for sure, especially considering the other "big" Bruckner symphonies that 
were written in full score prior to their first performance and hardly touched 
thereafter: the fifth, sixth, seventh, and of course the first three movements of the 
9th. Few would suggest that these works are in need of revision. That Bruckner 
spent the last two years of his life on this music, and was working on it the day 
he died, is testimony to a determination to finish the ninth, his ultimate tribute to 
his religious conviction.

The Study Symphony (often catalogued as the Symphony No. 00) was 
composed, along with the Overture in G minor and the 112th Psalm, at the 
conclusion of Bruckner's studies in form and orchestration with Otto Kitzler. 
Bruckner clearly considered the work a student exercise, going so far as to 
indicate that in the heading; however, the fact that Bruckner did not destroy or 
suppress the score suggests that he attached some merit to it. The Symphony 
No. 00 is a work of its time, showing the clear influence of Schumann; yet at 
certain points the voice of the mature Bruckner makes itself heard. In the first 
movement, the addition of a fourth subject to the otherwise conventional sonata 
form is a distinct touch, showing the composer's already-evident inclination 
toward form expansion. The slow movement is an andante, lovely in itself 
although not yet inhabiting the spiritually introspective world of the later adagios. 
The following scherzo, however, already shows Bruckner's knack for producing 
happy, vital, and infectious movements in that genre. And while the finale has 
been described as "academic" or, at best, in step with its times, there are 
premonitory brass chorales and a passage in the coda which anticipates a 
corresponding passage in the Eighth Symphony. Throughout, the orchestration is 
effective and shows a sense of variety and color, even if it is not characteristic of 
Bruckner's later technique in that area. While Bruckner may have been correct in 
not wanting the F minor symphony to be part of his canon, it is a fascinating part 
of Bruckner-study, often giving tantalizing glimpses of things to come. 
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Bruckner Symphony No. 0 & 00 - Rozhdestvensky - The State Symphony Orchestra of the USSR Ministry of Culture

Transferred from a 2-track tape 15ips tape
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Symphony No. 0
1. Allegro 15:13
2. Andante 12:49
3. Scherzo. Presto 6:58
4. Finale. Moderato 9:53
Total Time: 44:53 

Symphony No. 00 
5. Allegro molto vivace 19:12 
6. Andante molto 15:11
7. Scherzo. Schnell 6:18
8. Finale. Allegro 11:12
Total Time: 51:53
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